EDMONTON'S Uta seat at NEWS & ENTERTAINMENT WEEKLY 
VUEWEEKLY.COM 


$680 / OCT 30 - NOV 5,2008 ep 
NFL MOIR AND JODY GLENKAM! 
fader nick Sel (Doky egy a 
a ~ . ae e 
- - . Se 2 
#5 
ceo 
a gh 
| 


aie PLUS (wor) 0] | ‘ye WOeae ROM WUE BLT DA } 


oe 


MAUDE BARLOW / 9 HAPPY-GO-LUCKY 23 | LIONESS / 37 


“Worth it.” 


That's what people say. The 


VUE ; 
ON THE COVER 


only problem with Blundstone Issues 8 2 
boots is that they never seem to INTHE BOX 10 G@ 
wear out. Oh, people try. But after INFINITE LIVES 10 
a few years of kicking the bejeez BOB THE ANGRY FLOWER 10 é 
out of them, they’re more _— J 
comfortable than ever and DISH 11 PALACE OF THE END 16 
still going strong. ; a : 
Expensive? NIDE LEBS 13 Marianne Copithorne on bearing witness to Judith Thompson's 
z disturbing play, and why we should all care a little more abou 
Nope, they the state of the world. 
get cheaper ARTS 16 


xz. PRAIRIE ARTSTERS ri 
The Original ~ 
Available in 
Brown or Black FILM y) y) 
FILM CAPSULES 4 MAUDE BARLOW 
OVDETECTIVE 1} 5 
www. blundstone.ca~ 
MUSIC 21 
Campers Village - 10951-170 St NW - 780-484-2700 ENTER SANDOR 0 HOT Docs 
Gravity Pope - 10442 Whyte Ave - 780-439-1637 BACKLASH BLUES 30 1{ 
Kunitz Shoes - 837 Saddleback Rd - 780-438-4259 i em : 
SoftMoc - West Edmonton Mall - 780-489-5616 OUD SOUNDS 29 
Wener Shoes - 10322 Jasper Ave - 780-422-2718 QUICKSPINS 39 ee LARGO DESOLATO 
_ 17 
BACK 4| 
FREE WILL ASTROLOGY 4\ 
QUEERMONTON 4 \ 
ALTSEX.COLUMN 43 = ee; 
WEEKLY LISTINGS 
ARTS 2 a) 
AN 2 B LIONESS 
MUSIC 7 = 3] 
EVENTS "i 


Here’s your opportunity | 
to save lives. 
Edmonton | 
Donor Clinic 
8249 - 114 Street 
Monday - Friday | 


8:30 am - 1:30 pm | 
3:00 pm - 7:00 pm | 


Saturday 
8:30 am - 2:30 pm 


Book your life 
| saving appointment | 
today! 


Call 1888 2 DONATE 
fy en vermaton o WeDo eats 


igned” 
Designer lahel men’s wear & accessories 


12070 Jasper Avenue | www.dresstosuit.com 


UNIVERSITY LIBRARY 
HNIVERSITY OF ALBERTA 


2 wrosweexy * dead “nov 5, 2008 


hi P10 
" _ 


G | Were A Boy 
once 
NOVEMBER 4*@ 
science Good Earth Café 2) Womanizer 
= $ a ritney Spears 
( Oro 8623 - 112 Street 3) Hot N Cold | 
Wes § — - 6:30 - 8:30 p.m. fy Eony | 
Re . 4) Di i | 
Proteins in our brain cells are like the verbs in a inane 2 } 
Sentence — they carry out the actions. All proteins 
fold into intricate shapes, but they can sometimes Daye Rance feat. Colby O'Donis 
misfold, with undesired consequences. When this 
happens to prion Proteins, transmissible diseases 6) Love Lockdown 
can occur. These prion diseases include BSE in nye West 


cattle and Creutzfeldt-Jakob Disease in humans. 
What research is being done at the Alberta Prion cs) Live Your Life feat. Rihanna 
Research Institute, and how do prion diseases differ oe 

from other brain conditions such as Alzheimer’s? 


% 8) I’m Yours 
What counter-measures are being developed Jason Mraz 
against these disease? 
r Pat 9 
Come hear from the experts and discuss your opinions. Revint ur Rutolt and Lil Wayne 
Get ready to talk with yo! full! | 
ly to talk with your mouth full 19) So What 
GUEST EXPERTS: a 


Dr. David Westaway and Ellen Goddard 


EXCLUSIVE RINGTONES 
TEXT “DIBS” TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TO YOUR 

VIRGIN MOBILE PHONE! 


1 


all 780-452- 00 or visit www. telusworldo cience.com edmonton 10 ore info 
G vis lus idofs / f f d 
Call 52-9 c sl y 


fe | 
Brought to you by INGENUITY 


THIS WEEK'S =» > 
FEATURE [! |. _I{] 
ARTIST: |°). | 1 


Nov. 13-16 


¥  Acelebration of art 
and ideas in honou: 
of the University of 
Alberta's Centenary 


Highlights: 
* opening night with author Salman Rushdie 
¢ Monteverdi's Orfeo on period instruments 
* Philosophers’ Café with Thomas King 

© world premiere of Nelofer Pazira’s new film 


www.festivalofideas.ca. Tickets on sale now. 
780.428.1414 Winspear Centre (Rushdie) 
780.425.1820 Citadel Theatre 
780.420.1757 Tix on the Square 


ps UvA2008 &: . 


ec shAT URS EVENT Sap 


GREEN SPONSORS 


“PUATINUM SPONSORS 


F ; AHFMR _ | a 
ve | ry conossyant Teva WEEE EB Sree as 
eer a: Fame mitt © EDMONTON JOURNAL re 


ay Sn Se ee ee ee) i, 


0809 EXR.CHS 8215 


,0C7.30,-NOV5, 2008. \UEWEEKEY 3 


4 LS 


Se J aa: op a. a ee 


\VUEPOINT 


ANDREW NIKIFORUK / 9 


Exporting death 


HARRIS / scott@yueweekly.com 
ile there is no shortage of reasons to be ashamed of Canada's 
Wises on the world stage, our continuing intransigence on the 
issue of chrysotile asbestos, a carcinogenic substance which kills 
thousands of people annually, is one of the more inexplicable and shameful. 

For years, in the interest of protecting a tiny industry in Québec that 
employs just 700 people and generates about $100 million in export revenue, 
the federal government has been complicit in promoting, exporting and block- 
ing international restrictions of a substance it knows full well will kill people. 

On October 28, the international Rotterdam Convention once again made 
the decision to keep chrysotile asbestos off its “prior informed consent list,” a 
designation that would simply require an exporting government, such as 
Canada, to inform an importing government about the associated risks. 

In previous years Canada, the world's second largest exporter of the sub- 
stance, has been isolated as the only western democracy voicing opposition to 
the addition of chrysotile to the list. This year, Canada “improved” its position by 
remaining silent on the issue, or, as NDP MP Pat Martin, an outspoken critic of 
asbestos and an observer at the meeting, put it, “Canada got others to do their 
dirty work for them.” Earlier in the meeting, Canada vetoed a Swiss proposal that 
would only require a three-quarters majority, rather than consensus, to add sub- 
stances to the list—a move that would have guaranteed the addition of chrysotile. 

But such baby steps aside, Canada’s position is incredibly hypocritical. At the 
same time the goverment limits the use of asbestos in Canada it continues to pro- 
mote and sell it to developing countries, which now account for over 95 per cent of 
exports. The government has also funded the pro-industry Chrysotile Institute to 
the tune of $19 million to help it cloud the issue and promote its deadly matenal. 

There is incredible consensus on the dangers of chrysolite. The Rotter- 
dam Convention review committee says it is “unequivocally a human car- 
cinogen,” a position shared by the World Health Organization. The 
Canadian Medical Association last week called on the government to end 
international opposition and play its part by “ending the mining and export 
of chrysotile.” It’s a step that is long overdue. w 
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NOT QUITE WATER UNDER THE BRIDGE 


Last month, the City of Edmonton 
announced that it was reviewing 
whether to transfer the Gold Bar Waste- 
water Treatment Plant to EPCOR. In his 
announcement the city manager said 
that any transfer would have to guaran- 
tee the jobs of city employees, maintain 
environmental leadership and keep con- 
trol of rates with city council. 

Although the city’s review Is not yet 
complete, Ricardo Acufia of the Parkland 
Institute has already raised a number of 
concerns ("Something smells fishy,” Oct 
23 - Oct 29, 2008). | am writing to cor- 
rect the record regarding a number of 
claims he made about EPCOR. 

Mr Acufia is simply wrong when he 
claims that EPCOR's structure puts profit 
ahead of public health, safety, and the 
environment. The City requires EPCOR's 
Edmonton water operations to meet 
detailed targets for environmental, social 
and economic performance. The results 
are audited every year and publicly 
reported, just as we report the results of 
the more than 100 000 drinking water 
quality tests we perform annually. 

This balanced approach means that the 
clean, safe drinking water we provide to 
Edmonton and the Capital Region is among 
the best in the country, exceeding provin- 
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cial and federal regulations. We are also 
national leaders in water conservation. The 
Sierra Legal Defence Fund has called 
Edmonton “a city renowned for the high 
quality of its water treatment system.” 

Mr Acufia was also incorrect when he 
claimed that financial performance is not a 
significant part of how the Gold Bar plant 
operates today. Gold Bar already operates 
as part of a city-owned corporate utility, 
required to deliver a rate of return on its 
investments and pay a dividend to the City. 
That would continue to be the case if it 
were transferred to EPCOR. 

Finally, Mr Acufia suggested that 
EPCOR could:only create value at Gold 
Bar by raising rates or reducing quality. 
But rates and quality standards for water 
and wastewater are set by Edmonton's 
city councillors, who regulate the opera- 
tions, and by Alberta Environment. 

We would create value by having 
EPCOR's 450 water professionals working 
closely with the teams at Gold Bar, who 
are experts in wastewater treatment. 
Together they can create new opportuni- 
ties to protect the environment through 
increased water recycling, and help devel- 
op new facilities outside Edmonton. 

EPCOR is 100 per cent owned by the 
City of Edmonton, which means that we 
would all benefit from these new plants. 
It also means that the City would contin- 
ue to own Gold Bar through its owner- 
ship of EPCOR. 

MARTIN KENNEDY 
DIRECTOR, PUBLIC & GOVERNMENT AFFAIRS 
EPCOR UTILITIES INC 


UPSIDE TO THE DOWNTURN 


| am certainly growing a bit tired of 
the whining and complaining of some 
experts about the collapse of the 
world as we know it. | think that a 


serious slowdown of a runaway eco- 


nomic train such as Alberta's is a good 
thing; it should allow us all to re- 
examine what we're doing or have 
been doing to our lives, our communi- 
ties and our environment. 

Indeed, it’s a good moment to take 
a closer look at our disgraceful waste- 
ful ways and conspicuous lifestyles. 
Hopefully, this “painful” moment will 
inspire more people to make better 
choices as to what really matters and 
start a road to a new path of human 
development at a human scale— 
spend less and within your means, 
drive less, consume less, keep the 
self-indulgences to a minimum, when- 
ever possible, support the local econo- 
my. In short, let's start living our lives 
in simpler and gentler ways, and let's 
do so starting now. 
LEO CAMPOS ALOUNEZ 


Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 1L7), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 


Get ready for the Maude squad 


Newly appointed as UN water advisor, Maude Barlow comes to Edmonton to talk tar sands 


SCOTT HARRIS / scott@vueweekly.com 

or more than two decades, 
J Maude Barlow has been one of 
4. the most prominent figures in 
some of the most high-profile fights in 
Canada’ 

As national chairperson of the 
national adyocacy group the Council of 
Canadians, Barlow has been front and 
centre in challenging the expansion of 
corporate globalization, from the acri- 


monious debate in 1988 over the Free 


Trade Agreement with the United 
States to the post-9/11 efforts to forge 
the North American Security and Pros- 
perity Partnership. In between, she’s 
taken on Monsanto and Conrad Black, 
opposed bank mergers and helped 
bring about the collapse of the Multilat- 
eral Agreement on Investment. 

In recent years, Barlow has increas- 
ingly turned her attention to what she 
calls the “global water crisis,” pushing 
both within Canada and internationally 
to have the right to water recognized as 
a basic human right. To that end, she co- 
founded the international Blue Planet 
Project and has penned two books, Blue 
Gold: The Battle Against Corporate Theft of 
the World's Water and more recently Blue 
Covenant: The Global Water Crisis and the 
Fight for the Right to Water. In 2005 she 
was awarded the Right Livelihood 
Award, dubbed the “alternative Nobel 
Prize,” for her work on water. 

Now 60, Barlow shows no signs of 
slowing down. On October 14, the 
president of the United Nations Gen- 
eral Assembly, Miguel d’Escoto, 
appointed Barlow as his senior advi- 
sor on water issues, a position she 
will juggle while continuing her posi- 
tion with the Council of Canadians. 

Barlow will be in Edmonton this 
weekend for the Council's annual 
general meeting, and Vue Weekly 
caught up with her, somewhat appro- 
priately, in Niagara Falls. 


VUE WEEKLY: I know that water issues 
have been your passion for a number 
of years. Can you talk about the situa- 
tion globally that has compelled you 
to make water such a priority in your 
work and to accept this UN post? 

MAUDE BARLOW: Well, I'm in Niagara Falls 
speaking to the Niagara Health Coun- 
cil and I’m just going over the num- 
bers and | think that it’s just 
stunning—it just kind of smacks you 
in the face—that water is the number 
one killer in our world today. More 
kids die from waterborne disease than 


HIV/AIDS, war and traffic accidents 
put together. The World Health Orga- 
nization says that 80 per cent of all 
disease and illness worldwide is con- 
nected to contaminated water. It's just 
a stunning, stunning reality. 

And the problem is getting worse, 
not better, because we have a world 
where the demand for water is growing 
dramatically and where the population 
is growing and where the lifestyle of 
urbanization, industrialization and con- 
sumerism is growing, which means that 
the demands on water are growing. 

Unless we really tackle this very, 
very seriously, a lot more people are 
going to die in the future and they're 
not all going to be in the global south. 
This is not just going to be something 
far away, it’s going to be a global 
issue for all of us. 


VW: Where does Canada fit into the 
global water picture, both in our 
domestic approach and what we 
bring to international discussions? 

MB: We fit in very badly in a whole bunch 
of ways. First, we have very antiquated 
laws, particularly at the national level, 
to protect our water. The last national 
water act was brought in in 1970. We 
don’t know where our groundwater 
sources are and we don’t know how 
sustainable it is, so we need to do that 
mapping. We have no national drinking 
water standards, we allow huge 
amounts of contaminant dumping. Our 
lakes are in trouble. Lake Winnipeg is 
very sick, Northem Alberta is a destroy- 
ing its water table to provide energy for 
the United States, the Great Lakes are in 
crisis. So we have what I call the myth 
of abundance. We contaminate and we 
waste and we do not protect our water. 
We think we're awash in water so we 
don't have to worry about it. 

The second issue in Canada is that 
we live next to a thirsty superpower that 
is increasingly looking at water as a 
national security issue and is looking 
outside its borders, or will be soon, for 
new sources of water. | think it’s going 
to look to the Guarani Aquifer in Latin 
America and | think it’s going to look to 
Canada’s North. And we have a trade 
agreement with the United States— 
NAFTA—that defines water as both a 
tradable good and an investment, which 
means the American energy companies 
operating in Northern Alberta would 
have the right to sue for financial com- 
pensation if the government of Alberta 
ever said, “You have to cut back your 
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water use because you're destroying our 
water table.” And also if any province 
ever started the commercial export of 
water we would be liable—once the 
tap’s on under the provisions of NAFTA, 
you couldn't say “Well, we've changed 
our minds.” So we need to ban the com- 
mercial export of water, and we need to 
re-open NAFTA to make that possible. 

Thirdly, Canada does not respect 
and support the right to water either 
constitutionally in our own country 
or around the world or at the United 
Nations, and has been a retarding 
force with the United States in the 
promotion of this notion that water 
is not a commodity that can be 
denied people if they're poor, but 
rather a human right that cannot be 
denied to anyone. 


VW: What are you hoping to accomplish 
over the next year in your position as 
Senior advisor on water issues at the UN? 
MB: I think it’s going to be impossible 
to change the culture of the UN 
overnight. There's an awful lot of 
work going on between some UN 
agencies and the World Bank and the 
big water companies and the World 
Water Council, and that has been a 
big concern of ours for years now. 

But in Father Miguel d’Escoto we 
have a man who deeply believes in 
justice, in the right of food and water 
of all people, who cares deeply about 
the poor and disenfranchised. That’s 
what he wants to speak to and he’s 
hoping to bring these issues right to 
the floor of the General Assembly, 
which has frankly been allowing them 
to be dealt with by these other agen- 
cies. So, | think the possibility that we 
could start to change that, start to 
challenge the current thinking in there, 
start to shake things up, start to really 
get some action going around the Mil- 
lennium Development Goals and so 
on, I think the potential is quite excit- 
ing, otherwise I wouldn't have taken it 
because | just think you'd be spinning 
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your wheels. But he just happens to be 
an incredibly important and marvelous 
Man, and he needs support from 
northern governments and northern 
citizen's movements and that’s what 
we hope to provide. 


WW: Changing gears a bit: you're com- 
ing to Edmonton for the Council of 
Canadians AGM, which is focusing on 
North American integration. Can you 
talk about how that process is affect- 
ing Alberta? 

MB: Well, continental integration is 
already having a huge impact on 
Alberta. All of the energy that is being 
so brutally extracted from the tar 
sands and all of the planned expan- 
sion of that that’s destroying water 
and habitat and people's livelihoods if 
they happen to be farming or doing 
anything but working in the tar 
sands—that is deep integration. It is 
all to supply the United States with 
energy because we signed this pro- 
portional sharing agreement on ener- 
gy in NAFTA. So it's very important 
that we understand that what’s hap- 
pening in Alberta is kind of the sym- 
bol of deep integration 


VW: Where is the process of pushing 
for greater integration through mech- 
anisms like the Security and Prosperi- 
ty Partnership (SPP) currently at? 

MB: 1 think we've been successful in 
beating it back a bit. It’s certainly been 
slowed, but people need to remember 
that there are still these working com- 
mittees across the border working to 
harmonize regulations, and of course 
under George Bush regulatory reform 
has all been one way in the United 
States, which is downwards. So we 
don't have access to what they're doing 
or dealing with so it’s anybody's guess 
how much our regulations are already 
being affected. But 1 do think we have 
successfully challenged it in a very real 
way, in a very important way. So | do 
think there are some hopeful signs. 


VW: What impact do you think what 
we're seeing in world markets will 
have on the process of continental 
integration? 

MB: Well, I'm certainly hoping people 
will see that putting all our eggs in the 
US basket was a mistake and that 
there were a few things that we did 
night, like not allowing the bank merg- 
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Perfidious Albion 


DYER STRAIGHT 


guynne@voeweek!y.com 


For arrogance, hypocrisy and sheer nas- 
tiness, few organizations in the world 
rival the British Foreign Office. Exhibit A 
in the case against it, for the past 
decade, has been its marathon legal 
struggle to deny the former inhabitants 
of the Chagos Islands their rights. Last 
week, it cheated them again. 

The Chagos Islands, a group of seven 
atolls in the middle of the Indian Ocean, 
were settled in the late 18th century by 
slaves who were brought there by the 
French to work in copra plantations 
Britain took the islands from France in 
1814, but little changed for the descen- 
dants of the original African and South 
ndian settlers, by now a blended, 


French-speaking population, until 1967— 
when Britain suddenly expelled them. All 
of them. The islands now have no perma- 
nent population. 

The islands have many thousands of 
temporary residents, though, all of them 
working for the US armed forces except 
for a few British service personnel. The 
Chagossians were deported from their 
homeland to make room for a giant base 
from which the US Air Force could domi- 
nate the entire Indian Ocean, and part of 
the deal was that there should be no 
local inhabitants to complicate matters. 

Nobody in Britain now defends what 
was done to the Chagossians, not even 
Foreign Secretary David Milliband. “It is 
appropriate on this day,” he said, “that | 
should repeat the government's regret at 
the way the resettlement of the Chagos- 
sians was carried out in the 1960s and 
1970s and at the hardship that followed 
for some of them. We do not seek to jus- 


tify those actions and do not seek to 
excuse the conduct of an earlier genera- 
tion.” Unfortunately, he does not seek to 
make restitution for it, either. 

On the contrary, the Foreign Office has 
waged a bitter struggle through the 
British courts to deny the Chagossians 
the right to go home. It lost the first round 
when the British High Court ruled in 2000 
that they could return to the islands 
although not to the specific atoll, Diego 
Garcia, on which the Americans had their 
air base, and that ruling might have been 
allowed to stand if 9/11 hadn’t happened. 


fT DID HAPPEN, however, and the sub- 
sequent mania about security made the 
British and American authorities deter- 
mined to keep the islands uninhabited. 
So in 2004 the British government 
issued “Orders in Council"—essentially 
an exercise of the royal prerogative that 
sets aside court judgements—renewing 
the ban on anybody returning to the 
Chagos islands. 

The Chagossians went back to court, 
and in 2007 seven judges of the Court of 


Appeal unanimously ruled that the use of 
Orders in Council was invalid. This meant 
that the islanders could rely on the 2000 
High Court judgement and demand to be 
returned to their homeland, so the For- 
eign Office appealed once again, this 
time to the highest court of all. And last 
week the House of Lords Appeal Commit- 
tee decided, by a three-to-two majority, 
that the government did indeed have the 
right to ignore the islanders’ wishes. 

The US-UK agreement that created the 
Diego Garcia base in 1966 gave each 
party a veto on who is allowed on the 
islands, and it is the United States which 
has been exercising its veto behind the 
scenes throughout this whole ugly 
episode. Indeed, one of the dissenting 
judges, Lord Bingham, referred to “highly 
imaginative letters written by American 
officials” that had been placed before the 
court, although he personally doubted 
that Osama bin Laden was planning any 
attacks in the middle of the Indian Ocean. 

The French used to refer to Britain as 
"Perfidious Albion,” and the British For- 
eign Office is indeed steeped in perfidy. 


But latterly it has also learned servility, 
and it is the latter attribute that is driving 
its current behaviour. Diego Garcia is an 
American base, and it is really the US 
State Department that is denying the 
Chagossians the right to go home. 

The Chagossians can appeal to the 
European Court of Human Rights in Stras- 
bourg, but no American administration 
would pay any attention to its rulings. They 
can wait for the US-UK agreement to 
expire in 2016 (but it is renewable for 
another 20 years). So what can they do? 

The best hope for the Chagossians is a 
braver British foreign secretary than 
David Milliband, because the United 
States is hiding behind Britain in this 
affair. Washington would never use its 
veto against the Chagossians openly, and 
it probably wouldn't punish Britain 
severely for defying it either. All it would 
take is some guts in London. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in Jue Weekly. 
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_ Disability support ‘in crisis’ 


SCOTT HARRIS / seo 

: lose to a hundred parents and 

De ( caregivers of children and 
‘ adults with disabilities from 

__ across the province rallied October 

_ 28 on the steps of the Legislature to 
demand government action on what 
they call a crisis in human services 


support programs for people with 
disabilities. 


The parents group Families Who 

, which organized the rally, says 

that | years of underfunding by the 

provincial government means that 

_. agencies which provide support are 

_ finding it increasingly difficult to retain 

“qualified staff, and day programs and 

in-home Supports are becoming hard- 
er to access as a result. 

“As the primary funder, the Alber- 
fa government has failed to provide 
adequate funding to pay staff com- 
petitive wages, and it is our children 
who are suffering with the constant 

_turnover of caregivers,” said Lorrie 
Baer, a single mother with two chil- 
dren who have an unknown genetic 
disorder. 

While she receives support from 
Family Services to Children with Dis- 
abilities for respite and personal care, 
Baer said there are not enough qualified 
caregivers to fill those hours, and her 
children are constantly forced to adjust 
to “a revolving door’ of new staff. 

Kim McLeod, whose seven-year- 
old son has cerebral palsy, says the 
Staffing shortage means her son is 
often cared for by people who lack 
the necessary training. 

“I have had some exceptional 
caregivers and dealt with many 
under-qualified caregivers, which 
can have disastrous results,” she told 
the crowd. “These caregivers are 
dealing with special needs people 
and must have the appropriate train- 
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problems. NAETA Chapter 11 allows investors to 
ictions they believe violate their investment 
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ing. We have to properly educate 
them, and in return they must be 
compensated for the service they 
provide.” 


McLeod says the situation has - 


become so bad it might force her to 
quit the job she has had for 16 years. 

“Every single day is a battle. You 
fight to keep your job, you fight to 
get funding for your child's needs, 


~ you fight to get-after-school care, you 


fight to get specialists to come see 
your son,” she told the crowd, chok- 
ing back tears. “Some days are so 
overwhelming I sit in my car and cry 
because | feel so defeated.” 

Laurie Schlamp, a front-line care- 
giver from Calgary said she works 12 
12-hour days in a row and is paid 
just $15.50 per hour after seven 
years in the field. 

“I could go somewhere else, but 
then what do | do with the social 
work that I studied for? This is my 
career. This is what I wanted to do. I 
don’t want to work at Tim Hortons.” 

Premier Stelmach during question 
period in the Legislature defended his 
government and said it is aware there 
are issues with the salary levels of care- 
givers. 

“I'm very proud of the record of 
this government although we do 
know that we have many people that 
require additional resources,” the 
premier said. “I met with many that 
provide these resources either on a 
contract basis or not-for-profit chari- 
table organizations, and I said that 
we're going to close the gap between 
those that are, let's say, government- 
level salaries and those working for 
not-for-profit agencies.” vw 


| Dow AgroSciences, a unit of chemical manufacturing giant Dow Chemical, 

h led a $2-million notice of action against the province of Québec under 
the controversial Chapter 11 of the North American Free Trade Agreement, 
paaiing rovince’s ban on cosmetic uses of the weed killer 2,4-D vio- 
le bs at a The company | claims the ban i is not based on scientific 
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I've just finished another month of eye- 
brows raised my way over my not support- 
ing conventional breast cancer research. 
It's not that | don’t care—t've watched 
friends and family battle the disease and 
lose, and | care a lot. I'm pretty sure | 
want to see a cure at least as much as the 
founders of National Breast Cancer 
Awareness Month (AstraZeneca, the 
breast cancer drug manufacturer) want it. 
Breast cancer is the most common 
cancer in women worldwide and in 
Canada; rates among Canadian women 
are among the highest in the world. 
Canadian Cancer stats show that the 
age-adjusted incidence has, overall, con- 
tinued to rise since 1950. Conventional 
medicine still has no real cure in sight. 
Though many of us are responsible 
with individually doable preventative 
measures, the disease is still taking our 
lives in ever growing numbers. The level- 
ling of mortality rates reflects slightly 
longer survival periods delivered by 
aggressive drug therapies, nothing more. 
Much has recently been made of the 
12 per cent reduction in breast cancer risk 
delivered by pain meds like aspirin, 
ibuprofen and naproxen. Reducing inflam- 
mation is of course vital to reducing 
breast cancer risk, but we have plenty of 


natural low-risk ways of doing that—and 
of reducing our risk by much more than 12 
per cent. A relatively small decrease in 
risk delivered by drugs known to be toxic 
when used long term isn’t really some- 
thing major to celebrate. Arguing, as 
some have, that scientists should focus 
on finding anti- “inflammatory drugs with 
diminished toxicity is like arguing we 
need to find a system of unregulated cap- 
italism with diminished toxicity—what 
we really need isa new approach. 

A new approach would include honest 
information about the “wisdom” of our 
Weal-your-sunscreen mantra—the highly 
recommended sunscreen ingredients ben- 
zophenone and avobenzone have effects 
that are similar to those of DDT, Dioxin, 
DES and PCBs. They're endocrine disrup- 
tors, meaning they mess with our hor- 
mones, and benzophenone has been 
shown to foster excellent growth of 
breast cancer cells in lab studies. Moder- 
ation—enough sun to get badly-needed 
cancer-preventing vitamin D—is what we 
did for many, many years before breast 
and skin cancers started their little party. 

A new approach would also include 
dispelling our fear of iodine-rich foods 
and supplements—Japanese women 
who consume very high doses of iodine 
by Western standards (often 100 times 
as much) tend not to get breast cancer. 

And a new approach would include 
responsibility that goes beyond our indi- 
vidual one and extends to those who still 
think it fine to use hormones in meat and 


dairy production, pesticides on our lawns, 
BPA and phthalates in our plastics and 
food and drink cans, and perfluorooctanoic 
acid (PFOA, or C8) in Teflon frying pans 


OUR EXPOSURE to synthetic hormones 
and endocrine disruptors is adding up, 
and if we wait for definitive science on 
each individual chemical involved we'll 
all be dead. 

While our politicians-have mostly 
given industry green lights on risky chemi- 
cals, they have not given alternative 
health practitioners the green light on a 
hormone that has giant preventative 
potential—DHEA. It’s an essential hor- 
mone that declines dramatically with age, 
increases the activity of lymphocytes, and 
effectively destroys precancerous cells. In 
Canada it is available only by prescrip- 
tion, and with very few approved uses 
cancer prevention not one of them 

Conventional treatments, when all pre- 
ventions have failed, have varying succ 
rates, but all are invasive, even brutal, and 
come with other effects and risks some of 
us are unwilling to accept. Good alterna- 
tive treatments exist; they're just not with- 
in easy reach. Dr Julian Whitaker, writing 
about Dr Stanislaw Burzynskis 30 years of 
Success treating cancer with antineoplas- 
tons—peptides that turn on tumour sup- 
pressing genes—says, “Antineoplastons 
are to rapidly growing and universally 
fatal cancers what penicillin is to pneumo- 
nia.” Why have the vast majority of us 
never heard of them? w 
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Obama has FDR’s gifts of oratory and 
pragmatism, but can he restore the US? 


TOM HAYDEN / tombayden.com 

The collapse of American finance capital- 
ism, being an event beyond the control of 
Karl Rove and the Republican apparatus, 
may well be the decisive factor in elect- 
ing Barack Obama president. Or so say 
the pundits. That analysis, however, 
underestimates the risks that lie ahead in 
this final week and the qualities of 
Obama's campaign which enable him to 
take advantage of this crisis. 

Despite the biggest crash since 1929, 
the closeness of the election already sug- 
gests that a masked American racism Is 
alive and well. The hidden racial factor is 
immeasurable, and the threats to Obama 
will increase as he nears the victory line. 
There will be nothing easy on election 
day as polling places will surely be over- 
whelmed with voters. 

\f John McCain wins, yet another gener- 
ation will learn the bitter lesson of our con- 
tinuing prejudice. The neoconservatives 
will have snatched victory from the jaws of 
defeat. The lines will be drawn. A larger 
Democratic Congress will try to counterbal- 
ance McCain, at best plunging the country 
straight into the 2012 confrontation 

But Obama has the edge. 

He continues to break all fundraising 
records, a bottom-up trend which began with 
the Internet-driven solicitations for 
MoveOn.org and the Howard Dean campaign, 
estimated to be $230 million in 2003 - 2004. 

Meanwhile, a silent army of Obama vol- 
unteers is preparing a historic get-out-the- 
vote campaign. Their effort is qualitatively 
different than past operations, which most- 
ly consisted of out-of-state staffers occupy- 
ing a handful of battleground arenas, 
ignoring local groups, treating voters like 
consumers and packing their bags the 
moment the election was over. While the 
Obama campaign deploys paid staff, too, 
the difference is that they are judged by 
community-organizing standards, which 
means empowering neighbourhood teams 
from the streets up, leaving a vast new 
resource in place after the election 

Obama's story of rejecting a Wall 
Street career for community organizing in 
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Chicago resonates now more than ever. 
He has introduced the model of communi- 
ty organizing not only as an alternative 
campaign mode! but as an alternative 
career model. This new generation of 
Obama organizers will become the source 
of social activism for decades to come. 

{f Obama wins, November will be a 
turning point in the past decade's struggle 
to make every vote count, and a culmina- 
tion of voter-registration campaigns 
begun many years ago in the Deep South, 
where today it is possible that Obama 
will actually win one or two states. Voter 
turnout will swamp the polling places. 
Election chicanery is thriving again. It will 
be a brutal and contested day. 

Third-party voters could still throw the 
election to McCain. The 2004 margins in 
close states are instructive: Kerry won 
Wisconsin by 0.38 per cent, New Hamp- 
shire by 1.37 per cent, Pennsylvania by 
2.5 per cent, and lost lowa by 0.67 per 
cent, New Mexico by 0.79 per cent, Ohio 
by 2.11 per cent and Nevada by 2.59 per 
cent. Obama is bettering Kerry's numbers 
in those states, but the race could tighten 
and boil down to third-party voters. 

if there is an Obama victory, countless 
tears will flow among people carrying the 
deep post-traumatic stress disorder of our 
generation. To those now filled with hope 
and those allowing themselves to hope 
again, defeat might be unbearable. 


ON THE DAY AFTER, the work will begin 
anew for those who really want change in 
America. The current debate over Wall 
Street contains a populist streak but little 
progressive content. The initial $750 billion 
bailout package—now climbing towards $2 
trillion—was a gift to those responsible for 
the crisis, with only modest regulatory con- 
ditions attached. We are very far from the 
“Green New Deal” that some dream about. 
Congress has not suggested transferring 
funds from the Iraq war to energy conserva- 
tion and renewables. 

It is difficult to imagine waiting until 
late January for a progressive reworking of 
the Wall Street package. Immediately 
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after the election, Congress is likely to go 
into special session with a president-elect 
among the sitting senators. Anti-war and 
environmental forces need to make them- 
selves heard in the din of debate. The par- 
adox is that the time has come for 
economic democracy, just as its advocates 
have waned in influence and resources. 

The stark fact is that the current bailout 
package will so strain the federal budget 
as to threaten the healthcare and green- 
jobs agendas. Perversely, the good news is 
that the wars in Iraq, Afghanistan, Pak- 
istan and other fronts will become increas- 
ingly difficult to fund as well. 

The New Deal began slowly and gradu- 
ally, with personal acts of belt-tightening. 
The most famous New Deal programs— 
the Wagner Act, Social Security, the Works 
Progress Administration—were formulated 
conceptually in the heat of subsequent 
struggle. When America turned leftward in 
a time of factory occupations and liberal 
congressional majorities, Franklin Roo- 
sevelt had the ability to devise pragmatic 
yet radical measures to restore stability by 
extending democratic rights. 

Obama has Roosevelt's gifts of oratory 
and pragmatism, but as yet there is little 
movement, and no threat on the streets, 
only a predictable sense of personal 
shock when Obama needs a public storm. 

Unlike Roosevelt, Obama cannot imple- 
ment a traditional Keynesian public works 
program without an environmental under- 
pinning, a green jobs program which is just 
now being formulated. And unlike Roo- 
sevelt, Obama cannot prime the pump with 
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more expenditures on war. Iraq alone costs 
$11 billion per month that could be invest- 
ed in domestic priorities. 

The imperial liberal model, branded 
these days as “muscular international- 
ism,” would send Green Berets around 
the world but deny investments in green 
jobs at home. The old assumption that 
imperial intervention abroad is good for 
the working class at home is faith-based 
at best. The Lyndon Johnson fantasy of 
being able to afford “guns and butter” is 
in the dustbin. 


THE CONTRADICTION in the Obama cam- 
paign is that he generates a new histori- 
cal force from below while relying on a 
small coterie of inside advisers at the top, 
individuals who are trained to believe in 
military intervention and market-based 
economics. The Obama campaign 
method, which has generated a superior 
ground game, is about mobilizing voters, 


not about generating policy input from — 


the bottom up into the debates among 
the circle of advisers. 

While Obama's 300 national security 
advisers include many critics of the Iraq 
debacle, none would describe themselves 
as anti-interventionist, not to mention anti- 
imperialist. Nor are any of his economic 
advisers proposing to scrap or fundamental- 
ly revise the corporate-based protocols of 
the World Trade Organization or the North 
American Free Trade Agreement. They cau- 
tiously avoid attacking Sarah Palin on glob- 
al warming and polar bear extinction, while 
dropping their opposition to offshore drilling 


and nuclear power as too much “baggage.” 
These counsellors could be the newest ver- 
sion of The Best and Brightest. 

Obama showed he could dissent from 
this Democratic orthodoxy when he stood 
against the Iraq war when it truly was 
out-of-fashion. He may prove willing to 
reconsider whether Afghanistan and Pak- 
istan are winnable wars in any moral or 
strategic sense, or whether they are driv- 
en too much by the Democratic fear of 
looking weak. He may be forced, like Roo- 
sevelt, toward Keynesian economics with 
green amendments from Al Gore. 

But to revise his course in a progres- 
sive direction he will need a movement, 
clear and passionate, on the inside and 
outside, transcending the quibbling 
cliques that proclaim themselves national 
progressive organizations. He will have to 
allow the movement that elected him an 
effective, independent voice in setting 
the policy agenda. 

The Republican fallback strategy will be 
to foil Obama by mobilizing an extreme 
counter-movement against his agenda. Only 
a stronger social movement, empowered by 
rising expectations, might-save his presi- 
dency from the strain of military, economic 
and political stalemates and deliver on the 
promise of real change in America. w 


Tom Hayden is a lifelong peace and 
human-rights activist, former California 
legislator, professor and author of more 
than 15 books. His column was made 
available ta members of the Association 
of Alternative Newsweeklies. 
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it now d saying, “why would we 
it to ewe more deeply with 


integration of the services 
stry between Canada and Europe. 

afraid a lot of people are going to 
‘Oh, that’s good, that’s diversify- 

away form the US.” But it’s actual- 
just a great big sop to the service 
companies in Europe and a further 
to break down public services in 
bot! Europe and Canada. And under 
the most favoured nation treatment of 
NAFTA, you can’t open that up to 
European countries and not open 
them up to the United States. So if we 
gave access to our public services to 
European water, health and daycare 
companies, we'd have to offer them 
to American water, health and day- 
care companies. So it’s a way of get- 
ting into our services. 


5 VW: Many of the problems you've 
_ Mentioned come back to NAFTA, and 


there's been talk during the US elec- 
tion cycle about renegotiating 
NAFTA. Do you think anything will 
come of it after the election? 
MB: I don’t. Well, I'll put it a different 
way: if Obama gets in and if we had a 
government that we trusted at all in 
this country I don’t think any Canadi- 
an would be adverse to talking about 
joint projects on the environment, on 
public health issues and even securi- 
ty. I think Canadians would be a lot 
less nervous about Obama. The pres- 
sure will be on him by the progres- 
sive movements in the United States 
to remember who put him there and 
not to go too far over. We have to 
remember it was Bill Clinton who 
allowed the deregulation of financial 
services—Reagan started it, but Clin- 
ton took it a whole level further. It 
was Bill Clinton who was so behind 
the World Trade Organization and 
NAFTA, so just because you're a 
Democrat doesn’t mean that you 
don't look critically at these things. 
That being said, I think that 
Obama might even be willing to 
reopen NAFTA so that we can get a 
different kind of trading relationship 
on the North American continent, 
and that | think would be exciting. v 
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Tar Wars 


Andrew Nikiforuk strikes back 


MALCOLM AZANIA / malcolm@vueweekly.com 
(Oo stranger to angry missions, 
N= having investigated a 
convicted oil-patch bomber 
for his book Saboteurs: Wiebo Ludwig's 
War Against Big Oil, Andrew Nikiforuk 
is now planting his own bomb among 
Alberta's oil barons. It's his new book, 
Tar Sands; Dirty Oil and the Future of a 
Continent, whose pages explode with 

dramatically distressing charges: 

* “If development continues unabat- 
ed, Canada will soon provide the fad- 
ing US empire with nearly a third of its 
oil, while half of Canada’s own citizens 
remain dependent on insecure sup- 
plies from the Middle East. Rapid tar 
sands development has become a cen- 
tral goal of the Security and Prosperity 
Partnership of North America (SPP), an 
elite plan to create a North American 
economic union.” 

* “Rapid energy integration will 
inescapably lead to political integra- 
‘tion in a North American union domi- 
nated by the United States.” 

* "The [tar sands] megaproject will 
eventually destroy or industrialize a 
forest the size of Florida and diminish 
the biological diversity and hydrology 
of the region forever.” 

* “Unlike the governments of Nor- 
way and Alaska, the government of 
Canada stands to leave its citizens a 
singular legacy of exponential neglect 
and watershed destruction. A busi- 
ness-as-usual case for the tar sands 
will change Canada forever.” 

Nikiforuk is hammering the warn- 
ing-gong about Alberta's exploitation 
of bitumen, the syrupy substance used 
worldwide for road-paving and com- 
posed mostly of highly condensed 
polycyclic aromatic hydrocarbons. 
Whereas in the “good” ol’ days, easily- 
processed oil flowed like water, high 
oil prices have made cost-effective 
the expensive and highly-polluting 
transformation of bitumen into fuel. 
Nikiforuk charges that Albertans are 
not profiting from this bitumen econ- 
omy commensurate with the amount 
of wealth produced, and neither is 
their government protecting the 
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Vancouver. While both Alber- 

ta and Alaska have petro-rainy day 
funds, Alberta's government has 
assembled about $17 billion for its 3.5 
million people, whereas Alaska’s has 
put $30 billion into the piggy bank for 
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its 670 000 citizens. Norway, a coun- 
try of under 4.5 million people, enjoys 
a fund of greater than $350 billion, 
says Nikiforuk, and one of the highest 
human development and per capita 
income rankings in the world. 

A long-standing lack of political 
vision has robbed Albertans, says 
Nikiforuk, whereas “the federal gov- 
ermment is making more money from 
tar sands development than Alberta 
is, and it’s making it not in royalties 
but in corporate taxes: approximately 
$5 billion to $7 billion per year.” 


THAT MOUNTAIN of cash, says Niki- 


foruk, doesn’t end up in either a 
provincial or national long-term plan 
for development or contingency for 
economic disaster, but is wasted on 
tax cuts during boom years. 
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got access to all 
this fast and 
easy wealth that 
they have not 
earned, so your politics end up being 
distorted. People think that Sarah 
Palin is some kind of maverick. She’s 
not. She's the typical hydrocarbon 
politician.” 

Nikiforuk’s a wily character, one not 
easily glued beneath an ideological 
label. He’s no knee-jerk leftist or righ 
dismissing Venezuela's president H 
Chavez as “a different kind of beast ... an 
authoritarian populist sharing a punitive 
approach to enemies that Ralph Klein 
did,” at the same time calling the former 
premier Alberta's Sarah Palin. But he’ 
clearly passionate about national so 
eignty and citizen freedom 

“Oil affects democracies,” he 
laments. “It makes them more 
authoritarian, less transparent, and 
lastly, it makes them terribly unrep- 
resentative, because as [New York 
Times columnist] Thomas Friedman 
points out, there is no representation 
without taxation 

“And so these governments come to 
represent the resource itself, or those 
that are developing the resource. And 
they pay less and less attention, over 
time, to the people they are there sup- 
posedly to represent, which probably 
explains why electoral participation in 
the province has dropped steadily in 
the last 30 years and why only 14 per 
cent of the people in Fort McMurray 
bother to vote.” wv 
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‘A Far Cry trom reality 


 INENTE IVES 
<S | infinitelives@vueweek!y.com 


The great goal of games—maybe of all 
media—is immersion, the suspension of 
disbelief, the idea that, even if you're 
dealing with very abstract forms and sys- 
tems, the game's space is where your 
consciousness, intellect and emotion are 
operating. It's a tricky accomplishment; 
the smallest twitch, glitch or disconnect 
between expectation and result—not 
necessarily a lapse in “realism” but a fail- 
ure of flow—can knock a player's mind 
straight out of that created space and 
back into the world of controllers in 
hands and eyes on screens. 

With the exception of my all-too-brief 
time with LittleBigPlanet, it’s been a long 
while since I've been really immersed in a 


game’s world, mostly on account of the 
real-world diversions of summertime, but 
also of the rather anemic retail schedule 
as publishers hold back for the lucrative 
“holiday” spree season. Honestly, it's been 
@ gaming drought for me, to the point 
where last week | resorted to writing 
about Big Buck Hunter, the games colum- 
nist's equivalent of IN CASE OF EMER- 
GENCY BREAK GLASS. This last couple of 
weeks, though, came the flash flood 
through the dry old beds: Dead Space, 
Fable Il, Far Cry 2, Fallout 3 ... almost more 
than | could handle, and certainly more 
than human relationships ought to be 
called on to handle ... but a job's a job. 
More on most of thase—on Fallout 3, 
anyway, that time-guzzling post-apocalyp- 
tic masterpiece—next week, after I've got 
myself well clear, rinsed off the days’ (and 
nights’) worth of gamerstink, stretched the 
knots out of my immobile muscles, picked 
the crust out of my eyes. This week I'm 
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talking about failure of immersion, and 
that leads me unfortunately back to Far 
Cry 2, a game | wanted to love, a game | 
should have loved, a game | tried hard to 
love, but which | kicked to the curb without 
so much as a “one more mission, for old 
times’ sake” the minute the radiant—like, 
literally radiant, as in radioactive—new 
girl came around. 

Far Cry 2is a first-person shooter, a run- 
and-gun game set in a fictional central 
African republic locked in the grip of a 
stalemated civil war. Interestingly for a 
straight-up shooter, which tend to be divid- 
ed into a series of highly scripted one-way 
levels—funhouse hallways, really— 
through which the player progresses in 
order, FC2 is an open-world game in the 
Grand Theft Auto vein. Once dropped into 
the shit, your mercenary character is free to 
roam the jungles and savannas as you see 
fit, with the story following his actions and 
the game-world adjusting itself according 
to the decisions he makes. This is a power- 
ful context for immersion and identification, 
enhanced by top-notch audiovisual fidelity 
in some of the most well-realized environ- 
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ments we've seen in games. 

Yet, after many hours of exploration, of 
clearing out checkpoints and storming 
fortresses and rocket-launchering convoys, | 
wasn't much more engaged than | was 
when | started playing. | was distracted and 
inattentive; | just didn’t care about what | 
was doing in there, | didn't understand what 
my problem was; | kept playing—doggedly, 
like working through a chore—in order to 
figure out what was wrong. 


THEN 17 DAWNED ON ME: the world of 
Far Cry 2is empty of humanity. Sure, it’s 
thick with mercenaries, gunsels, warlords 
and thugs—so thick there's a gunfight 
waiting at literally every crossroads—but 
there's no humanity. Everything looks 
“real,” real enough to walk into, but there 
are no women, no children and only a 
token handful of non-combatant men. In a 
standard shooter, where the action is usu- 
ally limited to specific military locations 
and places of battle, this can pass unno- 
ticed, but when a game sets out to recre- 
ate the totality of a country at war—cities, 
villages, roads, rail, industries, churches— 


cially given what we know of wa 
consequences of war, in general and in 
contemporary Africa in particular. = 
| understand why this decision was 
made, a more “realistic” African merce- 
nary game featuring a go-anywhere, do- 
anything open world filled with terrified 
refugees, torture-murder, child soldiers, 
systemic rape, dysentery, cholera, starva- 
tion and AIDS would be grotesquely 
unplayable if it somehow managed to get 
a rating and make it onto the shelves. 
Until games reach the point where (like 
film) they have the freedom to be truthful- 
ly horrific rather than merely gory, a 
degree of fantasy-distance will be neces- 
sary for any game to get made, let alone 
succeed. But in this context, knowing — 
what we know about what's actually 
going on right now, a sprawling faux- 
African paintball maze populated entirely 
by healthy men of action whose shrapnel 
never shreds an innocent is utterly unreal, 
anti-immersive to the point of nausea. w 
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The past week has seen the Oilers tum a red- 
hot start (four wins—treat!) into an average 
result (four losses—trick!). After back-to- 
back wins against (phooey) Calgary the Oilers 
lost to Chicago (3-0), Colorado (4-1), Vancou- 
ver (6-3) and Boston (1-0 in OT). Just wait. 
We're saving the bad news. The team has a 
stretch of seven road games ahead. They 
won't be back in Edmonton until November 
13 to face the Maple Leafs. We do not want 
the Oilers to retum with a worse record than 
the Leafs, do we? (Answer: no.) 


RADIO GA GA The Oilers hit the road this 
week for a mammoth stretch of seven 
games on the road. And, for the first time 
since the team joined the NHL, they will 
not have radio voice Rod Phillips on the 
plane. The long-time announcer is suffering 
an ear infection that began sometime dur- 
ing the last road trip. (No, we do not think 
exposure to Bob Stauffer brought it on, but 
good try, Dr House.) Phillips has missed a 
total of two games in the Oilers first 28 
NHL seasons. Listening to someone else do 
Oilers play-by-play won't sound right. It'll 
be like seeing Aaron Rodgers at quarter- 
back for Green Bay or Paul Rodgers singing 
with Queen. Just plain weird. DY 


WE ARE THE CHAMPIONS? So what's 
wrong with the Oilers right now? Here are 
some of the complaints bouncing around. 
Coach MacT has to go. Hey, what the hell? 
Package him up with Esks Coach Maciocia. 
It's a tough week for City of Former Champi- 
ons coaches. Ales Hemsky is not showing 
the magic he is capable of. It's a shame that 
Hemmer left town before David Copperfield 
arrived. Erik Cole should be on the right 
wing. And he should tie down his jersey. 
Keep Cole on the right. The team has no def- 
inite #1 goalie. But they don’t have Ty Con- 
klin, Jussi Markkanen and Mike Morrison. 
I'll take Roli, Mathieu Garon and the kid over 
that three-headed beast of yore. The Oilers 


can't score. Five goals in four losing games 
is a slump. No retort there. Let's just hope 
the team returns from the November road 
swing with some solutions and wins. DY 


WE WILL ROCK YOU? Not all is doom and 
gloom with the Oilers. Sure, the games 
against Chicago and Vancouver were 
Stinkers but the recent home game against 
the Bruins showed the team has an upside. 
Hemsky and Robert Nilsson are finding 
ways to click on the ice with trickery and 
skill. Ales failed to find that same spark 
with Erik Cole. Promoting Nilsson does 
break up the surprising Kid Line (circa 2008) 
of Sam Gagner, Andrew Cogliano and Nils- 
son. | do hope Coach MacT keeps Son of 
Kent Nilsson with Hemmer for a few more 
games. Aging keeper Dwayne Roloson had 
a strong game riding a potential shutout 
against Boston until an early overtime goal 
ruined it. That’s a good thing. Having a 
strong and reliable Roli is the insurance the 
team needs in net. Offensive d-man Lubo 
Visnovsky and winger Cole are puzzle 
pieces that can only help the team. Cole's 
big hits alone are a plus. See, not all bad. DY 


THE SHOW MUST GO ON As an update to 
the earlier story on veteran Oilers goal- 
shouter Rod Phillips, CHED is giving its 
brand-new colourman a shot at play-by- 
play. Bob Stauffer will handle announcing 
duties for the upcoming seven-game road 
trip. While | think Stauffer is better suited 
to adding pointed analysis than following 
the play and shouting “goal,” he’s paid his 
dues to get this chance. And despite the 
ominous similarity to Shakespeare's 
scheming Claudius (poison was poured into 
_Hamlet Senior's ear and Rod Phillips is suf- 
fering an earache, clearing the way for 
Stauffer) kudos go out to Bob. Have fun, 
Stauffer, and call tons of Oiler goals. DY 


THIS WEEK'S OILER DEFINITION 

“Under Pressure”: 1. 1981 Queen/David 
Bowie collaboration that topped the 
charts. 2. How Craig MacTavish may 
feel this week in his first season as Oil- 
ers coach with a new owner, new GM 
and a slump. w 
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Calgary’s a total sausage fest 


Cowtown eateries are devoted to the art of the hot dog 


CHRISTOPHER THRALL / christopher@vueweekly.com 
he hot dog has a very proletari- 
an origin. The frankfurter came 
from Frankfurt, Germany, while 

the wiener came from Vienna (Wien) 

where it has enjoyed centuries of pop- 
ularity. The wurst met the homoge- 
nizing force of American ingenuity in 
the last part of the 19th century. 

“Dachshund sausages” (later, “hot 

dogs") on a bun in turn-of-the-century 

New York ballparks were cheap, easy 

to serve and incredibly popular, 

Technological advances, large-scale 
meat processing and health code ordi- 
nances have refined the common 
tubesteak. Today’s hot dogs can be 
finely processed cylinders of beef, pork 
or any combination of other meats and 
a variety of spices. Some can be pur- 
chased without preservatives. Vegetar- 
ian options allow even the 
animal-friendly to enjoy a frank from 
the grill. Despite all these improve- 
ments, the lowly hot dog has not yet 
made the decisive move onto Edmon- 
ton’s culinary scene. 

Not so with Calgary. For about the 
last four years, our sister city to the 
South has hosted not one but two hot 
dog emporia. Tubby Dog, located on 
“Uptown” 17th Avenue south of the 
downtown core, seemed to be one of 
those great drunk ideas that stuck the 
next morning. Stepping inside the 
diner-like atmosphere with the huge, 
Sweeping grill along one side was like 
walking into a high school fantasy. 

Quarter-pound beef dogs were 
offered with cheese, bacon, mayo and 
Potato chips (the A-Bomb) or under 
Wasabi, pickled ginger and sesame 
Seeds (the Sumo). “Sherm’s Ultimate 
Gripper” was wrapped in bacon, deep 
fried and topped with ham, chili, cheese, 
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TUBBY DOG 
TWZ2-TTAVE SW CALGARY, $5364 


hot peppers and a fried egg. My arteries 
clanged shut as I read the description. 

1 went for October's special, the 
“Red Barron IV" ($8.50), featuring 
bratwurst, sauerkraut and onions 
under a red cross of curry ketchup. 
My wife decided on the Tubby Dog 
($6.75) —which comes standard with 
chili, bacon and cheese—and | 
ordered a PBJ ($6.50) for the girls to 
share. I could have Cap'n Crunch or 
Count Chocula sprinkled on it, and I 
chose the latter. Clutching my vat of 
iced tea ($2.25), | marched my family 
to the rear of the diner. 

I plopped the girls down in front of an 
episode of The Smurfs projected silently 
against the wall. Classic video games in 
their arcade boxes beckoned to me. | 
returned reluctantly to the table and 
instead stared around at food memora- 
bilia from my youth all over the walls. 
The primary colours of Twinkies mer- 
chandise were garish but comforting. 

When the insistent “ding” of a desk 
bell sounded, | got up to grab our 
trays. The dogs were mounded high 
with Count Chocula, sauerkraut and 
bacon bits. It looked as appetizing as 
it sounded. 

My bratwurst was surprisingly good, 
though overwhelmed by the kraut—I 
ended up scraping most of it off. The 
steamed buns were more Wonder than 
bread, but held together well under the 
weight of toppings. My wife waded 
through the tasty chili and real bacon 


bits, but was disappointed with the 
spicy wiener itself. My daughters were 
absolutely thrilled about the combina- 
tion of chocolatey cereal with marsh- 
mallows, peanut butter and dog. | 
believe that was my eureka moment. 

Tubby Dog wasn’t about feeding a 
family of four on a Sunday afternoon 
From its take-out window “open real- 
ly late” to its liquor license, this place 
was meant to feed the ravenous 
hordes of club kids, stoners, drunk- 
ards and students that rove Calgary's 
hipper areas. The idea of a Gripper 
after a night of Trad sounds pretty 
damn good to my own inner twen- 
tysomething. 


WITH ONE RETRO SWOOP, tubby 
reclaimed the proletarian hot dog for 
the modern Calgarian. However, 
Tubby Dog has only reclaimed the 
frank. A nearby bistro has redefined it. 
Le Chien Chaud is gourmet hot 
dog fare. When we stepped into the 
strip mall storefront facing busy 4th 
Street south of downtown, the open 
airiness of the place was refreshing. 
White walls stretched far above the 
modernized ‘50s diner furniture and 
black-and-white check floor. Retro 
Oscar Meyer ads shared wall space 
with glowing restaurant reviews. A hot 
dog cart sat against the opposite wall, 
offering old-school squeeze bottles of 
ketchup and mustard, as well asa 
range of relishes and some decidedly 
modern pineapple curry chutney. 
Owners Bob and Jane Steckle 
greeted us from behind the counter. 
They greeted everyone, and it seemed 
that a large part of the steady stream 
of clientele were regulars. We had to 
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Fabulous Dining . . , 


Capitals Restaurant Relaxed dining for break- 
fast, lunch and dinner. Enjoy Canadian cuisine, 
inspired by “AAA” Alberta beef and other lacal 
fare, 


The Sutton Place Harel 
10235 - 101 Street 
Edmonton, Alberta T5J 3E9 
780.428.7111 » Fux 780.441.3098 
info_edmontord@suttonplace.com 


Central Park Lounge Relax in the lush and open 
garden atnum by our Grand Fireplace. Enjoy a 
classic martini or sample.a glass of one of our = 
vintage wines. Experience our “Chocoholic Buffet” 
every Thursday and Friday evening. 


Reservations 1.866.378.8866 
werw.sutlonplace.com 
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ethiopian restaurant 


and Vegan Choices 
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Voted Eimonton's best African restaurant 
9920-82 Ave Janganoskies.com 
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Bring your undead posse along and you could win a *200 CASH PRIZE FOR BEST ZOMBIE GROUP COSTUME. 
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The subject of my column this month may 
seem out of character. My attentions usu- 
ally stray to the secret formulas and 
acquired tastes. Rum does not suffer 


and dark rum, which have more complexi- 
ty to their flavours as they have been 
aged in charred oak casks, and are usual- 
ly a blend of two or more rums. 

As | am nothing but dedicated, | test- 
ed three types for this column. The light 
(Havana Club) had a touch of ethanol 
smell, with an almost apple-like aroma 
Its not-too-dry flavour goes well in a 
cocktail. The amber (Appleton V/X) was 


from underexposure. 
If you have a liquor 
cabinet, I'd be will- 
ing to bet you've got 
tum init. It’s as 
ubiquitous as vodka, 
as beloved as any 
nearly neutral drink 
spiker can be 
Therein lies the 
problem. Rum is not 
bland or simple. It's 
more interesting 
than you think. 
Rum’s history is 
bound to the history 
of the new world, 
especially, unfortu- 
nately, its unpleas- 
ant underbelly. Rum 
lubricated the slave 
trade and became 
the official drink of 
the English Navy, 
which in the begin- 
ning issued rum in 
daily half-pint 
rations. The crude 
rum was very 
strong, and sailors 
got in accidents, in 
some cases even 
falling overboard. 
Needless to say, the 
ration was adjusted. 
In America, rum 
played a role in the 
Revolutionary War 
and later became a 
drink of choice dur- 
ing prohibition, 


HARPO'S SPECIAL 

This drink calls for orange curacao, 
which differs from blue mostly in 
colour. Look for Meagher's “Grand 
Curacao.” As blue would ruin the 
colour of this drink, substitute coin- 
treau or triple sec if you can't find 
non-blue curacao. 


1 oz. Lime juice 

1/2 tsp. White sugar 

2 oz. Light rum 

1 dash angostura bitters 
1/2 oz Orange curacao 


Combine all ingredients in an ice-filled 
cocktail shaker, shake, strain, and 
serve in a cocktail glass. 


DARK ‘N’ STORMY 


This is Bermuda’s national drink, and 
it’s trademarked to Goslings rum. To 
make a rum n‘ ginger, feel free to 
branch out to other brands, maybe 
even trying an amber rum. If you want 
a dark rum in your arsenal, though, do 
try Gosling’s. 


2 oz Dark rum (Gosling’s Black Seal) 
4 oz Ginger Beer 
Slice of Lime 


Pour rum over ice in a highball glass 
and mix it. Top up the glass with gin- 
ger beer, and add a slice of lime to the 
rim. 


smoother and more 
caramel-like, with a 
hint of its molasses 
origins. Amber rum 
is a good mixer, giv- 
ing rum flavour 
without being too 
assertive. The dark 
(Gosling’s Black 
Seal) smelled 
sweet, but tasted 
very robust and 
added an almost 
muddy complexity 
to cocktails—this 
one definitely 
wouldn't go ina 
Mojito, but it holds 
its own in more 
intense mixes. 

If you're looking 
to branch out your 
tum selection, | sug- 
gest looking for an 
amber rum. If you 
buy a good anejo 
(aged) rum, you can 
sip it neat like you 
would a fine scotch 
In fact, rum is the 
cheapest of premium 
spirits, offering qual- 
ity at cut-rate prices. 

For cocktails, 
give up fruity faux- 
exotic and try the 
Harpo’s Special, 
which contains a 
dash of bitters and 
a more obscure 
choice, orange 


when it was smuggled into every 
speakeasy by a cast of nefarious charac- 
ters, including Al Capone. For centuries, 
rum has been associated with pirates, 
smugglers and ne’er-do-wells 

There are three main sorts of rum, and 
these rums are produced in dozens of 
countries, resulting in a huge proliferation 
of types and flavours. Light rum, the int- 
tial result of distillation, is usually unaged 
and as clear as vodka. Next are amber 


curacao. If you can’t drink rum without 
something bubbly, try the Dark and 
Stormy. And if you really can’t give up 
Coke, mix it with amber rum and tem- 
per its sweetness with the juice of half 
a lime to make a Cuba Libre—the lime 
adds character to the drink, and cuts its 
cloying sweetness. 

Interesting doesn't have to mean 
obscure. Rum’s stranger than you think. 
Give it a chance to surprise you. w 
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This week | decided to give some Okana- 
gan wines a try, mostly because someone 
offered them to me, and who am | to 
refuse? Both are brand new releases and 
may not have reached Alberta stores just 
yet, but could be nice surprises if you're 
willing to look and ask for them. 

| began with fhe NK’Mip QwAM 
QwAT Syrah ($35 from the winery, 
though its Alberta price was not yet avail- 
able; as a general rule, add about 50 per 
_ cent to the price). | begin with this wine 
as it was the first winery | visited when | 
was in BC in 2004. NK'Mip is a winery 
owned by the Osoyoos Indian Band, or 
NK'Mip in the native Okanagan language. 
it is situated on beautiful land overlook- 
ing the valley, with its vineyards receiving 
ample amounts of the westerly sun. 

| was drawn to this wine as few Okana- 
gan wineries make Syrah and, of those who 
do, few make it well. When | first opened 
this raspberry-red wine, | found the nose 
loaded with tannins, almost excessively, 
with some fruit hidden behind them. | did 
catch a hint of black cherry on the nose. 

When tasting the wine, | found the 
body was quite tight but more than 
ample. It evolved well from the front to 
the middle of the palate. Peppery flavours 
with hints of fruit—plum, | think—held 
up well against the tannins. But as the 
wine reached the back, it seemed to com- 
pletely give up. Little to no body, fruit or 
spice was left. 

Though a good example of Canadian 
Syrah, | would have preferred if this wine 
had offered something at the back to draw 
me into another glass. | did enjoy the 
experience of this wine but it did not, and 
does not, stand out as a wine that | must 
have when | am ready for my next Syrah. 
We'll'see what next year's has to offer. - 


FURTHER UP THE VALLEY, near Sum- 
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BORDEAUX, BURGUNDY, 
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12421 - 102 AVE. 
(780) 488-9463 


merland, one can find Sumac Ridge. | 
have reviewed wine from them before 
and most have been fairly good. Their 
restaurant was nice, as was their fun 
par 3 golf course. But the subject at 
hand is their newly released Pinnacle 
($55 from the winery). 

This deep, strawberry-red coloured 
wine, of which only 500 cases were 
made, is an example of a Bordeaux blend, 
with over half of its juice being Merlot. In 
addition, it contains nearly equal amounts 
of Cabernet Sauvignon and Cabernet 
Franc, and a hint of Syrah. 

The rich, tannin-laden nose offers 
hints of a solid structure and a touch 
of tobacco in the odours. The front of 
the wine is everything | had hoped for, 


Origin lmdia 


as | have enjoyed previous vintages 
It's extremely well rounded with a 
solid base of tannins, and the hint of 
almond at the front is very enjoyable. 
The juice continues to be soothing and 
comforting for the first portion of the 
taste, and it does hold well through 
most of the palate but as it reaches 
the back it just plain goes away. | did 
not find the velvety vanilla end that 
the winery claims is there 

The wine offers reasonable flavours 
and examples of a decent Merlot, but | 
never tasted attributes of the Cab Franc 
or Syrah in the wine. This is a wine that | 
would enjoy if it were served to me but | 
think it a bit pricy. Perhaps | would feel 
differently once the wine ages. w 
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Goop Feffns: GREAT. 


AND DRINK SPECIALS T' 


LOOK FOR LOCAL HEROES IN THE ENTERTAINMENT BOOK 


take a little time with the range of 


options pictured hanging above the 
grill; should I try the French, with 
Dijon and mushrooms sautéed in 
herbes de Provence and Gruyeére, or 
the Chilean, with its complement of 
guacamole, tomato and onion, “fiery 
Aji sauce” and fresh cilantro? I decid- 
ed on the Mediterranean, based solely 
on my love of olives and not at all 
swayed by the hummus, artichoke 
hearts and feta. My wife opted for the 
homestyle comfort of the Ukrainian— 
cheddar perogy filling, sour cream 
and bacon included. 

Out of the selection of wieners, my 
wife chose the standard beef and pork 
combination ($5.35) while | decided 
on the very Mediterranean “high 
country, free-range” bison option 
($6.50). Then I noticed the week’s 
special and kicked myself. Moroccan 
orange chicken on a hot dog? Wow. | 
stuck to my guns and ordered a vin- 
tage malted milkshake ($5.25)— 
chocolate, of course—and my wife 


= | FAL OCT 31 (11:30 AM 1:30 PM) 
=| 18TH A 
CHILI COOK OFF 
HOSTED BY THE DOWNTOWN 


BUSINESS ASSOCIATION 
MAIN LEVEL, SCOTIA PLACE (10060 JASPER AVE) 


WARM UP WITH CHILI 

What are you doing for lunch tomorrow? 
How about some rodeo food? On Friday, 
October 31, the Downtown Business 
Association is kicking off rodeo week with 
the 18th annual Chili Cook-Off, held on 
the main floor of Scotia Place between 
11:30 am and 1:30 pm. Teams from down- 
town restaurants and businesses will be 
competing for top chili honours. 

The cook-off benefits the Zebra Child 
Protection Centre, an organization dedicat- 
ed to the support and help of abused kids. 
But Zebra isn’t just sitting in the wings— 
this is the second year they've been the 
charity of choice, and the second year that 
they're entering a chili in the competition. 


picked a Boylan’s root beer ($2.35). | 


tacked on a 4 oz side of house potato 


Salad{$1-75) and followed her to sit 
down. We didn’t have long to wait. 

The buns were huge, soft mounds 
of bread and the wieners were sub- 
stantial columns of meat nestled 
within them. The lean buffalo dog 
offered a simple base to my unexpect- 
edly sumptuous dish. That was mainly 
because the toppings were fresh,-pip- 
ing hot and simply exquisite. 

A lot of thought had gone into the 
ingredients for each frank. My creamy 
hummus and artichoke perfectly bal- 
anced the salty mound of feta on top of 
the prosaic wiener-and-bun. My (preg- 
nant) wife had polished off her hefty 
portion before I was halfway through 
and eyed mine hungrily. 1 didn’t have 
the chance to taste hers, but it looked 
like Baba would have approved. 

My shake was a thing of wonder, 
with the thicker and sweeter malt con- 
tributing more to the creamy milkshake 
than I expected. It was luscious. Her 
cane sugar root beer was quite satis- 
factory, but I could tell she was jealous 
We each managed a couple of bites 
from the intentionally tiny side of filling 


Barb Spencer, executive director of 
Zebra, says that her team was surprised 
at the calibre of the competition, and the 
competitiveness of the professionals 
entering the challenge. It's a fund-raising 
event, but don’t expect half-baked chili. 

Spencer says their team is up to the 
challenge this year. Their volunteer chef 
is excited about the recipe he’s come up 
with, especially with the chili’s meat 
choice, which will be a veal and beef 
mixture. While Spencer's team is enthu- 
siastic, they're glad to have a profes- 
sional leading the chili chase. 

During Zebra's first year in the competi- 
tion, the professionals at the Delta hotel 
lent the use of their commercial kitchen to 
non-professional competitors. Spencer 
says her team got a lot of tips and “all 
sorts of secrets.” They came in fourth, due 
in part to the reliable pointers—Delta is 
the defending chili champion this year. 

Chef Albert Tam, leader of the winning 
team, attributes his chili’s success to the 
fact that it doesn’t have just your average 
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potato salad and immediately declared 
it the best we had ever tasted. Huge, 
tender chunks of potato and pickle 
were e creamily coated and deftly spiced. 

The Steckles opened Le Chien 
Chaud after they had retired from the 
corporate world with the idea of start- 
ing a place of their own. The response 
has been incredible, and they are in 
discussions to franchise across Cana- 
da. My wife, not easily impressed, 
even recommended it to her mother. 

There is something universal about 
the hot dog in our culture. In pots of 
boiling water or in orderly rows on a 
grill, it is a symbol of childhood and 
ease that doesn’t deserve the scorn it 
receives. In Edmonton, it appears only 
as Viennese sausage, ballpark fare or 
the (albeit tasty) Fat Franks from a 
pushcart. This is one field where Cal- 
gary has completely outpaced us. 

For the honour of Edmonton, won't 
someone grace us with some frank- 
furter cuisine? Take back the 
tubesteak from the backyard BBQ and 
children’s birthday party! Speaking as 
a dining member of the public, we 
will thank you warmly as we heft a 
hot dog to our maws. W 


ground up ingredients. Chef Tam says the 
chilihas “texture and bite,” thanks to buffa- 
lo meat both ground and in chunks. His for- 
mula this year will be similar, but he points 
out that despite its simplicity, his chili does 
have some different “secret ingredients.” 

He also points out that the fact that 
chilis are being made off site is an advan- 
tage, because chili made in advance is 
better (Home cooks, take note!). 

Fun, spice, and a great cause— 
sounds like lunch to me. If you want to 
come buy a few bowls, Spencer and Tam 
have some chili tasting pointers: , 
Spencer looks for “bite,” “zest” and “a 
medley of spices and flavours.” Tam 
likes a “traditional, regional flavours,” 
with good heat. He also likes to keep it 
simple. “Weird” ingredients don’t belong | 
in.a good old-fashioned chili. 

Whatever your tastes, the cook-off is 
worth your time-—with 16 teams com- | 
peting, there's sure to be a chili to 
please every ahs vo eed LYNCH / 
harms Qvapwestipcam ae | 


Fabulous Dining... 


dining for break. 


Central Park Lounge Relax in the lush and open 
garden atrium by our cl Fire >. Enjoy a 


ane of our 
oholic Buffet” 
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Lookin’ for some hot stuff? 


Edmonton’s cafés have the perfect treat to beat winter cold 


JAN HOSTYN / jan@vueweokly.com 

have to admit that winter, the sea- 
[= when my toes transform into 

perpetually frozen ice pellets, is 
simply not my thing. The frosty air 
attacks and conquers every inch of 
my body and then happily settles in 
until all our lovely spring potholes 
manage to jar it back out. 

And even though the freezing cold 
part of winter has me questioning my 
sanity for choosing to live here, tiny 
fragments of it are actually quite lovely. 
Take crackling warm fires. Or lazing in 
bed with millions of blankets and fuzzy 
flannel sheets. Or snow days, when 
the world literally seems to stop and 
chocolate conveniently finds its way 
into each and every meal. And even 
though we pile on oodles of extra lay- 
ers of bulky and uncomfortable cloth- 
ing, they do a stellar job of hiding all 
our extra winter insulation. 

But for me, the best therapy for 
plowing through the endless months of 
winter is to curl up with a warm hot 
chocolate, preferably as frequently as 
possible. A hefty mug of it can melt 
away all (well, almost all) of winter's 
nastiness in a second. Not that you 
can't indulge in the summer, but it’s so 
much better when it’s cold out. And 
when done right, it has to be the most 
divine creation ever. Even when it’s 
done wrong it’s still pretty good. 

So, with icy blasts of wind blowing 
this not-so-pleasant season closer 
every day, | decided some proper 
preparation was in order. And that 
meant hunting down some of Edmon- 
ton’s finest architects of this amazing 

- concoction-distinctive places with 
style and character, places I can easily 
escape to whenever I need some 
instant fortification. 

Now, not to knock the pervasive 
presence of all the Second Cups and 
Starbucks out there, but when I 
indulge, I want something a bit more 
unique. And Edmonton definitely has 
unique. 

For what owner Antonio Bilotta 
calls “a proper European hot choco- 
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late” head over to Da Capo Caffe 
(8738 - 109 St). They combine dutch 
processed cocoa and whole milk, 
Steam it to just the right temperature, 
and serve it just like that. No sugar, 
no whipped cream, just “simple” hot 
chocolate in all its glory. According to 
Antonio, they “put all the love right 
into the hot chocolate,” so there’s no 
need for anything else, A pot of sugar 
sits on the counter for those whose 
taste buds deem it necessary and, for 
the recklessly daring, they'll even 
make it with 35 per cent cream. Pair it 
with one of the double chocolate bis- 
cotti (a divine dipper made with dutch 
processed cocoa and Callebaut 
chocolate) made by Antonio's mom 
and warm up in style. 


THE HOT CHOCOLATE experience over 
at Transcend (9869 - 62 Ave). has its 
own little unique quirks. They start 
with a little warming pot full of Her- 
shey's chocolate and cream. Then, 
when someone blows in the door in 
urgent need of immediate warmth, 
they scoop some of the decadent 
chocolate mixture into a mug and 
top it off with hot steamed milk. A 
light dusting of cocoa powder and 
you have your hot chocolate. 
They're not believers in the whole 
whipped cream phenomenon, 
either. Evidently, when you steam 
milk properly, it's rich and sweet 
enough on its own. 

For more of a twist, they also serve 
a spiced hot chocolate, made with 
chili peppers. I was assured that it has 
a mild, smouldering heat, the kind 
that gradually engulfs you and tickles 
the back of your throat. But if it’s an 
overwhelming and fiery burn you're 
after, they'd be more than happy to 
oblige you, too. If that thought scares 
you, order the hot chocolate made 


with fresh ginger; its heat is of the 
kinder and gentler variety. I’m told 
one of their crunchy honeyed-walnut 
biscotti would do an amazing job of 
soaking up ail that lovely chocolate 

Now, if hot chocolate crafted from a 
home-made “secret” chocolate sauce 
sounds intriguing, then you might 
want to check out The Wired Cup's 
(9418 - 91 St) version. They combine 
steamed milk and their secret sauce, 
add a dollop of foam from the 
steamed milk, and then sprinkle on 
some maple sugar or cocoa. They say 
it’s very simple, very basic, but very 
good. Add one of their nutty espresso 
biscotti (made by DeFazio) and you 
should be set. 

Over at Tesoro Caffe Bar (11244 - 
104 ave) they also believe in simplici- 
ty. Their hot chocolate is a combina- 
tion of shaved semi-sweet chocolate 
and hot steamed milk. And again, no 
whipped cream—they said they allow 
the chocolate to do the work all on its 
own. But they do recommend 
indulging in a Nutella-filled croissant, 
sprinkled with cinnamon and icing 
sugar, to add a bit of complexity to 
the whole experience. 

Now, if you happen to be one of 
the hordes who absolutely have to 
have a mound of creamy whipped 
cream melting luxuriously on top, 
don’t despair. It hasn’t gone out of 
style and can be found in copiously 
decadent quantities all across the 
city—pop into the New York Bagel 
Café (8430 Gateway Blvd), Block 1912 
(10361 - 82 Ave), or Two Rooms Café 
(10324 - 82 Ave), just to name a few, 
grab a spoon and start scooping. And 
for an even bigger chocolate hit, 
wrap your hands around a mug of the 
Highlevel Diner's (10912 88 Ave) hot 
chocolate, topped with a wickedly 
delicious sky-high mound of choco- 
late whipped cream. 

Come to think of it, I’m actually 
kind of looking forward to winter 
now. Spring and the imminent arrival 
of potholes don't seem quite so 
appealing anymore. w 
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DAVID BERRY / david @vueweekly.com 

udith Thompson has never exactly 

been one to shy away from tough 

subjects; really, she’s a playwright 

hat seems to get better the deeper 

and darker she goes, someone whose 
voice gets sharper and more captivat- 
ing as it comes across fresh outrages. 
She has made her 
career—from the 
biting Crackwalker 
and Governor 
General award- 
winning White Bit- 
ing Dogtothe & 
more recent Z : 
Habitat and Cap- *7/ 
ture Me—out of 7 
unsettling audi- 
ences by turning 
their attention 
to places we'd | 
often rather not 
look at, bringing 
into sharp focus 4 
that which all too {¢ 
often we'd prefer to FA 
leave a muddy, indis 
tinguishable gray. 

And yet even by her 
own standards, Palace of the 
End is something that seems alto- 
gether different. Perhaps it’s because 
war is a thing of extremes, but where 
most of her work unsettles, this one 
harrows, taking you through three 
monologues that each shake your 
soul in their own way. 

“It is very disturbing,” declares 
Marianne Copithorne, the woman 
tasked with bringing Palace to The- 
atre Network's stage. “I think that’s 
what really drew me to it in the first 
place. She really grips you, and 
then you just sort of tumble down 
the rabbit hole.” 

Palace is the story of 
three very particular peo 
ple, each providing a 
unique perspective on the 
war in Iraq. First up is 
Lynndie England (Nadien 
Chu), the American sol- 
dier notorious for giving 
the thumbs up in the Abu 
Ghraib prison photos; 
she’s followed by Dr 
David Kelly, the British 
weapons inspector who blew the 
whistle on falsified intelligence 
reports after the war started, and 
ended up being so overwhelmed with 
what followed he committed suicide 
(though there is some debate about 
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Human after all 


Palace of the End's three monologues personalize a global tragedy 


THUL OCT 30 - SUN, NOV 16 (8 PM) 


PALACE OF THE END 
DIRECTED BY MARIANNE COPTHORNE 
WAITER BY JUDTH THOMPSON 
STARRING NADIE CH, NATASCHA GIRS, 
JOHN WRIGHT 

THEROXY (10708-1240) $21 S27 
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whether it was his hand 
that took his life); finally, 
m there is the story of 
; Nehrjas Al Saf- 
farh, a virtual 
unknown in the 
west, but 
} a member 
of the Iragi 
- Communist 
1" Party who 
suffered 
' brutal 
torture at 
the hand 


infamous torture 
house that gives the 
play its name. 
, Told in a series of 
monologues where each 
recounts their experience and their 
thoughts on what's transpired 
Palace runs a wide gamut, though 
rarely lacks in poignancy. From Eng- 
land's very American fight to 
absolve herself from guilt to 
Kelly’s tortured conscience, 
amazed at its own moral expe- 
diency, to Al Saffarh’s other- 
wordly resoluteness in 
the face of decades of 
barbarianism and 
botched saviours, 
Thompson man- 
ages to humanize 
some of the most 
important aspects 
of the war, giving 
flesh, blood and 
bruised psyche to 
recurring themes. 
“1 think Judith’s 
interest in writ- 


ing this play is 
having the 

* audience 
bear witness 

to these peo- 


ple’s confessions, 
in a way. All three of them have some- 
thing that they're very, very ashamed of, 
and that they have to confess,” explain 
Copithorne, who notes that that’s a 
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recurring theme in Thompson's 
work, the search for absolu- 
ay tion, and one that often indicts 
the audience as much as the 
characters. “In a lot of her 
work, there's a 
Mu sense of some- 
one who's trying 
to come back 
and make 
things right: a 
lot of her char- 
acters have to fix 
something before 
they can move 
forward. I think 
she wants to 
extend that to the 
audience, 
too, to get 
them to view 
things that 
she feels are 
injustices.” 


ib 


IN THE PARTICULAR case 
of Palace of the End, it's 
that very lack of attention that seems to 
be Thompson’s main target. The vary- 
ing perspectives are comprehensive, 
and the confessional tone wants noth- 
ing more than an audience, someone 
to pay attention to the expenence, as if 
there is solace to be found for the vic- 
tims of a tragedy even in the simple act 
of awareness of it. 

“What Judith is getting at is that 
there's so much going on that we're 
not even aware of,” says Copithorne. 
“We really take our freedom and what 
we have here for granted, and when 
there are thousands, millions of peo- 
ple who are suffering, we should do 
something about it. That was one of 
the things that she became conscious 
of. How can you sleep at night when 
you Know that that’s going on?” 

That would seem to be a message 
that Thompson herself has taken to 
heart. She’s publically declared that 
she expects only to write political 
pieces for the foreseeable future, so 
concerned has she become with the 
state of the world. While that’s not as 


ON THE COVER 


radical state- 
ment as it would 
seem—Thompson’s 
work, while perhaps not 
overtly political, is hardly 

frothy comedies or escapist love sto- 
ries—the fact a playwright as keenly 
aware as Thompson would exclusive- 
ly turn her attention over to the issues 
of the day is indicative of just how big 
they've managed to become. The eco- 
nomic crisis is just the most recent— 
and perhaps the most direct—in a 
long line of problems that are plagu- 
ing quite literally the whole world, 
from the Iraq war to global warming. 

For her part, Copithorne admires 
Thompson’s resolve, and wonders if 
it’s not something we're all going to 
have to do. 

"| tend to agree with her on that 
just because | don’t know how we 
can't pay attention to this stuff now,” 
says Copithorne searchingly. “Every- 
thing is affected now, from the war 
in Iraq to the state of the stock 
market: everyone is affected, 
globally. And now we kind of 
have to get involved or watch it 
all crumble around us. 

“Which isn’t to say there isn’t 
room for comedy and all kinds of 
stuff,” continues 
Copithorne, “but 
I think what she 
was saying was 
for her, she’s not 
going to be able 
to do anything 
else. And | like the 
direction that she’s 
going in. She's always 
got something impor- 
tant to say, and that’s 
great that this is what 
she wants to talk 
about.” 


AND THOUGH it is 


admirable, the 
question inevitably 
becomes if it’s the 
proper response. If 
we truly are so 
concerned with 
the state of the 
world, don't we 
need to be more than just town criers, 
getting the word out but not much 
more? Raising awareness seems like a 
first step at best, a place to begin, but 
certainly not an endpoint. 

That's an issue that has come up 
for Copithome, who admits she’s still 
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unsure of it. It is 

doing something, after 

all, but she’s unsure if it's 

enough in the face of such 
enormous problems. 

“Remember every year at Christmas 
time, there's that commercial with the 
John Lennon song, and they play ‘So 
This is Christmas’ over pictures of 
starving children?” Copithorne asks. 
“How much does that do? It makes 
people think about all they have in the 
face of these people who have noth- 
ing, and maybe they help, but we're 
still a far way away from solving 
those problems. 

“And | think that sometimes can 
only make it worse,” she continues. 
“You hear the story and you feel badly, 
and you are affected, but then you 
start to wonder what you can do. So 

you start to feel helpless, and 
there’s this sense of 
malaise and depression 
over it because it 
doesn’t seem like 
there's anything to 
do.” 

Which is what is 
leading Cop- 
ithorne to the 
belief that even a 
small action is a 

step in the right 
direction. In her 
case—and, for that 
matter, Thomp- 
son’s—that means 
bringing her partic- 
ular skills to bear on 
getting the sub- 
jects in people's 
minds, turning 
these very large, 
complex issues 
into something 
engaging and 
affecting, human- 
izing the event 
into something 
people can man- 
ageably understand, which 
will then perhaps inspire them 
to their own actions. 

“I think it’s a very compelling 
evening watching what these 
three people have to say,” says 
Copithorne. “Yes, it’s disturbing, but | 
guess what I'm trying to say is that it’s 
not some weird medicine you have to 
take: I think it’s a really important show 
to see, it’s undeniably a story about 
hope and what we can strive to be, in 
the end." w 


MALCOLM AZANIA / malcolm@vueweekly.com 
TD) lenderize the following: chi- 
ry nese mythology and opera, 
‘Canada’s historical repression 
of imported foreign workers, an 
_ award-winning composer and one of 
Edmonton's most successful writers. 
Pour it into a glass, stick a straw in it 
_ and call it The Forbidden Phoenix, 
Marty Chan’s and Robert Walsh’s Chi- 
nese neo-opera, combining the classi- 
cal Chinese form with elements of 
Western musical. Up front it’s the story 
of Sun Wukong, the magical trickster 
Monkey King. Having lost his son 
Laosan during a famine to the capri- 
cious Empress Dowager, he sojourns 
to Forbidden Mountain, battling the 
Phoenix to release the Iron Dragon in 
order to reunite with Laosan, 
Six years and 33 drafts in the mak- 
_ ing, Phoenix is an allegory for the 
Canadian oppression of the Chinese 
» “bachelor men,” the miners who paid 
in bone and blood for the construction 
of the national railways, rewarded with 
head taxes preventing them from 
bringing their wives or families to 
Canada and thus guaranteeing their 
extinction—ethnic cleansing by attri- 
tion. Despite its historical reference, 
Phoenix rises and falls almost entirely 
in myth-China, offering only tantalizing 
glimpses inside the geography, antago- 
nists and misery faced by the bachelor 
men in Canada. The metaphor is most 
strident during the musical’s climax 
and its revelation of the lron Dragon, 
whose feeding-frenzied attack alludes 
to classical Chinese “lion dance.” 
Laura Krewski’s dances and Adrian 
Young's fights are choreographed 
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Marty Chan’s Chinese neo- -opera 
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THE FORBIDDEN PHOENIX 
STORY AND LYRIS BY MARTY SHAN 
(RIES AND MUSIC BY ROBERT WALSH 
DIRECTED BY RON JENKINS 

STARRING JOHN ULYAT SHANNON OOK CHUN, 
LORI NANCY ALAMANSKL MICHAEL DUFA, 
HAUINEVILASIA 


. smartly (I remain stunned that no one 


tripped over Phoenix’s flowing five- 
metre streamer sleeves), and Leslie 
Frankish’s minimalistic stage is domi- 
nated by a Chinese gate which 
becomes a mining operation, a city of 
towers and a set of monkey bars fit 
for a king; it’s quite the contrast to her 
eye-popping costumes, especially for 
the villainous Horne in his Japanese 
samurai armour and mask, and the 
Empress Dowager in her golden, two- 
story-tall gown and her hands clasp- 
ing her talon-red fans. 


WALSH'S SCORE contains several 


delights, especially “Everything I 
Need,” “Changing of the Guard” and 
“Give It Up.” Unfortunately, the fine 
voice of lead John Ullyatt was at times 
either mixed too low or projected 
insufficiently; yet when Ullyatt was 
perfectly audible he charmed, espe- 
cially when harmonizing with Shan- 
non Kook-Chun, who played Laosan. 
Michael Dufays as the villain Horne 
delivered his songs with gusto, bright- 
ening the stage whenever he literally 
pranced upon it, endowing mous- 
tache-twirling baddiness to his every 
gesture. I'd like to have bought a 
soundtrack, even while wishing for 


Powerful politics 


Havel’s absurdist Czechoslovakia 
has parallels to the here and now 


PAUL BLINOV / blinov@vueweekly,com 
rt and politics together make up 
a unique ying-yang: both are 
locked in a binding struggle to 
exercise some control or restraint over 
the other. The struggle probably isn't 
helped by the general lack of actors who 
work in both categories, but Vaclav 
Havel managed to eke out a place for 
himself as both an artist and a politician. 
The Czech playwright/activist helped 
overturn communist rule in Czechoslo- 
vakia during the Velvet Revolution, and 
then reluctantly became the first presi- 
dent of the new Czech Republic. It was- 
n't a smooth, stable switch for Havel: 
his presidential position came after a 
y number of stints in jail, and the days fol- 
; one such period form the back- 
drop to his absurdist piece Largo 
Desolato, a semi-autobiographical 
meditation on | control and 


artistic troubles. 

“This was written just after his 
four-and-a-half year time in jail,” 
explains director Beau Coleman. “And 
so, similar to the character, he went 
through a deep depression, and had 
writer's block. Everyone wanted him 
to rise up and lead the revolution, and 
he wasn't feeling quite up to it.” 

Havel’s stand-in for Largo is Profes- 
sor Leopald, a political writer whose 
most recent essays have enraged the 
totalitarian government and embold- 
ened the citizens. Caught between 
government intimidation and pres- 
sure from the people to write another 
rousing piece, he refuses to leave his 
apartment, suffering from paranoia- 
induced writer's block—all seen 
through the lens of Absurdist theatre, 
which Coleman explains lightens the 
play's potentially stifling mood. 


more distinctly Chinese elements to 
the score and to the cast’s delivery. 

But the show belongs to Nadine 
Villasin, the towering presence and 
ascendant voice who inhabits the 
Empress Dowager. Despite being 
confined for most of her perform- 
ance to a five metre-tall costume— 
literally a dress on wheels—the 
Filipina-Canadian actor moves far 
beyond the imposed stasis of her 
wardrobe, striking the Chinese oper- 
atic heights of her songs as if she 
were hammering a dulcimer. She's 
well-established on the stage 
already, but if-there’s justice in 
showbiz, her deserved ascendancy 
will be a wonder to behold. 

In balance, Phoenix has a difficult 
mission. Chan's and Walsh's variation 
on Chinese opera requires introducing 
the audience to a sometimes bewilder- 
ing mixture of Chinese mythology, 
Vaudeville-style broad comedy involv- 
ing pratfalls and fight scenes which do 
not intend to seem real; the allegory’s 
commentary on Canadian history, 
while a rich subject, is underplayed. Yet 
despite my unease with the genre (per- 
haps due more to my unfamiliarity than 
to any failing on its part), Phoenix's 
stronger second act struck me with its 
honest sadness, as when the Monkey 
King falls to the gravity of despair and 
alcohol, evoking the misery of a bache- 
lor doomed either by dynamite or racist 
immigration law, and with genuine 
awe during its climactic battle scene 
and resolution, Chinese neo-opera is 
obviously in its infancy, but I’m eager to 
watch it as it grows under Chan’s and 
Walsh's able guidance. wv 
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“It’s a very entertaining play: it’s dark, 
as well as funny and quirky,” she says. 
“It allows us to sit back with theatre of 
the absurd, and look at the meaning of 
life though the meaninglessness of peo- 
ple’s actions and the absurd situations. 
It’s better than just pounding us over 
the head with a very, very heavy mes- 
sage and a very, very serious play.” 


All that glitters ... 


Burkett stumbles a bit with Twinkle 


BRYAN BIRTLES / bryan@vueweekly.com 


arionettes, their wooden 
faces mostly unmoving, 
their spindly limbs 


unwieldy, have never been more 
expressive than in the able hands 
of Ronnie Burkett. Edmonton 
audiences have been lucky 
enough to witness the man as he 
has come of age through his 
Prairie Gothic trilogy and shows 
like Ten Days on Earth and now, as 
he moves onto a larger stage at 
the Citadel with a show that 
draws upon his own experiences 
while being, as he insists, a work 
of fiction, audiences can once 
again be drawn into his miniature 
world with Billy Twinkle: 
Requiem for a Golden Boy. 

Billy Twinkle is a puppeteer who 
is at the edge of his sanity. Fired 
from his cruise ship gig where he 
performed with showgirls, old men 
and roller skating grizzly bear mari- 
onettes for mouth-breathing 
tourists, he is intent on taking his 
own life by jumping off the ship. 
Just before he has the chance, how- 
ever, his long-dead mentor Sid Dia- 
mond (who, because Billy has a 
puppet based on him, cannot cross 
Over Into heaven) appears to him in 
hand puppet form and shows him, 
through vignettes of his life, why he 
shouldn't jump. 


WHAT FOLLOWS is the aforemen- 


tioned vignettes, played out by Bur- 
Kett’s puppets. We see Billy at 
puppet conventions as he moves 
from being a neophyte to a cele- 
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brated expert, disappoints his men- 
tor with a move into the cruise shir 
world and argues with his partner 
The vignettes may be short and z 
bit choppy, but Burkett’s skill keeps 
them from lacking the emotion tha! 
his puppets are known for 

Where Burkett stumbles is wher 
he is speaking as Billy, but not as < 
marionette. Burkett's grown-ur 
Billy inexplicably lacks the heart ot 
his puppet versions, and sometimes 
it seems as though Burkett was z 
little uncomfortable speaking with 
his own voice onstage. When inter- 
acting with the puppet Sid he seems 
more at home, but when Billy 
speaks directly to the audience Bur- 
kett seems noncommittal and play: 
for cheap laughs and some rea 
groaners. And the ending feels a lit- 
tle too perfect 

Altogether, Billy Twinkle feels 
like a transition of sorts for Burkett 
His work is becoming more acces- 
sible, while still retaining the emo- 
tional hallmarks of his previous 
shows. It has been interesting tc 
watch Burkett grow, and seeing 
him take on a different kind of risk 
from the envelope pushing shows 
he’s been known for in Billy Twinkle 
is rewarding. There is no doubt he 
will find his balance. v 


COLEMAN FIRST discovered the works 


of Havel early in her own theatre 
career, and the playwright’s slightly 
skewed perspective left a lasting 
impression on her work. 

“Since that time I've gone off into [a] 
much more experimental vein of the- 
atre,” she explains. “But it was a start- 
ing point to break away from realism.” 

And though Havel’s work is 
based on political situations long 
since passed, adapting Largo to a 
post-Iron Curtain world was sur- 
prisingly painless. Coleman found 
some political parallels between 
the script and modern America’s 
more prying post-9/11 policies. 

“The idea [is] if one was looking at 
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the Bush/Cheney agenda, [if it] hac 
been absolutely successful and had con 
tinued, then you've already brought ir 
the Patriot Act, you've already stoppec 
professors at the border, you've alread) 
{been} tapping phones,” she says. “So i 
that had been successful, and we're 
about five to 10 years down the line 
we'd be in the situation of what Czecho 
slovakia was, in terms of being watched 
and having people just come to our doo: 
and say, ‘You can’t write this anymore 
and we'te going to put you in jail.” 

“{ thought, ‘Am I going to do this play 
and direct it like it was back in Czecho 
slovakia back in the ‘70s?’ or is there 
something about this play that relate: 
today?’ That was a natural fit." w 


Domestic divas 


AUL BLINOV / blinov@vueweekly.com 
he core of Dough: the Poli- 
tics of Martha Stewart is a 
tasty mix of ingredients: each 
of the show’s nine segments high- 
ights the highs and woes of a differ- 
snt type of modern woman. They're 
ul seasoned with didn’t-see-it-com- 
ng punchlines and twists, and pre- 
ented solo by longtime Shadow 
"heatre vet Coralie Cairns. It’s a tart 
ittle show worth sinking your teeth 
nto, even if the finished product 

sn't all that filling in the end. 

The collected domestic divas 
nclude an upper-crust businesslady, 
t sobbing, obsessive Martha fan, a 
eluctant new mother, a seductive 
outher belle, a modern homemak- 
“, and a homeless gal who accuses 
he Bush administration of bringing 
Aartha Stewart down due to her sta- 
us as a Democratic donor. Lindsay 
3urns’ script roots them all in real- 
sm but happily lets them spiral up 
mto the brim of ridiculousness with- 
yut going over the edge. It’s a fine 
ine, and most of them manage well. 
"here isn’t much margin for error: 
rach scene isn't more than a snip- 
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pet, with most of them building up 
for a single twisty end before mov- 
ing on to the next character. 

For the most part, they're quite 
funny: the final glimpse we get of an 
obsessive American Idol finalist's 
mom is noteworthy and spectacular, 
as is the show's final twist. There's a 
pleasant amount of variation too, 
from cute jokes to cougar-clawed 
come-hithers. Burns’ script 
admirably looks at each and gives us 
a diverse group to watch, with the 
shadow of Martha Stewart looming 
behind them. 


SOME PUNCHLINES don't seem strong 


enough to be the linchpin for an 
entire scene or, for the less comedic 
spots, give enough of a twist (and 
follow-up) to draw us into the 
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drama. Part of that weakness comes 


down to the brevity of each; even 
the longest scenes felt like skimming 
the surface of something deeper. It 
feels like more could be at play, but 
we're only just given a taste of the 
possibilities. 

Cairns makes the most of each, 
however, sorting through the spec- 
trum of domestic divas and reveal- 
ing their individual spirits with the 
limited time she has. Swapping 
through in a multitude of simple- 
but-inspired costumes courtesy of 
Leona Brausen, and finishing each 
scene by hanging up the costume 
like laundry before donning a fresh 
garb, she whittles through the list 
with energy and commitment 

Although on opening night she 
seemed a little wobbily on the 
script—a few jokes were deflated 
from delivering a mistaken word or 
two—it felt like she picked up steam 
as the show went on, and the final 
three scenes polished off the show 
with delicious satisfaction, and some 
of Burns’ finest jokes. Never before 
has a pikachu backpack held such 
hilarity. v 


An exhibition of 
original mixed media 
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Natasha Cauyev 
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The infinite gaze 


Maria Madacky evokes the spiritual 
with optical illusion in Here and Beyond 


MARY CHRISTA O'KEEFE / marychrista @vueweekly.com 
{ Tice! our society gives very little 
[« the element of magic or 
enchantment,” Maria Madacky 
suggests. “We need more of that.” 

The component of humanity 
Madacky believes has been siphoned 
away by the mundane experiences of 
existence isn’t found in the literal, 
but in a part of ourselves that per- 
ceives something beyond our imme- 
diate circumstances. Given the 
ingredients of culture and religious 
dogma, we often interpret these 
moments as contact with some sort 
of divinity, but neurological experi- 
menters are working with the con- 
cept that it’s a particular talent of our 
brains, which in no way diminishes 
its importance or gifts, or de-radical- 
izes it as an emotional facet of the 
larger human experience. 

It's the core, the barest and most 
essential and unmediated part of this 
experience that Madacky tries to give 
back to us in Here and Beyond, the 
stunning show that signals her depar- 
ture from student life. She evokes the 
distortion of time and space a medita- 
tive state imparts, without anchoring 
it to a particular spiritual practice or 
belief. Instead, Madacky offers us a 
pure transcendent moment without 
the baggage, tricking our biological 
infrastructure into the territory of the 
sublime without resorting to tangible 
imagery of any kind, through the use 
of optical illusion and material and 
spatial allusion. 

She begins with a series of shad- 
ow boxes—although given her atten- 
tion to light and the ethereal quality 
of materials Madacky uses, to invoke 
anything dark is misleading—that are 
subtly patterned and textured in a 
disorienting fashion, but also 
focused and localized. These are 
gentle wades into the shallows of 
what's to come in more immersive 
installations deeper within the 


gallery. 
THE INITIAL WORKS document 


Madacky’s experiments with spatial 
and temporal disruption in these 
contained sites, squares of about a 
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foot and a half tall and wide that 
encroach slightly into the third 
dimension. She layers materials— 
paper, fabric, wax, plastic, thread, 
cord—in diaphanous tones that 
range from pale fleshy peaches to 
creamy whites, with occasional 
touches of bluish charcoal and silver. 
The mix of materials encompasses 
warm and organic; chilly and indus- 
trial. Each of the boxes extends 
Madacky’s emerging vocabulary, fur- 
ther stripping viewers of their attach- 
ments to reality and heightening 
their sensory play. 

“I experimented with how to get 
that effect,” Madacky explains. “I 
consciously use repetition and pat- 
tern and elements of ritual to 
achieve this alteration of state of 
mind. | look at composition, but with 
no centre of interest, to decrease ori- 
entation and take away the power of 
rationality.” 

In the lower gallery recesses, 
Madacky expands this contemplative 
space in three different ways. “Recol- 
lections” dominates a wall, mural- 
like, expressing the infinite by 
fossilizing a markmaking process 
that's clearly bound to time. The 
“Hush” series consists of three seem- 
ingly floating white monoliths, dra- 
matic and door-like pristine spaces 
that elucidate Madacky’s shadow 
box ideas more purely and cleanly, 
disorienting through their materiality 
and texture much more powerfully 
than her smaller works. 

The apex is “Reverie,” an immer- 
sive installation that fully engulfs vis- 
itors in the infinite, stripping away 
our bearings of the rational world for 
an intimate encounter with percep- 
tion generated by our senses and 
imagination. That we are brought to 
this moment by a collusion of our 
biology and Madacky’s sensitivity to 
creation makes it no less divine. w * 
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XANTHE COUTURE / xanthe@vueweekly.com 
Understanding the emotional strife expe- 
rienced when immigrating to a new coun- 
try isn't easy. But acclaimed Montréal 
playwright and winner of the Governor 
General's Award, Evelyne de la 
Cheneliére, hopes to provide a window 
to that struggle with Bashir Lazhar. 
Opening their season with this challeng- 
ing work, L'UniThéatre’s presentation of 
the one-man show—complete with Eng- 
lish subtitles, something the company 
introduced last season—introduces 
Bashir Lazhar (veteran actor Denis Grav- 
eraux), an Algerian teacher coping with 
the turmoil of trying to gain political 
refugee status for himself and his family 
in Canada. While caught up in this inter- 
minable ‘waiting game, he has been 
assigned to teach an elementary school 
class where a tragedy has just occurred. 
What unfolds is an exploration of the 
unique situation that arises when two dif- 
ferent cultures interact, as Lazhar tries to 


do his job and is confronted with the ~ 


unfamiliar expectations and protocols of 
teaching in a foreign country. 

“Bashir Lazhar really does respond to 
both the perspectives, it is a story of an 
immigrant coming to a new country, but it 
could be an eye opener for a lot of peo- 
ple,” says Daniel Cournoyer, L’ 
UniThéatre’s artistic director. “We have 
our own way of doing things and are not 
always sensitive to other peoples’ ways 
of doing things. Bashir's certification, his 
Way of teaching are all done differently in 
Algeria than in Canada.” 

The complex bureaucratic maze 
involved, coupled with the fears of failing 
to obtain refugee status, motivated 
Cheneliére to begin writing the play in 
1999, eventually premiering it in 2002. In 
that time span, the immigration policies 
of the Canadian government have also 
changed. In 2002, to much controversy, a 
moratorium on deportation of Algerian 
refugees was lifted and those who had 
failed to obtain political refugee status 
became eligible for deportation. For 
Cournoyer, those changes only make the 
show more relevant, and understanding 
more important. 

“Bashir Lazhar will allow people to 
have a higher degree of understanding of 
the struggles of an immigrant popula- 
tion,” he says. “It will hopefully make us 
more aware of our assumptions and clari- 
fy them as a whole.” 


PART OFTHE MILE ZERO DANCE SALON SERIES 
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JAMES JONES, NICOLE MION, JLL POLLOCK MORE 
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‘SHERRY DAWN KNETTLE / sherry@vueweekly.com 

As the sun hovers over the autumn greys 
and browns that surround us now, our fall 
celebrations of food, candy and costumes 
bring escape from the reality of long win- 
ter nights ahead, taking us gradually into 


another cold season of darkness. But 
whatever we do, the dreaded time 
change this weekend means an abrupt 
Start to the season of muted daylight and 
dreary darkness. And although our daily 
routines will remain the same, our lives 
will be disrupted as we try to ignore the 
gloom. 

Gerry Morita, artistic director of Mile 
Zero Dance, thinks the best way to cope 
with the sudden onset of the earlier dark 
hours is to simply acknowledge it with a 
big celebration. 

“If you're going to be dazed and con- 
fused anyways, you might as well have a 
good time to go with it,” says Morita. "So 
we just decided to have a big party. It’s a 
good meditation in preparation for the 
long dark months ahead.” 

* Morita had already decided to present 
two Salon Series shows this year, and 
has planned them to coincide with both 
our annual time changes. The first show 
is this weekend, and is titled Fall Back. 

“People just try to toss off the time 
change without thinking about what it 
means,” she says, explaining that Fa// 
Back is a loaded concept with various 
connotations. She's assigned the task of 
digging deeper to some of Edmonton's 
most impressive performers. 

“| like to shake up the mix,” she says 
of the eclectic show that includes a 
poet, a visual artist, and dancers and 
musicians who come from opposite 
ends of the spectrum of their disci- 
plines. Jesse Gervais MC's the show, 
whieh includes all-girl punk band Pangi- 
na, and ukelele-playing singer-song- 
writer Jill Pollock, who is also a bit of a 
stand-up comedian. 

On a more passionate side, three musi- 
cians accompany flamenco dancer Esper- 
anza Linares. Then Calgary contemporary 
dancer Nicole Mion, who represented the 
province at Alberta Scene in Washington 
a few years ago, performs on the same 


“stage as aboriginal hip-hop artist James 


Jones, a finalist in TV's So You Think You 
Can Dance Canada. 

In total, there will be eleven acts in the 
show, which runs for one night only in a 
new location at The ARTery, a change 
from MZD’s past studio salons at The 
Landing Pad. 

"We decided to get a larger venue and 
go for just one night,” says Morita. “It’s a 
big commitment for the artists to do two 
shows, so we consolidated it into one big 
event.” 


URBAN TALES 11: CREEPS BY NIGHT 
DIRECTED BY ERIN MCDOUGALL, BOHDAN TARASENKD 
WRITTEN BY MICHAEL MITCHELL 

STARRING APRIL BANIGAN, CANDACE BERLINGUETTE, KRIS- 
TIA GUNTHER-HANSEN, ANNETTE LOISELLE 

FAL, OCT 31 SAT, NOV 1 (8 PM); LIVE WEBCAST NOV 1 
THIRD SPACE (11516 - 103 ST);S18- $20 


PAUL BLINOV / blinov@vueweekly.com 
It just won't stay buried, and it’s only get- 
ting bigger. For the 11th time, Northern 
Light Theatre is resurrecting Urban 
Tales, its yearly salute to the spookiest 
season. As with the past two years, the 
show is being powered by the fresh blood 
of intern directors. 

This year’s pair, Erin McDougall and 
Bohdan Tarasenko, collaborated on direct- 


FALL BACK 


ing Creeps By Night, a staged reading 
that follows the ill-fated journey of four 
women out to a country retreat at a 
remote cabin in the woods. They're fight- 
ing to survive against unknown terrors 
quicker than that you can say “what a 
creepy place to hold a retreat.” 

And though McDougall and Tarasenko 


are hoping to frighten more than just the 
theatre audience—Creeps By Night is 
being webcast live, for the second time in 
Urban Tales history—they're are aware 
of the challenge in controlling creeping 
tension, especially on Halloween, when 
audiences may be dressed in more elabo- 
rate costumes than the actors them- 


selves, and a spooky effect can solici 
just as many giggles as screams 

“We kind of look for moments in th 
script where we can really push tha 
across, where we can have scary soun 
effects, or create a bit or tension of fore 
boding,” McDougall explains. “It’s hard t 
do that all the time, because you can 
desensitize your audience. You ha 
tell the story and kind of let t 
Ness come out, and also be awar 
you're riding a fine line between laughte 
and getting scared.” 

“! think when the audience is sittin 
there, watching something that's scary c 
watching something that’s funny 
almost like the same state: they’r 
always just waiting for something unex 
pected to happen, to either make ther 
laugh or to scare them a little bit 
Tarasenko adds. “So | think in Urba 
Tales, the fun thing is we can sort of pla 
both sides of that. There’s raw 
waiting, and sometimes we spook 
little and sometimes we make ‘en 
laugh a little bit. We play both sides o 
that coin.” w 
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Sprawling community 
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Driving down the windy Whitemud free- 
way and taking the exit just off Southgate, 
you tum into a stretch of mini malls, clus- 
tered in standardized awnings in a sea of 
paved parking stalls. There are no pedestri- 
ans except for those walking to and from 
their cars. There are no bicyclists. No pub- 
ic transit stops. Cars periodically and fre- 
quently stop in front of the old movie 
theatre to drop kids off or idle to pick them 
up. There are no sidewalks connecting 
store to store as each awning sits like a 
fortress surrounded by a cement moat. It's 
aniy one of dozens of isolated mini malls in 
Edmonton, one of hundreds in Canada, 
thousands in North Americe—all resulting 
from urban sprawl 

Given with what we have already cre- 
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ated in one of the worst sprawls on the 
continent, there are things we can do 
and steps being taken to overcome the 
destructive effects of sprawl that deci- 
mate a city’s sense of identity and com- 
munity. In this specific Whitemud 
Crossing complex in the said old movie 
theatre, the Edmonton Public Library 
stepped in seven years ago to take over 
the former alternative discount theatre 
as its Whitemud Crossing branch and 
has since grown into the premiere library 
serving the ever-expanding South 
Edmonton. 

“The city, especially the south, Is 
expanding so much that we are getting 
enormous traffic, more so than the down- 
town library now,” says Benjamin Janke, 
one of Whitemud Crossing’s library assis- 
tants. Looking at the map of the libraries, 
with the concentration of branches in the 
central-north area, it's surprising just how 
sparse the south seems in light of its 
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Edmonton’s Queer Arts & Culture Festival 


hyperdevelopment. Between a branch in 
Millwoods and another in Riverbend, 
most visitors logistically have to drive on 
and off the Whitemud to get to their clos- 
est neighbourhood library. A far cry from 
the basic necessity of being able to walk 
to your public services and amenities like 
a library or post office or grocery store, 
the Whitemud Crossing EPL is neverthe- 
less programming community events by 
using what they have and serving their 
community as best as they can. Janke, 
who lives nearby and can walk or bike 
over during the summer months, has 
started programming artist talks in the 
120 capacity theatre—the only remnant 
from the former movie complex. In addi- 
tion to the new artist talks, they're plan- 
ning a healthy adult programming 
schedule that includes drop-in “Movies in 
the Suburbs” screenings as well as musi- 
cal performances from local musicians 
and future possibilities of other live per- 
formances. 


CONTACTING ART PROFESSORS from the 


University to see if they would be inter- 
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ested in giving a free public lecture about 
their work, artists ranging from Sean 
Caulfield, Royden Mills, Julian Forrest 
and George Miller have participated since 
this spring. 

“| wanted to see if there were artists 
who wanted to connect to the community 
and the general public,” explains Janke, 
who has been working for the EPL for 
close to five years, most of which have 
been spent at this location. “| also want- 
ed to be here and hear the talks,” he con- 
tinue§, as he shares that the general 
connection to the University was made 
through his girlfriend, who was taking art 
courses. “It’s a magical connection to 
hear them speak live, to explain the 
process,” he maintains, “especially for art 
forms where people may have difficulty in 
understanding it.” 

Dropping in on the Sean Caulfield lec- 
ture back in the summer, the audience con- 
sisted mostly of students looking out of 
place in this suburban summer setting, but 
there was a scattering of faces new to the 
work. As Caulfield spoke eloquently about 
his processes, inspirations and upcoming 
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projects as a fine art printmaker, the lec- 
ture dissolved from any sense of a formal 
academic talk into an engaging general 
interest presentation about a local artist 
and his work. He was under no obligations 
to share his thoughts and insights, but 
given the venue, communities and pas- 
sages are built through generosity. 

Although Janke is only beginning to 
expand the programming and open it up 
to reach his community, he wonders if it's” 
part of the mandate of the library. He 
knows that there is potential, but like all 
public institutions and services strapped 
for cash, the public investment of commu- 
nity programming remains underfunded 
like a distasteful public subsidy. From the 
sidewalks that don’t connect to the bus 
stops that don’t exist, there is at least 
some beacon of reason for people to 
come gather, and people simply need to 
connect, whether in the core or in the 
‘burbs, in order for a city to function and 
sustain itself. w 


Amy Fung is the author of 
prairieartsters.com. 
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: (7e0-34- 9887) Hite 
senowned artists 


angen 10G09-107 St (780-428-6230) 
Re 


LATITUDE 68 GALLERY 10246 {06 St, 2nd floor . 
par he-F1Dam-8 an Sat12-8 pr csc = Mon and 


‘tatims Hv Opry aon 03 


LOFT GALLERY A. J, Ontwell rts Cente, 90 
Srewood Pak oD yea opr eat 
@ aoe ete 
RA > 9 
Mision | eee 


vrorirl spleen 
Dee aaber i cctsloniaimaias 


a ere ret tiabereti= ; 


Papas meso: Sok Sin dom 6 CADSSNG THE 
of the Intemational Visual and Performing. 
fesureyo ewan oe tee ee Dec 31 


MCPAG (Multicultural Centro Public Art! 5411-51. 
‘Story Plain (780-953-277) # Open Mon-Sat 1 ‘Sun 10am 
‘6§.20pm # Paintings by Dirk Hil ota 


ites ioe ee eetn Main Fl tis 


cecnetee he COMONTON 


Friends of the ‘Hospitals, U of A 
Irate NZ STEDU Toys =e hug 


Intemational Vistial Se iaa Me Ay 
‘Dec 31 © Opening celebration: Nov 6 (7-Spm) 
MUDDY WATERS CAFE £21)- ee Ms THE 
TOTALITY OF ALL THINGS THAT by Kenia 
Kowalski # Nov, 2 ~ ti oa 7(8-10pm) 


MUSEE HERITAGE MUSEUM 5 Ste Arne Streot, St Albert (780- 
453-1528) © PRINTS FROM OFF MAGIC LANTERN SLIDES 1685. 
1930: An exhibit from Simon Fraser University Gallery Until Dec7 


‘Ave © COLLAPSING COLONIES: 
ive. Featured for the North of 


7611) Aa FLY SUE 1 
. 
630-830pm * Watercolours by Jim SimPesct® Untl Nov7 


NORTH OF NOWHERE EXPO Fre ana Ln I 
Cory Cols Dicer © 
kre ee 
‘Humanitarian Art Manifesto) « Oct 17-31 


ORTOMA GALLERY 9722 102 St (780-433-6943) © Pictographs from 

the Information Age: Surrealist Col Markus Eymann * Sat and 
Sun {noon = nls Ul Nord ae! 
seaieiracahalcey 
452-0786) * Open Tue-Sat 1am-Som © 
ings * Oct 18-Nov 15 


‘intemaborel mail Artist 
mand (founder of the 


10183-112 St(780- 
fd Alexander new paiint- 


ea ia a GALLERY MAIN SPACE 10183 - 112. + 
Tue-Sat area SE Re entebs ee 


eee eabetviia rs. 80 Avenue. # Come join us 


“on Saturdays from 12-5pm fora cup of tea and enjoy our Designer sale 


ed tel eae ue Sp Siew ie 
‘a willful rejuvenation ‘canvas bringing to 
A Ae Teo a toate Wi heavy glosses, wax or 
“tar * Through Nov6 

PUBLIC ART GALLERY 19 Perron St. St. Alber (780- 


460-4310) peeigreese Ucn Tu eam ABird it 
. © ABidin 
’ Flobert Druk, laine Funnel 


tthe Hand: Artworks by Cindy Barratt, 
6 - 29, 2008; Opening reception: Nov 6 (7- 


PROVINCIAL ARCHIVES OF ALBERTA [555 Roper Ad (780-427- 
1750) © Opere Tue-Sat Sam-430pm, Wed Sam-Spm © 
DOCUMENTING ALBERTA: Photographs of Alberta landscapes from 
the Public Affairs Bureau * Until Dec 12 
ROYAL ALBERTA MUSEUM 12345-102 Ava (780-453-9100) * 
Open daily 95pm * Government House: Public tours Sat, Sun & 
holidays {11am-430pm) (780-427-2281) 
SCOTT GALLERY 10411 - 124 St 780.498.9519 

com * Opent Tue - Sat (10-Spm) * Artworks by 
Sean Cautfield © Nov 1-25 
‘SHAKESPEARE'S WOMEN + REMEMBRANCE Theatre Lab. 
First floof of Mackwen's Centre for the Arts and Communications 


at on the events of the First 
World Wer # Oct 29, Nov2 « 


‘SNAP GALLERY 101303 — 97 St (780-423-1492) » ALL POWER TO 

THE PEOPLE! GRAPHICS OF THE BLACK PANTHER PARTY 1566 — 

1974: Features Black Panther Party posters and newspaper 

produced in the 1960s and 1970s ¢ Until Nov 29 © Free 

pte ats 
. at i 

fa coratpot ty Poach ‘Awards® # Until Nov 10 


‘SPRUCE GROVE ART GALLERY 420 a al ts 
967-0664) @ Artworks by Rhonda Thum 


‘STUDIO GALLERY 11 Perron St (en ie 1st 


SO LE Seen ES Ba) TOR 1222s. 
1 

NANAGCORO: TH TROXSTER A eC Ses 
‘stone carvings and paintings * Until Oct 31 
TU GALLERY 10718-124 St www 
Thutill pm * Photography by Megan 


(ca * Tue-Sat 10em-Som. 
© Through Nov 1 


the Mecgat At Coectin Fepresenting 
mdi te tices « Ul Jan 2, 208 
\VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St (780-421- 
I7i}e Us eal ys WILD THINGS: New work 
‘by Alberta photographer * Through Nov 15 
WEST END GALLERY 12308 ‘Ave (780-485-4892) © Works 
by Agnieszka and Jacek Ridnick’ ‘8th - 20th 


LITERARY 


CITY ARTS CENTRE 1093-84 Ave (760-532-4405) « TALES. 
Mash se (Circle: Tell stories or come to listen; first Thu each 
2008 (Gpmt $3 {free first tne) 


es ee ere 


1 Ave 8174) # THE POETS” 
craton, (780-422 Rt. 
Don't miss November 3rd as 

artists Pritam Atwel, Adriana Davies, Sharon Ingraham, Andy 
Macao ond Katie Subd = Ey Mona © 5 
‘TALES —THE ALBERTA LEAGUE ENCOURAGING 
STORYTELLING Rosie's Bar and Gril, 10475 -@0 Ave * TALES: 
Bona st 


EDMONTON, Bewitched: open 
‘© Nov 6 and the first Thu each month (7-99) * Payor 
{min $5} information at 780.932.4408 


Free, everyone welcore! 


THEATRE 


BILLY TWINKLE, REQUIEM FOR A GOLDEN BOY Cita! 
Maciab Theatre, 9823 - 101A Ave * Created and performed by Ronni 
Burkett Part of the Rice Series © Until Nov 9 (120 & 7320 pm} 


state La Cité Francophone, 8627 -91 St LUN 

TRE: By Evelyne de la Chenehtre. An men is hired as a 
substitute teacher in @ Quebec school, where he faces culture shock * 
(Oct 30 - Nov 1 (8pmi; Nov 2 (2pm) 


ie teat hat piecastt eit ee 


‘Theaire presents comedy for the sophisticated: uns 
(RE ele ae 


(CSE EDMONTON “LITTLE MURDER ON THE PRAIRIE” 
Jubilations Dinner Theatre, 8882-170 St, Phase ll, West Edmonton 
Mall (780-484-2424) @ Until Oct 25 (Wed-Sat 6:20pm; Sun Spm) 


Foe ele pet plleeason 
The Cansdian 


‘Award-winning 
inet a re tira genta 
Geena Reece 
Will roll! Directed by Dana Andersen and starring some of the city’s 
finest and funniest performers * Every Mion (8pm) 


DOUGH THE POLITICS OF MARTHA STEWART Vorscona 
Theatre, 10329 -63 Ave (780-434-5554) * By Lindsay Bums, directed 
by John Hudson. One-wornen, humourous show starring Shadow 
Theatre's own Coralie Caims # Oct 23 - Nov 9 * TIX on the Square; 
\wwevishadowtheatre ony (780-420-1757) 


‘THE FORBIDDEN PHOENIX Citadel's Shoctor Theatre, 9828 - 101A 
Ave® By Mary Chen ics ard mus by Robt Wel, lent of 
history, diversity and environmentalism. Part of the Robbins Family 

Senes * Until Nov S Matinees (1:30pm): Evenings (70pm) 


FUZZALY Cité Francophone 8627-91 St, 780.242.4104 * A unique 
fusion of music from around the world by Le Fuzz, end dramatic circus 
eee ety Tis SNe 72 8 » Tickets available at TX 


ae 


Auxitonum ® As the sea rages, a cursed captain scours the globe 
aboard his chost ship, for his only salvatorc @ wornan'’s love. 
© Oct30 (730m) 


(GOD'S MIDDLE NAME Arcen Theatre, 5 St Anne Sx St Albert, 
ae ET IN GOOD COIVPANY A 
a 


child, stan ng Jennifer 
Overton and Oristian © Thi Oct 30 (70pm) « 
fecuity$i8: 
HAIRSPRAY- CANADA Northem Alberta 


{—BROADWAY ACROSS 
Jublee Auditorium, 11455 - 87 Ave, 1.865 5407469 © Broadway's 
musical comedy * Nov 11 - 16,2008 © Tickets available at the 
Jubtles Auditonum bax office 780-451-8000 


HALLOWEEN THEATRESPOATS Varscona Theatre, 10029 - £3 
Aye (780-433-3395) wwwwcrapidfiretheetre com * IMPROV SECRET 
WARS" The All Hallows Eve edition of Edrionton's longest-running 
‘comedy show * Fri Oct 31 (1pm) 


LARGO DESOLATO Tirims Centre for the Arts, Main Stage, 87 Ave 
and 112 St wwstudiotheatre.ca * Studio Theatre « By 
Havel (translation by Tom Stoppard), director Beau Coleman © Until 
Nov 8 (70pm) matnees (12:30 pm)'* TIX on the Square 


LITTLE SHOP OF HORRORS Mayfield Dinner Theatre, 1615-109 
‘Aye (780-463-4051) # Book and tynes by Howard Ashman, lyrics by 
Alan Menken ¢ Until Nov 2 


PALACE OF THE END The Roxy, 10708 - 124 St (780-453-2440) 
wwewvatthernay.com * LIVE AT THE ROXY by Jucith Thompson « 
Until Nov 16 * Subscribe for as little as $49 


PAN CANADIAN — NEW FOLK ENSEMBLE St Basis Cultural 
Centre, 10819-71 Ave # aris eae 


PEACE, LOVE AND ROCK V' ROLL 2 AND THE BEAT GOES ON 
pe telatl 16615 ~ 108 Ave, 780.483.4051 * Written 
‘compiled by Will Marks, SOR een ie 
Fab 15, 2009 © $59 - $99, 2008 - 09 Season Subsarie for five buffets 
Be tm RENN oe i a Isr 


PIRATES OF THE NORTH SASKATCHEWAN 2 HANGMAN'S 

(CURSE Jubilations Dinner Theatre, 8982 - 170 St, Phase lll, West 

Se ral Oct 31 - Feb 1, Wed - Sat (630pm} 
un 


THEATRESPORTS Varscona Theatre, 10329-83 Ave (720-448-0655) 
\wwwrapidfirethestre.com * Rapid Fre Theatre's weekly insane 
improv show * Every Fri(1 1pm) ® Through July 2009 

‘THE VIP KID'S SHOW Verscora Theatre 10329- 83 Ave * Anew 
‘senes for children where young and old can enjoy a Vanity show an 
Improv show and @ Puppet show all rolled into one! * Nov 1 & 8; Dex 


What you need to know about 


6 & 13(11am) © $5 doce cash or cheque orily # TX on Squsr 


THE POETS WAVE WEY READING SERES Ue 
Cale, 10508-£6 Ave, (780-472-8174) © The Suoll of Poets 
invites you to celebrate the power of the spoken werd 
(pm) «$5 

Pas 
(780-471-1586) wenwvenorth 
Montteal playwright Michael Michell Sound 
Agni Bergan, Arment Loic, Kristi Haneon and Condens 
© Oct 31 - Nov 1 (live webcast) 
WHERE'S CHARLEY? John L Haar Theatre Cente for the Arts and 
Panes Gaps 10045 - 156 St © A mustal based 
of the most, cessful farces ever written © U 
* $5 adults: seniors * Tx on the Square 


sh Hey; 


COMEDY 


COMEDY FACTORY Gatayay Entertainment Cente, 
Calgary Trail * Dany! Rhoades © Oct 30 -Nov 
(COMBC STRIP Bourbon St in West Edmonton 
Wwwithecomiestnp.ca © HIT OR M 
ALTERNATIVE TUESDAYS: Each Tue © 
presentation: Oct 30-31 


LAUGH FOR LIFE GALA SOCIETY FUNDRAISER The Wincpex 
Centre * Comedians Tim Hawone/Bob Stromberg at the Sth annual 
LAUGH FOR LIFE GALA A silent and a live aucth 
hilarious evening to raise funds for The Mustard 
Housing Association * Nov7 © $30 in advence 


THE LAUGH SHOP 1105 - 6605 137 Ave, Londondeny Val (780- 
476-1010), wwwwthelaunhishop ca © Wedhesd 
Showtime Bpmc Oct 30th - Now 1st The Laud 
Dambra from Rochestor, New York Noy 6 
presents Kevin Stobo from Calgary * Sun- 
10:30pm) 


adel specs 


Repaying your Alberta 
Student Loan 


It’s easier than you think! 


Your Alberta Student Loan must be paid back. Making regular monthly 


payments will help you establish a good credit rating. 


Need a hand? Act now. 


Customize your payments 
» You may change the payment 
amount, the payment term, or the 


payment date to work for you. 


Interest Relief 


+ Can't pay? You may qualify to 
get a break from making 
payments and your loan is 


interest free. 


OCT 30 - NOV 6, 2008, ‘ 


\ 


a 


Need more information 
on repaying your 
Alberta Student Loan? 


Visit edulinx.ca 
or call EDULINX at 
1-866-827-0310 
or visit 
alis.alberta.ca 
and click on 
Students Finance. 
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Fucking bad 


Porno is the same old tired Kevin Smith 


JOSEF BRAUN / joset@veeweetly.com 


if here ain't no such thing as free 
titties.” The line, one of many 
throwaway faux-truisms on 


offer here, is spoken by Delaney (Craig 
Robinson), the first-time producer 
employed by the titular independent 
filmmakers of Zack and Miri Make a 
Porno, a man who offers to bankroll his 
destitute friends’ radical get-the-lights- 
back-on scheme primarily out of a burn- 
ing desire to see breasts that aren't 
dangling off his emasculating wife. He 
says the line during a cmisis point in the 
movie, when the team’s dream of pene- 
trating the porn market seems to be 
shattered following the unexpected—for 
them at least; for the audience it'll seem 
right on cue—demolition of the old 
garage they've been using asa 
makeshift film studio 

Funny thing is, Delaney’s declara- 
tion seems pretty much on the nose 
For all the potty-mouthed dialogue, 
-out gags, general licentiousness 
role nudity 
yut Zack and 


gr 
and rampant supportir 
gleefully strewn throug 
Mirl Make a Porno 
like a blithely puritanical tale, limpid, 
shackled to tired convention and 
extolling an emotionally juvenile 
foundation for love—no free titties, 
indeed. Whether or not Zack and 
Miri’s porn will ever pay off seems 
dubious and is of little concern in any 
event; what matters most is that Miri 


this finally feels 


ZACK AND MIRI 


>— | OPENS FAL OCT 3) 

=} 

= | MAKE A PORNO 

<> | WRITTEN & DIRECTED BY KEVIN SMITH 


| STARRING SETH ROGEN, ELIZABETH BANKS 


| tee 


doesn't have sex with someone other 
than Zack because, implausible as it 
seems, this is actually the story of two 
lifelong friends and roomies who sup- 
posedly were always destined to 
become lovers, and—here comes the 
irony—just as they're on the brink of 
being porn stars, ingrained, panic 

driven monogamy rises up like an ice- 
berg in their lives’ heretofore libertine 
sexual trajectory. 


MAYBE | SHOULD get to the point and 


let you know how obscenely lazy this 
movie is, yet another testament to the 
jackass attitude-trumps-all approach 
of writer/director Kevin Smith, whose 
prolific oeuvre includes such overrat 
ed titles as Clerks, Mallrats, Dogma 
and Jersey Girl. Smith's desire to 
shock, cajole or titillate seems far 
greater than his ability to develop 
character, tell a story with even a hint 
of originality or genuinely articulate 
the unspoken, hopefully comical rage 
of the American suburban working 
class he’s appointed himself some 
sort of spokesman for. 


(A 


Years? 


Recycling wae ¥: 


www.edmonton.ca/waste 


iionton 


OCT 30 - NOV 5, 2008 


Of course, here I am talking about 
craft, imagination and style when 
we're not supposed to give a shit, 
right? At least so long as we're enter- 
tained, which, thanks only to Robinson 
and most especially the smart pairing 
of Seth Rogen and Elizabeth Banks, 
the actors playing Zack and Miri, we 
occasionally are. | guess Smith is in the 
business of making critic proof movies, 
which, if this latest effort is any indica- 
tion, is another way of saying he does- 
n't want to try very hard. 

There’s doubtlessly a fun movie to 
be made from just spinning out all the 
inevitably humorous and even uncon- 


FILM CAPSULES / 24 
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sciously insightful steps involved in 
turning a couple of everyday folks into 
pornographers, a sort of let’s-put-on- 
a-sex-show story, It’s all the more dis- 
appointing then that Smith, whose 
sense of humour is nothing if not 
frank, manages to get in so little of 
that bawdy comedy of recognition, 
though he does offer a few of the bet- 
ter porn movie titles I’ve heard in 
while (ie: A Cock and Lips Now). 
Everything Is sidetracked by the 
half-assed romance, though, which, 
for all the fun Rogen and Banks have 
here, is so lacking in chemistry as to 
be a joke in itself. Smith's dogged 


adherence to the dopey, overworked 
rules of the romantic comedy is per- 
plexing given that he could have done 
so much more with a far simpler nar 
rative than he has, while his sad 
“funny dancing” montage or his stag- 
ing of the big token moments, such as 
Zack and Miri’s scene where they 
finally do it for the camcorder on a 
sack of coffee beans, is so incompe- 
tent as to prove the guy can't even 
sell us a cheap cliché. At least porn 
queen Traci Lords shows up in a few 
scenes. There's a certain pleasure to 
be had seeing someone who actually 
knows how to do their job. vw 


x | Bag your bags: stuff your plastic bags into one plastic bag. 


2 Keep your blue bag light: under 20 kg or 44 lbs. 


mpty and clean: make sure your recyclable containers are clean. 


4 Use only Blue Bags for curbside recycling. 


B Put shredded paper in the garbage; it makes great compost. 
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Look on the bright side 


Happy-Go-Luckys a charming little character study 


JOSEF BRAUN / josef@vueweekly.com 
hough his reputation is built largely on a 
number of celebrated ensemble films, the 
addition of Happy-Go-Lucky to British 
writer/director Mike Leigh's filmography draws 
attention to an element in his work that I've 
long regarded as an untapped source of mas- 
tery: individual portraiture. As with John Sayles, 
the use of ensemble casts in Leigh’s films, from 
High Hopes to Secrets & Lies to Topsy-Turvy to All 
or Nothing, ostensibly speak to the filmmaker’s 
socialist ideals, a belief in the collective that 
rises to the fore even within the gloomiest of 
Stories where the odds are heavily stacked 
against communion, consensus or any sort of 
redemption. And perhaps the exception only 
proves the rule: Leigh's Naked, which, while still 
featuring a great deal of multiple character 
development, is finally focused on the whirl- 
wind of brooding, nihilistic, machine gun wit 


that is Johnny (the never-more-remarkable 


David Thewlis), ends as it begins, with its pro- 
tagonist fleeing the scene of a crime, alone, 
limping, unable to bear the kindness of others, 
an embodiment of despair like no.other in 
Leigh’s cinema. 

But, regardless of whether it represents the 
filmmaker’s more generous view of humanity, 
Naked, complicated, darkly charismatic, engag- 
ingly messy, no doubt hated by some, endures 
like few Leigh films, looming over the bulk of 
them with its gruesome integrity intact. This 
makes it that much more satisfying to report that, 
15 years after Johnny terrorized the psyches of 
lonely Londoners, Poppy (Sally Hawkins), the 
heroine of Happy-Go-Lucky, arrives to dominate 
the foreground of Leigh's latest as Johnny's 
cheerful nemesis. An apparently gifted teacher of 
small kids on the cusp of her 30th birthday, 
Poppy is afflicted with an overwhelming impulse 
to look on the bright side, and has a similarly 
divisive effect on all those she encounters; they 
adore her, abhor her, try to ignore her or find 
themselves in a desperate struggle to correct her 
optimism. Like Johnny, she can natter on like 
nobody's business—and Happy-Go-Lucky truly 
has some of the most brilliant banter of any 
Leigh movie—and like Johnny her insistence 
causes considerable problems. This is a comedy 
about the dangers of thrusting your happiness 


upon the world. 


OA FRIEND WHO wasn't as taken with Happy-Go- 
_ Lucky suggested to me that the film was basical- 
oy a character study, and for ahy character study 


Smeg 


>= | OPEHS FL OCT ST 
HAPPY-GO-LUCKY 

WRITTEN AND DIRECTED BY MIKE LEIGH 

STARRING SALLY HAWKINS ALEXIS ZESEAMAN, EDDIE MARSAN 


ket k 


COMED 


to work you've got to fall in love with the char- 
acter—which he didn’t. | can’t quite agree with 
this assessment. I think there are plenty of 
engaging character studies with quite unlikable 
characters—Citizen Kane, anyone?—but if 
there's any truth to my friend's notion, then I'd 
have to claim myself guilty. From Hawkins first 
appearance, riding her bike through London 
traffic, ribbons undulating from her basket, 
hoop earrings dangling, that enormous smile on 
her face, I was ready to follow her anywhere 
When she enters a bookstore and relentlessly 
annoys the poor clerk who just wants to be 
silent, | liked her all the more. When she exits 


the store to discover her bike’s been ripped off 


and can’t help but just shrug at the silliness of 
the world, I was pretty much in love with her 
beguiling audacity. 

Over the course of Happy-Go-Lucky we see a 
fair amount of Poppy both at work and at home, 
a flat she shares with her best friend Zoé (Alexis 
Zegerman), their friendship being one I'd place as 
among the most richly textured in recent movies 
We see her take classes in Flamenco dancing 
from a Spanish fireplug named Rosita (Karina 
Fernandez, whose over-the-top performance 
here is absolute gold) and classes in driving from 
a very tense, troubled, angry young man named 
Scott (Eddie Marsan, brave, brandishing bad 
teeth that spring like fangs when overcome by a 
child-like rant). Between these two polarizing 
experiences in social interaction, the limits of 
Poppy's demeanor become increasingly appar- 
ent. The Flamenco’s disciple requires her to be in 
touch with her inner suffering; the driving ses- 
sions with Scott require her to accept that her 
particular energy, however innocently intended, 
can be construed as something manipulative and 
damaging when trapped in close quarters with 
someone whose negativity is just as powerful as 
her sunniness. The scenes between Poppy and 
Scott are what unite the decidedly loose narrative 
threads of Happy-Go-Lucky, merging them into 
something cathartic, a turning point in Poppy's 
maturity, and these scenes are handled so beauti- 
fully by Hawkins and Marsan as to be utterly 
arresting. They are among the finest pieces of 
acting you'll see this year. w 
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HAUNTING 
OF MOLLY HARTLEY 


THIS HALLOWEEN WEEKEND, HER PAST 1S YET TO COME 
_ 


& 


cefilms. 
thehauntingo rallyartley. com 
racesTye aoe 


STARTS | Srasiarataa || coummnamrcoss |[_ Ganewew tes |[eAanyi0 sem») 
F RI DAY! Roe = cca or www.alliancefilms.com for showtimes. * DIGITAL SOUND 


proud sponsor of BREAST FEST Film Festival November 21 & 22 
for details log on to www.breastfestfilmfest.com 
TIN SUPPORT OF BREAST CANCES RESEARCH) 
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"animation show 


THURSDAY ar area 


DMONTON TONIGHT HALLOWEEN SPECIAL 


FRIDAY ar 10:30PM 


SATURDAYANp SUNDAY at 7PM 


GE GNM TED 


SUNDAY AT SPM 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or jog on to www.metrocinema.org 


Metro operates with w 


Conseil des Arts 


ca Canada Council 
ect> for the Arts du Canada 


OPENING THIS WEEK 


TELL NO ONE 

DIRECTED BY GUILLAUME CANET 

WAITTEN BY CANET, PHILIPPE LEFEBVRE 

STARRING FRANCOIS CLUZET, MARIE JOSEE CROZE 
thtok 


OMAR MOUALLEM / omar@vusweekly.com 
Judging by its first scenes on @ quiet coun- 
try estate near Versailles, with French 
sweet-nothings spoken over an Otis Red- 
ding classic, it's hard to believe Tel/ No 
One is going to become a wind-warping 
murder mystery. Alexandre and Margot 
Beck (Frangois Cluzet and Marie-Josée 
Croze) are the perfect couple. Newly mar- 
ried but together since prepubescent child- 
hood, they tally their years of love onto a 
tree next to their heart-framed initials. 
These moments, crafted by Guillaume 
Canet (a full-time actor who makes a nefar- 
ious cameo in this film), have an authentici- 
ty-almost voyeuristic quality—similar to the 
great romance’s of Francois Truffaut's. 

The love story is palpable and its hard 
to keep the butterflies from fluttering in 
your stomach. But one sharp scream in the 
night changes the dynamics swiftly. After 
Margot is murdered on the family property, 
and the same assailant leaves Alexandre 
to drown in the river, Tell No One becomes 


GARNEAU 
theatre 


8712 - 108 Street - 453-0728 


S08 SAAT TRS & | 
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AFTER EFFECTS 
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workshop 


FAVA 
Ex-Suite 


Oct 30 
7-10pm 


9722-102 STREET, EDMONTON ov CAVA CA 
AB- 15K 0X4) 780 429 1671 


TELL NO ONE 


a puzzle of puzzles, with an enormous cast, 
and each character playing a more integral 
role than first appears. 

Although the bulk of the film is happen- 
ing eight years after Margot's unsolved 
murder, the investigation is reopened 
when two bodies are unearthed near the 
crime scene, and the case for Alexandre 
as the killer of all three seems feasible. 
Simultaneously, Alexandre is receiving 
anonymous emails linking him to a live 
web-feed of a crowd, and in that crowd is 
Margot staring directly into the lens. 

Is she alive or is that an impostor? 
What do they want from him? Is our hero 
actually a cold-blooded killer? Well, don’t 
bother asking the latter. The biggest fault 
of Canet and co-writer Philippe Lefebvre's 
script is exposing a villain early, in an 
over-the-top and, yes, B-movie way that 
threatens to ruin the film's own elegance. 
Fortunately it’s a transient element, and 
its banality can easily be interpreted as 
utter confusion. 

The rest of the mystery unravels so grad- 
ually and carefully. And as the finger-point- 
ing toward Alexandre strengthens, Tell No 
One takes on forms of an action movie, 
too—the metamorphosis displays the flexi- 
bility of Canet. But for Frangois Cluzet, who 
plays Alexandre, it's a showcase of the 
actor's ability to juggle panic, pain and wist- 
fulness. The possibility that his wife is alive 
keeps him from withering, and the police 
chases keep him from cooperating. 

Adapted from an American novel by 
Harlan Coben, it’s no surprise that it 
often feels like a Hollywood thriller. 
There are times when so much whodunit 
seems illogical, but perseverance will 
cure that. Unlike so many Tinseltown 
whodunits, Te// No One doesn’t cheat, 
and every plot-point occurs with reason. 
t's entertaining enough to garner Canet 
a high-profile film deal soon, I'm sure, 
and if that should happen, he should be 
a hot commodity. 


HIGH SCHOOL MUSICAL 3 


$75/ members - $85/ non-members 
ad ‘Gy Fouiniation a 


NOW PLAYING 


HIGH SCHOOL MUSICAL 3: SENIOR YEAR 
DIRECTED BY KENNY ORTEGA 

WRITTEN BY PETER BARSOCCHINI 

STARRING ZAC EFRON, VANESSA HUDGENS 

* 


BRIAN GIBSON / brian@vueweskly.com 
Disney-Dependents Anonymous Form Let- 
ter for Parents: 

Dear [Daughter’s/Son’s Name Here], 

I've saved this letter for your gradua- 
tion day—now that you're older and 
wiser, it shouldn't come asa shock. I’ve 
tried to show you that musicals can be 
cheekily campy (Rocky Horror Picture 
Show), even adult and smart (Once). 

So, remember when | went with you to 
see that pop cult phenomenon, High 
School Musical 72 Doesn't it seem like 
a junior-musical, trapped in a vacuum of 
utterly self-aware earnestness? Well, 
that’s the vacuum-seal of a pre-packaged 
Disney product. Let me explain. 

To go beyond product line to franchise, 
a movie should be a let’s-talk-about-it-to- 
make-it-seem-even-more-fun! event. So 
the box-office cashiers were in prom out- 
fits. There was a trailer where another 
Disney film character went fan-crazy 
about HSM3. 

Then it began—with the East High 
basketball squad hyping up themselves 
and the big show by winning the game 
while singing about winning the game: 
“It's now or never.” The lyrics (and music) 
weren't what you went for, though, | 
know. It was probably [Zac Efron’s or 
Vanessa Hudgens‘s] soft eyes, glistening 
body and cool moves. After all, the songs 
were vacant, lip-synchy, pop-concert rou- 
tines, with the emphasis on the set and 
the choreography. 

The plot had no tension until treehouse- 
fooftop- and balcony-courting sweet- 
hearts Gabriella (Hudgens) and Troy (Efron) 
drifted apart for no reason (that's when 
kids around us started sniffling). But you 
see, [honey/son), HSM3 was wish fulfill- 
ment—what you and lots of other tween- 
ers there wanted high school to be like: a 
stage where all students try out their roles 
in life, get along, never study, are wildly 
supported, even have simple, idealized 
heartbreak or angst and always feel this is 
the best time of their lives. 

HSM3 also short-sold you, in the mid- 
dle of our bankrupted economy, a retro 
American Dream: a teen world where 
everyone's straight (even in a musical!?!), 


FILM anv VIDEO ARTS 
SOCIETY-ALBERTA 


€dmonton 
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ear, It’s he The Mag- 
{jot self-congratulatory and 


‘ook a bow while crying at 
| being over. Then they sang: “I 
of my life to be just like 


pe not. But now you've 
rough high school, | hope you've 
life isn’t a peppy song full of lim- 
sibility. And please don't tell me 
HSM4 already. 


JONATHAN BUSCH / jonathan @vueweekly.com 
One defence | thought a contemporary 
horror franchise like Saw had in its corner 
was its ability to step up its storyline in 
each installment. Constantly remapping 
the events of the Jigsaw killer's suppos- 
edly short-lived wreak of terror, it ceased 
to repeat itself as much as horror sequels 
of the 1980s, where the plot centres 
around a considerably similar pattern of 
whatever came before it. Saw V follows 
one creepy old villain (Tobin Bell) who 
died two sequels ago, who now tries to 
pass on his genius torture schemes to an 
eager apprentice, all the while being 
trailed by an unexpected survivor of the 
bloodbath that ended Saw /// and, um, 
Saw IV. As far as dwelling on the past 
goes, Saw V gives afternoon soap Pas- 
sions a run for its money. 

Now, Saw Vis a difficult film to address 
without spoiling the previous films, but 
that’s not my fault. The central plot follows 
crooked cop Mark Hoffman (Costas 
Mandylor), who in Saw /Vwas revealed to 
be Jigsaw's new lacky. Another cop, Agent 
Strahm (Scott Patterson) escapes a head- 
in-a-box trap and lives to tell about it, even 
though the police force drops him from the 
case upon seeing his apparent trauma 
from the experience. But he persists, 
secretly following the various crime 
scenes of the first four films. What's 
revealed in a dry and uninspired flashback 
is Hoffman's training by Jigsaw, where he 
learns the true art of being an insufferable 
Son-of-a-bitch in need of some serious 
therapy and hardcore anti-depressants. 

Meanwhile, something much more 
interesting occurs in a warehouse 
uptown, where five unsuspecting civilians 
wake up to a series of Jigsaw's murder- 
ous tests. These kids are already familiar 
with the phenomenon, having heard as 
much about his legacy in the media as we 
have about the cost of Sarah Palin's 
wardrobe. They try to piece together 
what they share in common, which helps 
less than they think as the antagonism 
they share ends up increasing the body 
count of their nightmare. 


Sure, it’s confusing, and actually quite 
dry considering how little screen time 
goes to the g e subplot that is, 


even though the most generic, also what 
people came for. Though I'm glad t to hear 
he films are continuing (Scream Queens, 
a new reality show on Star TV, auditions 
young: agessonar role in the sixth 
film ees Pe a sink | be with 
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CHIHUAHUA (G) 
00, 9:10; Sun-Wed 8:00; Sat 


i 


HEROES (HINDI W/E.S.T. ) Dally 1,00, 
4:00, 7:45 


aS eee (18A coarse 
content) 


language, crude 
Fri-Sat 1:25, 4:35, 6:55, 9:20, 11:25; Sun- 
Thu 1:25, 4:35, 6:55, 9:20 


DEATH RACE (14A gory scenes, coarse 
language, brutal violence) 

Fri-Sat 1:50, 4:45, 7:25, 9:55, 12:15; Sun- 
Thu 1;50, 4:45, 7:25, 9:55 


THE HOUSE BUNNY (PG coarse lan- 


‘STAR WARS: THE CLONE WARS (PG) 
Daily 1:20, 4:10, 6:50 


TROPIC THUNDER (144 coarse lan- 
guage, crude content) 

Fri-Sat 1:45, 4:35, 7:05, 9:35, 12:05; Sun- 
Thu 1:45, 4:35, 7:05, 9:35 


PINEAPPLE EXPRESS (184 substance 
abuse) 

Fii-Sat 4:25, 9:50, 12:10; Sun-Thu 4:25, 
9:50 


STEP BROTHERS (14A coarse lan- 
guage,not recommended for children, 
crude content) 

Fri-Sat 1:35, 4:40, 7:15, 9:40, 12:00; Sun- 
Thu 1:35, ). 7:15, 9:40 


THE DARK KNIGHT (PG violence, fnght- 
ening scenes ,not rec, for young children) 
Fri-Sat 1:10, 4:20, 7:40, 11:20; Sun-Thu 
1:10, 4:20, 7:40 


MAMMA MIA! (PG) 

Fri-Sat 1:40, 4:15, 7:05, 9:35, 11:55; Sun- 
Thu 1:40, 4:15, 7;05, 9:35, 

HANCOCK (PG crude content, violence, 
coarse language) 

Daily 2:05, 4:55, 7:30, 10:00 

WALL-E (G) 

Fri-Sat 1:30, 4:30, 7:00, 9:25, 11:40; Sun- 
Thu 1:30, 4:30, 7:00, 9:25 

GET SMART (PG violence, coarse lan- 
guage) 

Fri-Sat 9:15, 11:30; Sun-Thu 9:15 

KUNG FU PANDA (PG) 


Fri-Sat 1:55, 4:50, 7:20, 9:30, 11:45; Sun- 
Thu 1:85, 4:50, 7:20, 9:30 


CINEPLEX ODEON NORTH 
14231 197th Avenue, 780-792-2236 


ZACK AND MIRAI MAKE A PORNO 
(18A crude content, sexual content, coarse 


language) 
Daily 12:15, 3,00, 5:25, 8:00, 10:30 


PRIDE AND GLORY (14A coarse lan- 
guage. Violence, not recommended tor chil- 
dren) 


) 
Daily 1:00, 4:00, 7:00, 10:00 
HIGH SCHOOL MUSICAL 3: SENIOR 


YEAR (G) 
Fri-Tue, Thu 12:00, 2:30, 5:10, 7:40, 10:20; 
Wed 12:00, 2:30, 5:10, 7:40, 10:30 


SAW V (18A gory scenes, disturbing con- 
tent) 

Daily 12:50, 3:10, 5:30, 7:55, 10:35 
CHANGELING (1 


4A) no passes 
Fri-Mon,Wed-Thu 12:25, 3:40, 6:30, 9:40; 
Tue 3:40, 6:30, 9:40; STAR & STROLLERS 


SCREENING, no passes Tue 1:00 
PASSCHENDAELE (14A gory scenes, 
coarse language) 

Dally 12:30, 3:20, 6:45, 9:30 


MAX PAYNE (14A violence) 
Dally 12:10, 2:50, 5:20, 7:45, 10:15 _ 


‘SEX DRIVE (18 crude content, sexual 


content) 
Fri-Tue, Thu 1:40, 4:45, 7:30, 10:25; Wed 
1:40, 4:45, 7:30 


language, 
Daly 1:10, 3:45, 6:40, 9:15 


QUARANTINE (184 scenes) 

Da 0 (184 gory ) 
BODY OF LIES (14A coarse language, 
brutal violence) 

Daily 1:20, 4:10, 7:10, 10:05 


FANROLLA (144 coarse language, 


Fri-Mon,Wed-Thu 12:40, 3:20, 7:20, 9:55; 
‘Tue 3:30, 7:20, 9:55; STAR & STROLLERS 
Tus 1:00 


BEVERLY HILLS CHIHUAHUA (G) 
Dally 12:20, 2:40, 5:00, 7:15, 9:45 


Dally 2:00, 4:30, 7:35 


EAGLE EYE (144) 
Daily 1:50, 4:40, 7:25, 10:10 


FALL HD CONCERT SERIES - INDEF 
SESSIONS SERIES 1 
Wed 9:30 


CINEPLEX ODEON SOUTH 


1525-99 St, 780-496-8585 


ZACK AND MIRI MAKE A PORNO 
(184 crude content, sexual content, coarse 


language) 

Daily 2:00, 4:40, 7:30, 10:30 

THE HAUNTING OF MOLLY HARTLEY 
(14A) 

Daily 12:10, 2:20, 4:50, 7:50, 10:20 


GOLMAAL RETURNS (HIND! W/E.S.T. 
PG coarse language) 
Daily 3:45, 6:50, 10:00 


PRIDE AND GLORY (14A coarse tan- 


Dally 12:30, 3:40, 7:20, 10:10 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) 

Fri-Mon,Wed-Thu 1:00, 4:00, 7:00, 9:45; 
Tue 4:00, 7:00, 9:45; Dally 12:15, 3:20, 
6130, 9:15; STAR & STROLLERS 
SCREENING Tue 1:00 


SAW V (184 gory scenes, disturbing con- 
tent) Daily 1:45, 4:30, 7:50, 10:30 


CHANGELING (14A) no passes 
Fri-Mon,Wed-Thu 12:40, 4:00, 7:10, 
10:15; Tue 4:00, 7:10, 10:15; STAR & 
STROLLERS SCREENING, no passes 
Tue 1:00 


ROADSIDE ROMEO (HIND! WE.S.T. G) 
Daily 12:45 


PASSCHENDAELE (14A gory scenes, 
coarse 


language) 
Daily 12:50, 3:50, 7:00, 9:50 


MAX PAYNE (14 violence) 
Dally 1:30, 4:20, 7:40, 10:10 


SEX DRIVE (184 crude content, sexual 
content) 
Daily 1:50, 4:50, 7:40, 10:05 


QUARANTINE (184 gory scenes) 
Daily 9:35 


" BODY OF LIES (144 coarse 


language, brutal violence) 
Daily 1;10, 4:10, 7:10, 10:20 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Tue, Thu 12:20, 2:40, 5:00, 7:20, 9:40; 
Wed 12:20, 2:40, 5:00, 7:20 

NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarse language) 
Fri-Tue, Thu 1:15, 3:30, 6:40; Wed 7:15, 
3:30 


EAGLE EYE (144) 
Daily 1:20, 4:20, 7:30, 10:25 


BURN AFTER READING (144 violence, 
coarse language) 

Daily 1:40, 4:10, 6:40, 9:25 

FALL HD CONCERT SERIES - INDEF 


CITY CENTRE 9 
1020-102 Ave,.780-421-7020 
CHANGELING (144) DTS DIGITAL 
Daily 12:30, 3:35, 6:35, 9:40 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes, 
Daily 12:35, 3:20, 6:40, 9:20 


ZACK AND MIRI MAKE A PORNO 
(18A crude content, sexual content, coarse 


language) 
Dally 12:40, 3:15, 6:45, 9:15 


PASSCHENDAELE (144 gory scenes, 
coarse language) 


PSSCSSSSSS SSS eeeeeeneseeese 


Daily 12:45, 3:30, 6:30, 9:10 


W. (PG coarse language) 
Fri,Sun-Thu 12:55, 3:50, 6:50; Sat 12:55, 
3:50, 6:50, 9:35 


BODY OF LIES (144 coarse language, 
brutal violence) 

Fri,Sun-Thu 1:00, 3:55, 6:55, 9:35; Sat 
6:55, 9:35 


THE SECRET LIFE OF BEES (PG coarse 
language, not reo. for young children) 
Dally 1:10, 3:40, 7:00, 9:30 


MAX PAYNE (14 violence) 
Fri,Sun-Thu 9:35 


GISELLE (ballet, not rated) exclusive 
engagement, no passes Sat 1:00 


4211-139 Ave, 780-472-7800 
EAGLE EYE (140) 
Fri, Mon-Thu 4:10, 6:55, 9:35; Sat-Sun 
1:25, 4:10, 6:55, 9:35 


BEVERLY HILLS CHIHUAHUA (G) 
Fri,Mon-Thu 4:30, 7:05, 9:25; Sat-Sun 
1:40, 4:30, 7:05, 9:25 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarss language) 

Fri, Mon-Thu 4:35, 6:50, 9:00; Sat-Sun 
1:50, 4:35, 6:50, 9:00 


PASSCHENDAELE (14 gory 
‘scenes,coarse language) 

Fri,Mon-Thu 4,00, 6:40, 9:30; Sat-Sun 
1:20, 4:00, 6:40, 9:30 


MAX PAYNE (142 violence) 
Fri,Mon-Thu 4:50, 7:20, 9:45; Sat-Sun 
2,00, 4:50, 7:20, 9:45 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes, 

Fri 4:15, 6:45, 9:16, passes; Sat-Sun 
1:30, 4:15, 6:45, 9:15; Mon-Thu 4:15, 
6:45, 9:15 


PRIDE AND GLORY (144 coarse lan- 
guage, violence, not recommended for 
children) Fri, Mon-Thu 3:40, 6:30, 9:20; 
Sat-Sun 12:50, 3:40, 6:30, 9:20 


SAW V (18A gory scenes, disturbing con- 
tent) 

Fri, Mon-Thu 4:25, 7:30, 9:50; Sat-Sun 
1:45, 4:25, 7:30, 9:50 


ZACK AND MIRI MAKE A PORNO 
(18A crude content, sexual content, 
coarse language) 

Fri, Mon-Thu 4:40, 7:10, 9:40; Sat-Sun, 
1:10, 4:40, 7:10, 9:40 


THE HAUNTING OF MOLLY HARTLEY 
(14a) 

Fri,Mon-Thu 4:20, 7:00, 9:10; Sat-Sun 
2:10, 4:20, 7:00, 9:10 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) REEL BABIES Mon 1:00 


DUGGAN CINEMA-CAMROSE 
660148 Ave, Camrose, 780-608-2144 


ZACK AND MIRI MAKE A PORNO (158A 
sexual content, Coarse language, crude 
content) 

Fri-Thurs 7:05, 9:15; Sat & Sun 2:05 


HIGH SCHOOL MUSICAL 3:SENIOR 
YEAR (G) 
Fri-Thurs 7:00, 9:10; Sat & Sun 2:00 


BODY OF LIES (14A brutal violence, 
coarse language) 
Fri-Thu 6:55, 9:15; Sat & Sun 1:55 


SAW V (18A sexual content, coarse lan- 
guage, crude content) 
Fri-Thurs 7:20, 9:20; Sat & Sun 2:20 


PASSCHENDAELE (14A gory scenes, 
coarse language) 
Fri-Thurs 7:10, 9:20; Sat & Sun 2:10 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 780-415-0150 


ZACK AND MIRI MAKE A PORNO 
(184 crude content, sexual content, 


coarse language) 
Fri 4:10, 7:30, 10:15; Sat-Sun 1:19, 4:10, 
7:30, 10:15; Mon-Thu 7:30, 10:15 


THE HAUNTING OF MOLLY HARTLEY 


(144) 
Fri 4:20, 7:15, 9:35; Sat-Sun 12:50, 4:20, 
7:15, 9:35; Mon-Thu 7:15, 9:35 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) 

Fri 4:00, 7:00, 9:45; Sat-Sun 1:00, 4:00, 
7:00, 9:45; Mon-Thu 7:00, 9:45 

SAW V (18A gory scanes, disturbing con- 


tent) 
Fri 4:40, 7:40, 10:20; Sat-Sun 12:40, 
4:40, 7:40, 10:20; Mon-Thu 7:40, 10:20 


CHANGELING (14A) “no passes 


Fil 3:30, 6:50, 10:10; Sat-Sun 12:00, 
3:30, 6:50, 10:10; Mon-Thu 6:50, 10:10 


PASSCHENDAELE (14A gory scanes; 
Coarse language) 

Fri 3:40, 7:10, 10:00; Sat-Sun 12:30, 
3:40, 7:10, 10:00; Mon-Thu 7:10, 10:00 


MAX PAYNE (14A violence) 
Fri 4:30, 7:20, 9:50; Sat-Sun 1:30, 4:20, 
7:20, 9:50; Mon-Thu 7:20, 9:50 


BODY OF LIES (14A coarse lengua: 
brutal violence) * 
Fri 3:50, 6:45, 9:40; Sat-Sun 12:20, 3:50, 
6:45, 9:40; Mon-Thu 6:45, 9:40 


BEVERLY HILLS CHIHUAHUA (G) 
Fri 4:15, 7:05, 9:30; Sat-Sun 1:20, 4:15, 
7:05, 9:30; Mon-Thu 7:05, 9:30 


EAGLE EYE (144) 
Fi 3:45, 6:40, 9:20; Sat-Sun 12:10, 3:45, 
6:40, 9:20; Mon-Thu 6:40, 9:20 


8712-109 St, 780-433-0728 
HAPPY GO LUCKY (14A coarse lan- 
guage) 

Daily 6:50, 9:10; Sat & Sun 2:00 
No 9:10 show Nov 5 


GRANDIN THEATRE 


SAW 5 (184 sexual content, coarse lan- 
guage, crude content) 
Daily 1:20, 3:20, 5:20, 7:15, 9:15 


PASSCHENDAELE (14A) 
Daily 12:45, 2:50, 5:00, 7:10, 9:20 


ZACH AND MIRI MAKE A PORNO (184 
Sexual content, coarse language, crude 
content) no passes 

Daily 1:30, 3:30, 5:30, 7:35, 9:30 


BEVERLY HILLS CHIHUAHUA (G) 
Dally 1:10, 3:00, 4:50, 6:45, 8:35 


HIGHSCHOOL MUSICAL 3 (G) 
No passes 
Daily 12:50, 3:10, 5:15, 7:25, 8:25 


780-352-3922 
ZACK AND MIRI MAKE A PORNO (184 
sexual content, coarse language, crude 
content) 
Daily 7:10, 9:35; Sat & Sun 1:10, 3:35 


SAW V (18A disturbing content, gory 
scenes) 
Daily 7:05, 9:15; Sat & Sun 1:05, 3:15 


PASSCHENDAELE (14A gory scenes, 
coarse language) 
Daily 7:00, 9:25; Sat & Sun 1,00, 3:30 


HIGHSCHOOL MUSICAL 3 (G) 
Daily 6:55, 9:20; Sat & Sun 12:55, 3:25 


METRO CINEMA 


9828-1014 Ave, Citadel Theatre, 
780-425-9212 


ANIMIX ANIMATION SHOW 
Thu 8:00 


PUNTO Y RAYA FESTIVAL 0.2 BACK 
TO BASICS 
Sat & Sun 7:00 


GET ANIMATED: KIDS PROGRAM 
Sun 4:00 


GET ANIMATED 
Sun 5:00 


PARKLAND CINEMA 7 


ZACK AND MIRI MAKE A PORNO (18A 
sexual content, coarss language, crude 
content) 

Fri - Thu 7:15, 9:30; Sat'Sun Tue Fri 
1:10, 3:10 


HIGH SCHOOL MUSICAL 3 (G) 
Fri - Thu 6:45, 9:15; Sat Sun Tue Fri 
12:45, 3:30 


SAW V (184 disturbing content, gory 


scenes) 
Fri - Thu 6:55, 9:00; Sat Sun Tue Fri 
12:55, 3:00 


EAGLE EYE (144) 

Fri - Thu 6:50, 9:10; Sat Sun Tue Fri 
1:00, 3:20; Movies For Mommies 
TueSDAY 1:00 


BEVERLY HILLS CHIHUAHUA (G) 
Fri - Thu 7:95, 9:05; Sat Sun Tue Fri 
1:05, 3:05 


MAX PAYNE (144 violence) 
Fri - Thu. 7:10, 9:20; Sat Sun Tue Fri 
12:15, 3:25 


OCT 30 - NOV'5, 2008 ” 


PASSCHENDAELE (14A gory scenes, 
coarse language) 

Fri - Thu 7:00, 9:25; Sat Sun Tue Fri 
12:50, 3:15 


10857-82 Ave, 780-433-0728 
TELL NO ONE (14A violence, coarse 
Janguage, nudity) 
Daily 6:45, 9:15; Sat & Sun 2:00 


THE DUCHESS (14A) 


Mon - Wed 6:50; Sat & Sun 1:00 


BRICK LANE (PG. coarse language, 
mature themes) 
Mon — Wed 9:10; Sat & Sun 3:30 


SCOTIABANK THEATRE WEM 
WEM, 8852-170 St, 780-444-2400 
ZACK AND MIRI MAKE A PORNO (184 
crude content, sexual content, coarse lan- 

guage) 
Daily 12:20, 2:50, 5:20, 7:50, 10:30 


THE HAUNTING OF MOLLY HARTLEY 
(14A) 

Dally 12:15, 2:30, 4:50, 7:45, 10:10 
PRIDE AND GLORY (144 coarse lan- 
Quage, violence, not recommended for 
children) Daily 12:45, 3:45, 6:45, 9:45 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) 
Dally 1:00, 4:00, 7:00, 9:40 


SAW V (18A gory scanes, disturbin 
tent) 
Daily 12:30, 3:00, 5:2 


CHANGELING (7 4A) no £ 
Fri-Tue, Thu 12:1 
3:45, 6:40, 9:45; S 
SCREENING, no passes 
Wed 1:00 


PASSCHENDAELE (144 gory scene 
coarse lanquage} 
FrictueTh 

12:40 


MAX PAYNE (144 violence) 
Daily 1:40, 4:40, 7-30, 10:15 


SEX DRIVE (18A crude content, sexual 


QUARANTINE (184 gory scenes} 
Daily 9:30 


BODY OF LIES (14 coarse language 
brutal violence) 
Daily 12:50, 3:50, 6:50, 


10:00 


Violence) 
Fri-Tue, Thu 1:10, 4:10, 7:20, 
4:10, 7:20, 10:15 STAR STROLLE 
SCREENING Wed 1:00 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarse language) 
Daily 1:20, 4:20, 7:10 


EAGLE EYE: THE IMAX EXPERIENCE 
(144) 
Daily 1:00, 4200, 7:00, 


| WESTMOUNT CENTRE | 


111 Ave. Groat Rid, 780-455-5725 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) 

Fri Mon-Thu 7:00, 9:40; Sat-Sun 12:55 
3:50, 7:00, 9:40 


SAW V (18A gory scenes, disturbing con- 
tent) 

Fri, Mon-Thu 7:10, 9:25; Sat-Sun 1:05, 

, 7:10, 9:25 


3:3 


CHANGELING (144) 
Fri, Mon-Thu 6:40, 9:45; Sat-Sun 12:35, 
3:40, 6:40, 9:45 


PASSCHENDAELE (144 gory scenes, 
coarse language) 
FriMon-Thu 6:50, 9:35; Sat-Sun 12:45, 
3:20. 6:50, 9:35 


| WETASKIWIN CINEMAS | 


780-352-3922 


MAX PAYNE (144 violence) 
Daily 7:10, 9:35; Sat & Sun 1:10, 3:35 


SAW V (18A sexual content, crude Con- 
tent) 
Dally 7:05, 9:15; Sat & Sun 1:05, 3:15 


ZACK AND MIRi MAKE A PORNO (184 
‘sexual content, coarse language, crude 


conten) 
Daily 7:10, 9:35; Sat & Sun 7:10, 3:35 


HIGHSCHOOL MUSICAL 3 (G) 
Daily 6:55, 9:20; Sat'& Sun 12:55, 3:25 


wuewermy 2 


FILM CAPSULES 


each further step into the series. But the 
ability for the horror genre to beat the 
dead horse is what helps shape the 
absurdity of the culture, a subtle footnote 
| fee! privileged to comprehend. 


THE SECRET LIFE OF 

WAITTEN & DIRECTED BY GINA PRINCE-BYTHEWOOD 
BASED ON THE NOVEL BY SUE MONK KIDD 
STARRING DAKOTA FANNING, QUEEN LATIFAH 
werk 


MALCOLM AZANIA / malcolm@vuewsekly.com 
In 1965, after receiving a vision involving 
bees, little Lily Owens (Dakota Fanning) 
runs away from her abusive Southern 
father and into the company of three 
African-American bee-keeper sisters pro- 
ducing a brand of honey called Black 
Madonna, Wise August Boatwright (Queen 
Latifah) is the leader of this litera! sorority, 
offering refuge to Lily and her father's 
housekeeper Rosaline (Jennifer Hudson). 
At the Boatwright home, Lily discovers 


ENTER TO 
SCREENIN 


how racially privileged she’s been (as sig- 
nified by her given name), and is struck by 
the cultural sophistication of the 
Boatwrights and dazzled by their spiritual 
practices including their own Black 
Madonna (a recovered female statue 
they've inserted into the global choir of 
black madonnas found everywhere from 
the Vatican to ancient Egypt's Isis holding 
son Horus). While the drama of the just- 
passed Civil Rights Voting Act unfolds 
around them, Lily (obviously) learns to 
heal and to love through her sojourn with 
these women and Zach, but it's the some- 
times terrifying and violent how that mat- 
ters and moves. 

The under-celebrated Queen Latifah is, 
as always, superb; she’s quite simply one 
of the best and most versatile actors of her 
generation, effortlessly gliding among her 
roles from sexy to tough to wise to funny 
without ever tripping. Her invocation to her 
congregation before their Madonna is one 
of the most electrifying addresses I've ever 
heard in a film without ever even glancing 
at bombastic. Dakota Fanning masterfully 
navigates Lily as strong yet vulnerable, 


clever but foolish, rendering one of the 
most romantic relationships I've seen in 
film, Perhaps that shouldn't surprise; 
because child characters don't have sex, 
writers and directors are forced to focus on 
actual romance long enough to remember 
that film "sex" is usually the nadir of 
romance ’and rarely even sexy. 

There are a few problems; housekeeper 
Rosaline is under-developed, the third act 
is draggy and three anachronistic and cul- 
turally unmatched songs in the score dis- 
rupt the mood, as when Lily sits with her 
feet in a creek and the music crashes to 
TV-ad self-consciousness. But overall, the 
film is magnificent, and contains, for me, 
a literally wonderful array of wisdom: 
jewels revolving around its titular beast- 
ies, from “The world is one big bee yard,” 
to “No bee wants to sting you;” moments 
in which we behold the operation of the 
honey centrifuge or how bees are 
“calmed” (rather than the more honest 
“gassed”) by smoke while their honey is 
collected (stolen) are so gentle and pure 
they made me want to start up bee-keep- 
ing immediately. w 
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Proletariat dignity 


DVDETECTIVE 


JOSEF BRAUN & BRIAN GIBSON 
dvdetective@vueweekly.com 
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JOSEF BRAUN / josef@vueweekly.com 

He's an ex-butcher with a drinking problem, 
currently slinging trash on the streets of 
Helsinki, maybe taking in a little bingo 
when the stars line up right. She's a check- 
out girl no one ever checks out, with a hid- 
den nurturing side, bandaging his hand 
when he comes in sporting a bloody injury. 
They don’t say much. His moustache is 
enormous and looks fake. She looks ane- 
mic. Maybe it isn’t paradise exactly, but 
there's a genuine romance unfolding here, 
something hardly acknowledged in the 
blank facial expressions that mark both the 
acting style and the movie's overall tough- 
ened-up, droll attitude towards life's ordi- 
nary cruelties, but it's expressed with singu- 
lar eloquence in the close-up of the hand of 
this woman being kissed on a cold beach. 

I'm talking about Nikander (Matti 
Pellonpad) and llona {Kati Outinen), the 
lovers on the run in Shadows in Paradise 
(1986), the first of three films that form 
Finnish writer/director Aki Kaurismaki's 
“Proletariat Trilogy,” newly boxed togeth- 
er by Eclipse, Criterion’s no-frills imprint. The 
trilogy wasn't originally intended as such, 
and indeed, their themes, like the ubiquitous 
rock and roll performances, always happen- 
ing somewhere in Helsinkis bars, can be 
found in many other Kaurismaki movies. But 
they do share certain remarkable similarities 
that reward consecutive viewing: their quiet 
tributes to the haggard dignity and, in two 
out of three cases, redeeming solidarity of 
the working class, their endlessly playful 
interweaving of old Hollywood genre con- 
ventions into what would seem an ill-fitting 
aesthetic and the use of starkly lyrical open- 
ing sequences constructed from images of 
hard work, sequences that instantly beguile 
and set the tone every time out. 

The special brand of deadpan found in 
Kaurismaki's movies could be called 
Bressonian comedy; it harkens back to cer- 
tain silent-era sensibilities, where melodra- 
ma is offset by nonplussed heroes; it found 
an odd kinship back in the 80s with the 
work of other highly individual filmmakers 
from very different cultures, such as Jim 
Jarmusch and Takashi Kitano. It's also a 
radical remedy for the facial gymnastic 
overkill of Jim Carrey. | guess it isn't for 
everybody, but, in harmony with the disarm- 
ingly minimalist dialogues, the ruthlessly 
haiku-like editing scheme, the painterly, 
palpably lonesome compositions, and the 
often ingenious use of simple gestures to 
signify what other filmmakers might use 10 
minutes of exposition to convey, it's an 


“risk their lives in the spirit of resistance, 


approach firmly invested in getting at some- 
thing elemental in movies, stripping away 
at the trappings of cinematic storytelling ic 
fulfill a particular truth about life and how 
the movies reflect it back atus. 


ARIEL ('88) with the closing of a 
mine and of all prospects for the work force 
of some desolate town. Taisto (Turo Pajala) i 
given a white Cadillac by his father just 
before the latter fatally shoots himself. Taisto 
then up and leaves for the city, his breaking 
with the past announced with the collapse of 
the old bam where the Cadillac was stored 
only moments after he evacuates it. Helsinki 
welcomes him with only exploitive day-work, 
dingy flop houses and muggings, but he * 
meets a saucy girl, divorced, with multiple 
jobs and a kid. Taisto is unfazed by these 
obstacles. In fact he decides right away 
they're meant to be and she heartily agrees 
The kid likes the idea, too. 

But soon there's crime and trouble, and 
later, with the introduction of a wondertu! 
supporting character played by Pellonpaat 
here comes a highly entertaining jail break 
then still more trouble, then, just maybe 
salvation in the form of some shadowy ship 
waiting in the night. This is neo-noir of an 
amusingly contained breed, its fatalism 
curbed by relentless faith in there alway 
being one last chance at a better life, 
summed up in the Finnish rendition of 
“Somewhere Over the Rainbow.” 

With his lanky frame, dark shades and 
crow-mullet, Pajala could be Nick Cave’ 
Finnish twin. The Match Factory Girl ('90) 
contrasting its predecessors in its fable-like 
gloom and revenge-driven final act, might 
best be described as solid material for a 
Nick Cave song. After an ominous opening 
sequence in which a log is mercilessly 
shaved, shredded and whittled down to a 
mere tiny match, we follow the sad tale of 
Iris (Outinen), the daughter of morose pa! 
ents more than happy. to subsist off of her 
earings. One night after the family silent 
ly dines at an expressionistically lit dine’ 
table, the three of them watch coverage o! 
Tiananmen Square on the television—s | 
in this moment that Iris realizes how fe! 
she is from real living? Far away, students 


while in this tiny home no one even talks. 
Not a word's spoken until 14 minutes 
in—the whole movie's only 69 minutes 
long. But Iris takes a chance, buys a red 
dress, meets a man, only to find hersel! 
fulfilling a prophecy announced by her 
crude and uncaring father. The Match 
Factory Girl is far bleaker than most 
Kaurismaki movies, but it possesses 
dark poetry that's well worth surrendering 
to. An odd conclusion to this loosely con- 
nected trilogy, it's true, but a wonderful 
turning point in a still-striking career. w 
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EDEN MUNRO / eden@vueweekly.com 
\'s been a busy year full of gigs for 
Michael Rault—the busiest he says 
that he’s ever had—and he's done 
most of them without his band the 
Mixed Signals, eschewing the group 


EDEN MUNAO / eden@vueweakly.com 

aniel Moir last talked to Vue 
Weekly back in November of 
2006 as the leader of the Daniel 
Moir Band. At the time, he said that 


instead under a new moniker, which 
has itself fallen by the wayside. 

"That was the Daniel Moir Band, 
and then we became Orange in the 


ere buying lots of our songs on 
iTunes, but I was the one who was 


always pushing it to’keep going ... so! 
Bot to the point where | was just like, 


more Mixed Signals — 


format in favour of taking the stage by 
himself. The transition to performing 
solo came after the Mixed Signals 
wound down and Rault took a couple of 
months off from playing shows. After 
repeated requests from the now- 


‘Fuck this. This is kind of dumb 
because I'm the only one really stoked 
onit,’ and we all agreed to go our sep- 
arate ways.” 

Once Orange in the Light disbanded 
in Februaty of this year, Moir set him- 
self to performing solo around the city, 


Michael Rault focuses with a new solo record 


defunct Blackspot Café to put ona 
show, he duct taped a tambourine to his 
shoe, ran his acoustic guitar through an 
amp and started singing again. 

"It became not only necessary to 
play solo because | couldn't find peo- 
ple to play with at that point in time, 
but it also was ideal—I really liked the 
way it sounded and | really liked the 
space you get in by going up on stage 
by yourself,” Rault admits. “It seems 
to have changed the dynamic of all 
the shows. You get up on stage and I 
find that I’m playing with my eyes 
closed most of the time, which just 
gets me in a completely different 
space because I’m not interacting 
with all the band and stuff.” 

After what Rault calls a really, really 
long recording period by his stan- 
dards—somewhere around six 
months—the young songwriter is set to 
release his first recording without the 
Mixed Signals following his name. 
Despite the credit at the top, though, 
the Eric Cheng-produced Crash! Boom! 
Bang! features more than just Rault on 
its eight tracks—including a couple of 
the Mixed Signals. Rault explains that, 
while he’s playing a lot on his own 


Between /he Country and the Sea 


Daniel Moir steps out of the Light and launches his first solo EP 


and at the end of July he headed out to 
Vancouver for a few weeks to record a 
new EP, titled The Country and the Sea, 
with Lotus Child’s Tom Dobrzanski in 
the producer's chair. 

“It must be about six months that I 
was writing these songs, since Orange 


MUSIC 


BLAME-ITS / 34 


JODY GLENHAM / 35 


LIONESS /37 ay 


these days, he didn’t want to simply 
capture the live show on the disc. 

“I wanted to be able to bring in what 
Was right for each song, but it did start 
at a more minimal point for every song, 
So everything that was put on was put 
on because I thought it was right for 
the song,” he says. “Nothing was put in 
habitually, it was all put in because | 
thought that after we put down the 
bare minimal of the song, theses extra 
parts would sound really good with it.” 

At a brisk 22 minutes in length, 
Crash! Boom! Bang! leaves the listener 
practically begging for more. Rault 
Says that he had originally planned the 
record to be a full-length album, but 
changed his mind as time kept turning 
and he still had a few things unfin- 
ished. The lack of a full-length in his 
recorded output is not something that 
hangs heavy on Rault’s mind, though. 

“| think in some ways I lean 
towards shorter releases—l really like 
singles even, | might even put out a 
few two-song CDs or seven-inches if I 
can get together the dough to put 
those out at some point in time, 
because | really do just like focusing 
really closely on the songs that I put 
out and not worrying too much 
about putting out a bunch at the 
same time—just making sure 
that the two or three that you 
put out at a time are really 
good.” 


A SERIES OF eps has seen Rault’s 


sound remain remarkably 


SAT, NOV.1 (7:30 PM) 


PREVUE 


WITH HECTOR FECTOR 
THE HYDEAWAY, S10 


in the Light disbanded,” he recalls of 
the process of gathering the material 
that he took out to Vancouver for the 
recording sessions. “It was kind of like 
a selection process because I wrote a 
lot more than were on the CD, obvi- 
ously, and then the ones I picked I pro- 
duced a bit, took them into the studio 
and we worked with them there.” 


WHILE THE SOUND of The Country and 
the Sea is minimalist, several other 
musicians seemingly accompany Moir 
throughout the EP. It turns out, though, 
that there was only a drummer anda 
female vocalist involved besides the 
songwriter, with Moir handling every- 
thing else. For the release show, Moir 
says he'll be playing with four other 
musicians to keep the sound similar to 
what is on the EP, although he takes a 
different tact when he performs sola. 
“L adjust the songs for sure, because 
if you're by yourself you have to make 
it interesting in a one-man situation,” 
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MICHAEL RAULT AND 
DANIEL MOIR 


focused—even the new, stripped- 
down solo record sounds very much 
like the same singer/guitarist/song- 
writer who was at the heart of the 
Mixed Signals. For Rault, that’s not a 
bad problem to have, even when he 
occasionally wouldn't mind stepping 
outside of himself for a song or two 

"I find that, for good or for bad, 
everything | do ends up sounding like 
myself, despite my best efforts—even 
if I'm getting really sick of myself and 
I want to try to do something that 
sounds completely different, once it’s 
all said and done it'll still end up 
sounding like me,” he laughs. “I have 
no idea if the next thing I do will be 
out of left field or not, but I have a 
feeling that generally most of the stuff 
1 do will end up nonetheless sounding 
like myself, even if I try to do some- 
thing drastically 
different.” vw 


Watch Michael Rault and 
Daniel Moir performing live 
in Vue Weekil’s studio. 


he explains. “So | change up the 
instrumentals of course and just 
approach the audience differently, 
because it’s a different atmosphere 
you're trying to create with the per- 
formance.” 

After the Edmonton release show 
Moir has his sights set on Vancouver 
and Victoria for a couple of shows, but 
first he’ll be hitting up Spruce Grove 
and St Albert, where he says that he’s 
had good responses in the past. 

“People in those small areas | find 
really come out to the shows because 
there's usually not a lot to do, so you 
get a really big audience for the 
shows—maybe even bigger than you 
would in a place like Calgary,” he 
admits. “They really catch onto the 
music and you get a lot more fans in 
places like that—in Alberta at least.” w 


In addition to his Sat, Nov | CD release 
show, Daniel Moir plays the Log Cabin 
in Spruce Grove on Sun, Nov 2. 
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10551- 32 Avenue {Upstairs!} 
730-432-5053 


END EVERY NIGHT AT THE 
PAWN SEOorF! 


NO COVER AFTER 1AM 
YOURE DEAD TO MF 


THA DBE LOS MUERTOS 


DAY OF THE DEAD PARTY 


SATURDAY THE 1ST OF NOVEMBER 
LIONESS ¢ SAID THE WHALE 


nD, ra fiction 


nye T FIRES as tHe MISFITS TRIBUTE 


Firing MEMBERS OF PASSENGER ACTION,» BROKEN NOSE AND MORE 
-] 


THE®DEAD HENNEDYS bt 


DEAD TRUDEA 
THE RAPTORS rerronming as tHe AC DC +RIBUTE 


ACHI4DC KI 


FREE BEFORE 10PM 
Ss BOORS AT SPM 
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10551 82 Iwhvtel Ave. 
WWW_pawnshoplive.ca 


LISTINGS FOR YOU 


BLUE CHAIR CAFE Errol Zastro 
BLUES ON WHYTE incognito 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude: 6- 
10pm 


DRUID Guitar heroes 

DUSTER'S PUB Thursdays open 
stage: hasted by the Mary Thomas 
Band; 9pm 

VB Open mic Thursdays 

ECO CAFE Open Mic Nights Ist and 

3rd Thu every month; 6:30-8:30pm; 

openmic@deadmansdog.com 

EDDIE SHORTS Open stage 
Thursday hosted by Kicks and Thrill 

FOUR ROOMS 

HAVEN SOCIAL CLUB Open Jam 


HULBERT'S Darrel dala Ronde and 
‘SASKIA 


IVORY CLUB Live Dueling Pianos, no 
cover, 8pm 


SAMMERS PUB Thursday open jam: 
7-lipm 

JULIAN'S PIANO BAR Graham 
Lawrence 

J AND R BAR AND GRILL Open 
stage with the Poster Boys 
{pop/rock/blves), 8:30pm-12:30am 


LB'S PUB Open jam with Ken 
Skoreyko; 9pm 


LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 


NEW CITY Evilocity 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


PAWN SHOP Ladyhawk 


ROCK PUB Jazz Night with Jonny 
Mac, Spm-1ame no cover 


ROSE AND CROWN Patsy Amico & 
Brian Gregg Trio 


URBAN LOUNGE Mindweiser 


VELVET UNDERGROUND Moses 
Mayes 

WILD WEST SALOON Five on the 
Side 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop. tounge, elestro with DJ Lazer 
Beam 


BILLY BOB'S LOUNGE Escapack 
Entertainment 


BLACK DOG FREEHOUSE Big Rock 
Thursdays: D.és spin on three levels 


BUDDY'S Wet underwear contest 
with Mis Fellow, midnight, DJ 
WestCoastBabyDaddy 


FILTHY MeNASTY'S Punk Rock 
Bingo with DJ SWAG 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 


HALD Thursdays Fo Sho: with Allout 
DJs DJ Degree, Junior Brown 


KAS BAR Urban House: with OJ 
Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/tectino with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K. hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Savage Garret; no minors; no cover 


NEW CITY | Love "80s Party: with 
Blue Jay, Nazz Nomad; no minors: 
8:30pm (door) 


(NEW CITY Electroshock Therapy; 
Dervish, Dildozer, Nazz Nomad: in the 
‘Suburbs; no minors; 8pm (doork: 9pm 


{bingo hosted by Squirrelly B 

ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at Spm; 
Salsa DU to follow 

OVERTIME SOUTH Fatro to New: 
classic rock, A&B, urban end dance 
with DU Mikee; 9pm-2ame no cover 


Misfits Tribute 
RENDEZVOUS PUB Jezibelle 


ROCK PUB Holloween Party with 80- 
‘D and The Red Hotr 


ROSE AND CROWN Patsy Amico & 
Brian Gregg Trio 


PREVUE/ SUN, NOV 2 (2 PM) / HOMEFEST / TRANSAITA ARTS 


BARNS, $10 


David Cross 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pl residents 


RENDEZVOUS PUB Metal Thurzday 
with org666 


SUEDE LOUNGE Smooth Soulful 
House with DJ Nic-E very Thursday 


VELVET UNDERGROUND DJ 
Degree and DJ Genene 


FAI 


LIVE MUSIC 


BEER HUNTER PUB Dangerous 
Guise 


BELLE AND COURT PUB Slowbum 
BLUE CHAIR CAFE Boreal Princes 
BLUES ON WHYTE Incognito 


CARROT Live music Fridays: all ages: 
Elena Yeung 7:30-9:30pm; $5 (door) 


CASINO EDMONTON Souled Out 


CASINO YELLOWHEAD The 
Classics 


COAST TO COAST PUB AND 
GRILL Open stage Friday Night: host- 
ed by Leona Burkey; 9pm 


DVS TAVERN Live music every Fr; 
Spm: $5 


FESTIVAL PLACE Big Hank Lionhart 
and A Fist Full of Blues 


FRESH START CAFE Live music 
Fridays 


6-Spm; $5 


“Put a man on the moon? Let's put a man in an 
apartment. It's cold out.” 


‘STARLITE ROOM Bands as Bands 
‘and DJs as DJs Halloween Party 


TEMPLE 1.G.| Psydays: Techno Hippy 
Crew, Spm 


TOUCH OF CLASS Lyle Hobbs 
URBAN LOUNGE Mourning Wood 


Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm 


CHROME LOUNGE Platinum VIP 
Fridays 

DELUXE BURGER BAR Rare ‘60s 
and ‘70s progressive rock, disco, and 
olectronic Indie with Joel Reboh, 


EMPIRE BALLROOM Rock, hip hop, 
house. mash up; no minors 


ESMERELDA'S Exios Froakin Frenzy 
Fridays: Playing the best in country 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


HALO Mod Club: indie rock, new 
wave, Brit pop, and "60s soul with DJ 
Blue Jay, OJ Travy 0; no cover before 
10pm; $5 {after 10pm) 

GINGUR Ladies Room: with Bomb 
‘Squad, OJ OB the Teacher 


LEVEL 2 LOUNGE Hypnotig Friday: 
Breakbeat. house, progressive and 
elecvo with Groovy Cary OJ Fuuze 


(NEW CITY Hallowsen w/ Capital 
City Burlesque and DJ's Greg Gory, 
Dervish, Nazz Nomad 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 
frock, R&B, urban and dance with DJ 
Mikee; Spm-Zam; no cover 


PLAY NIGHTCLUB The first bar for 
the queer community to open in a 


PREVUE / SUN, NOV 2 (2 PM) / PRO CORO: LOVE SONG WALTZES 
/ WINSPEAR, $29 - $45 
Pro Coro seems to have lost their calendar. It's 
Halloween guys, not Valentines. 


WILD WEST SALOON Five on the 
Side 


YARDBIRD SUITE goo! 


CLASSICAL 


WINSPEAR CENTRE Robbins Pops: 
The Beat Goes On with conductor 
Jack Everly, a stellar cast of vocalists 


DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


UP / WHEREVER 


HAVEN SOCIAL CLUB Boogie Patro! 


IRISH CLUB Jam session; 8pm; no 
cover 


JEXYLL AND HYDE (PUB) Every 
Friday. Headwind (classic pop/rock), 
‘Spm; no cover 


JULIANS PIANO BAR Graham 
Lawrence 


NEW CITY Switchblade Valentines 
OM THE ROCKS Love Junk 


PALACE CASINO (WEM) Colleen 
Rae & Comerstone 


PAWN SHOP Halloween featuring 


PREVUE / FRI, OCT 31 (7 PM) / YOU, GHOSTBUSTING / SLUTTING IT 


Halloween is for Ghostbusters and sluts. 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR DJ James: no cover 
BAR WILD Bor Wild Fridays 


BLACK DOG FREEHOUSE Friday 
Qs spin Wooftop and Main Floor. 
Eclectic jams with Nevine~indie, soul, 
motown, New wave, electro; 
Underdog: Perverted Fridays: Punk 
and Ska from the BOs ‘70s and "80s 
with Fathead 


BOOTS Retro Disco: retro dance 
BUDDY'S We made ‘em famous! DU 


decade with DJ's Alexx Brown and 
Eddie Toonflash; 9pm (door); $5. 
www playnightclub.ca 

RED STAR Movin" on Up Fridays: 


indie, rock, funk, soul, hip hop with 
DJ Gatto, DJ Mega Wattson 


ROUGE LOUNGE Solice Fridays 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday 
resident DJ Luke Morrison; 1-4:30pm 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
Request with a mix of Retro and 
Disco; 7-10:30pm; www.sports- 
world.ca 


STOLLI'S Top 40, A&B, house with 
People’s DJ 


STONEHOUSE PUB Top 40 with DJ 
Tysin 


TEMPLE 1.G.\.Psydays; Every 2nd Fri 
PsyTrance, Beats and the dance-y 
stuff with the Techno Hippy Crew, 
quests 


WUNDERBAR Fridays with the Pony 
Girls, DU Avinder and DJ Toma; no 
cover 


¥ AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


BELLE AND COURT PUB Slowoun 


BLACK DOG FREEHOUSE Hair of 
the Dog; live acoustic music every 
‘Saturday aftemoan; this week Dean 
Lonsdale 4:6pm; no cover 


BLUE CHAIR CAFE Big Hank & The 
Blue Hearts 

BLUES ON WHYTE Saturday 
Afternoon Jam Hosted by Angela 
Mackenzie; 

evening: Incognito 
CARROT Open mic Saturdays; 7:30- 
10pm; free 


y MUSIC 


MUSIC WEEKLY 


CASINO EDMONTON Sovled Ou 
CASINO YELLOWHEAD Tho 
Classics 

CENTURY CASINO RATT POISON 
DVS TAVERN Live music every S3i 
EARLY STAGE SALOON-STONY 
Saturday Live Music 

FESTIVAL PLACE David Lindley 


FRTHY MCHASTY'S Open stag: 
hosted by The Love Shov 
‘and guests, 1pm (door), 2-6pm (show, 


HAVEN SOCIAL CLUB Hot Corian; 


HILLTOP PUB Open Stage/Mic ho 
ad by Sally's Krackers; 3pm 


HULBERT'S The Plain Janes 


AAMMERS PUB Saturday opens. 
pay country/rock band Spr. 


SEFFREY'S CAFE Devin Hart 
JEKYLL AND HYDE PUB Headwini 
(classic pop/rack); 9pm: no cove 
SET WIGHTCLUB David Ushes 
JULIAN'S PIANO BAR Petro Po 
MURRIETA Terry Jorden 

ON THE ROCKS Love Junk 


PALACE CASINO (WEM) Colle: 
Rae & Comerstone 


PAWN SHOP Lioness 


‘QUEEN ALEXANDRA HALL 
Edmonton Blues Society Open Jam 
Night 

RENDEZVOUS PUB Cold Metal 


ROCK PUB Molsen Canadian 
Freeway Jam; 4pm-2:30am: no cover 
STARLITE ROOM Finger Eleven, 
STRATHEAN PUB Open stage 2nd 
Sat of each month; S-9pm; followed 
by karaoke 


TEMPLE Oh Snap! with Degree, 
Cobra Commander and quests; Spm 


TOUCH OF CLASS Lyle Hobbs 


TRANSALTA ARTS BARNS 
Drowning Ophelia 

URBAN LOUNGE Mouming Wood 
WILD WEST SALOON Five on th: 
Side 

WUNDERBAR Tribal Fusion 
Extravaganza 

YARDBIAD SUITE Morgan Childs 
Quintet 


CLASSICAL 


CONVOCATION HALL The 
Edmonton Chamber Music Society 
presents The St. Petersburg String 


Quartet 

BACKROOM VODKA BAR 
Saturdays: Top 40 with DJ 
Soundwave 


BLACK DOG FREEHOUSE Satuids, 
DJs on three levels. Main Floor 
Menace Sessions: alt 
rock/electro/trash with Miss 
Mannered 


BUDDY'S Undie night for men only 
free pool and tourney, DJ 
Arrowchaser 


DELUXE BURGER BAR Rare ‘60: 
‘and 70s progressive rock, disco, and 
electronic Indie with Joel Reboh 


EMPIRE BALLROOM Rock, hip hc 
house, mash vp, 


ESMERALDA'S Super Parties: Eve) 
Sat a different theme 


FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 
DJ Kwake 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 


GINGUR SKY Soulout Saturdays 


HALO For Those Who Know: house 
every Sat with DJ Junior Brown, Luke 
Morrison, Nestor Delano, Ari Rhodes 


LEVEL 2 LOUNGE Size Saturday 
DU Groovy Cuvy and guests 

EW CITY LIKWID LOUNGE 
Saturdays real altemative, classics, 
punk with DJ Nazz Nomad; no coves 
NEW CITY SUBURBS Hallowee ( 
2"The Mash’. Prizes for best cos- 
tumes 

PLANET INDIGO-—JASPER 
AWERUE Suggestive Saturdays: 
breaks electro house with Pl residents 
RED STAR Saturdays indie rock. hip 


he money vs the music: round 1 (QA se 


STEVEN SANDOR 
steven@vueweekly.com 


a A 


Over the next few weeks, Enter Sandor will 
look at how the current global economic 
crisis is affecting the music industry, from 
the labels to the concert promoters to the 
bands. Through phone calls, emails and, 
yes, Facebook, | went through many of con- 
be 3 | have made in the nearly 20 years | 
have written about music. What | got was 
a wide cross-section of opinion on what 
challenges the industry faces. 

| hope that over the next few weeks 
Enter Sandor will become a forum; feel 
free to drop me a line if you want to add 
your two cents worth. 

The economic crisis has shrunk the 
savings of many concertgoers, making it 
tougher to afford tickets. The falling 
Canadian dollar makes it harder for pro- 
moters to afford to pay foreign touring 
acts, the majority of which like to be paid 
in US dollars. 

But, even though the falling Inonie will 
cause promoters tp sweat—and the reduc- 
tion of disposable income will likely hurt 
CD sales, legal downloads and ticket tak- 
ers—we could be entering a fertile time 
when it comes to what's actually being per- 
formed on the stages and in the studios. 

Poor economic times—or, hardship in 
general—tends to bring out the best in 
artists. Maybe It's because being poor and 
pissed off is, well, pretty close to the best 
Muse out there. Better than any significant 
other or poetic source of inspiration. Think 
about how spikes in unemployment and 
general pessimism about the future in the 
United Kingdom of the late ‘70s incubated 
punk. | can't listen to Joy Division and not 
think of a Manchester that the industrial 
revolution left behind, a place of closed- 
down factories and hopelessness. 

Of course, the American ghettoes were 
the places where hip hop flourished. 
Blacks struggling with poverty and segre- 
gation in the Deep South created the 
Blues. And Johnny Cash revolutionized 
country music out of an impoverished cot- 
ton-picking life in Arkansas. 

And, while this comes off as crass, rich, 
bored kids tend to come up with uninter- 
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esting takes such as emo and nu-metal. 


SO, WHILE THE tough times may affect 
the bottom lines of Top of the Pops bands 
and touring acts who ask for more than 
$100 a ticket for a seat at Rexall Place, 
Canadian musicians feel that the inde- 
pendent scene won't be hit nearly as hard. 
Tom Murray, an Edmonton scene veter- 
an who has played for a variety of bands, 
including his current work with Manraygun, 
says that economic hard times push hard- 
working bands deeper into the under- 
ground, which isn’t necessarily a bad thing 
“My experience is that it will affect 
bands in the lower tiers who are shooting 
for a career, though, as venues tighten up 
and people stop dishing out for T-shirts 
and CDs,” Murray responds. “On the 
other hand, as per my experience early 
on—early ‘80s punk rock days—it will 
push young local bands into creating their 
own scenes, and some of them will do 
very well indeed from the experience of 
being locked out from the mainstream 
and holding hall and basement shows.” 
Dennis Lenarduzzi, Murray's Manraygun 
bandmate, agrees that these times may 
dwindle audiences, but inspire artists. 
“Economic turmoils make for good art 
but usually not for good audiences. This 
particular ‘downturn’ we are experiencing 


seems like more of a media event than 
anything else. | have not personally been 
compelled to write a song that mourns the 
loss of a great bank ... not yet anyway. 

“We are about to see monumental 
changes due to the presidential election 
next door and so many other impactful 
factors—shifts, really, are afoot through- 
out the world. | think these events will 
have a greater effect on how we all feel 
about/experience/share art.” 

Lane Arndt, of Edmonton's AA Sound 
System and one of the city’s best produc- 
efs, says that, outside of government 
grants (we'll get to those in a future col- 
umn), music scenes, where local resi- 
dents go out and support local acts, really 
exist outside of the corporate main- 
stream, so they are somewhat insulated 
from corporate meltdowns. 

“The people who make all the money 
are generally not the people who go out 
to the shows in the first place,” he says. 
“They go to galas and theatres and large 
concerts and ... places like Oil City Road- 
house and the Bank and other completely 
useless entertainment adjuncts where 
people go to ogle chicks, drink shitty beer 
and get into knife fights.” w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto. 
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THE FIRESEEDS 


is a weird one because it is so volatile and - 


hop, and electro with DU Hat Philly. 
and guests 


RENDEZVOUS Survival metal night 


‘SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Roller 
‘Skating Diseo: Top 40 Request with a 
mix of retro and disco; 1-4:30pm and 
7-10:30pm; wwwisports-world.ca 
STOLLI'S ON WHYTE Top 40, R&B, 
house with People’s DJ 

‘SUEDE LOUNGE The Finest 
Underground House with DJ Nic-E 
every Saturday 


‘TEMPLE Oh Snap!: Every Saturday 
with Degree and Allout DJs with 
weekly guests; Spm 


WUNDERBAR Featured DJ and 
local bands 


Y AFTERHOURS Release Saturday 


SUN 


LIVE MUSIC 


BLUE CHAIR CAFE Stringbeans 
BLUES ON WHYTE Bombing 


Neverland 

BONNIE DOON HALL Maria Dunn 
BLUES ON WHYTE The Weyboume 
Project 

EDDIE SHORTS Live music open 
stage jam; 7pm; no cover 
DEVANEY'S IRISH PUB Celtic 
Mosic Session, hosted by Keri-Lynne 
2wicker, 4pm - 7pm 

HAVEN SOCIAL CLUB Souljah Fyah 
‘Sundays 

HULBERT'S Sunday Night Mic host- 
‘ed by Rhea March; 7pm; no cover 
LOOP LOUNGE Jam hosted by JJ. 
Lenny 8 and the Cats: 4:30pm ‘til 
Whenever 


OSCAR'S PUB Open stago Sundays, 
hosted by Chris Wynters of Captain 
Tractor; 8-11pm. 

RITCHIE UNITED CHURCH Jazz 
‘and Reflections: an afternoon of jazz 
‘and spiritual reflection: 


CLASSICAL 


WINSPEAR CENTRE Pro Coro 


DJS 


TAP AND GRILL 
Industry Night: with Atomic Improv, 
Jameoki and DJ Tim 
BLACK DOG FREEHOUSE Sunday 
Aftemnoons: Phil, 2-7pm; Main Floor: 
Got To Give It Up: Funk, Soul, 
Motown, Disco with DJ Red Dawn 
BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop: Rudy Electro; 10pm- 
2:30am, guest DJs inquire at 
kelly@michetti.com 
GINGUR Ladies Industry Sundays 


OVERTIME DOWNTOWN Sunday 
Industry Night: Requests with DJ Bo: 
WUNDERBAR Sundays DJ Galatea 
‘and XS, quests, no cover 


MON 


LIVE MUSIC 


BLACK 006 FREEHOUSE Sleeman 
Mondays: live music monthly; no 
cover 


BLWES ON WHYTE Sam Cockrel! 
HAVEN SOCIAL CLUB Jar Night 


IVORY CLUB Open mic Mondays: 
music and comedy, 8pm 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
Old Tyme .Fiddlers Society; 7pm. 

PUB AND GRILL Monday 
Rock Band Night Gpm,; no cover 

ROSE BOWL/ROUGE LOUNGE The 
Legendary Rose Bow! Monday Jam: 
hosted by Sherry-Lee Wisor/Mike 
McDonald (altematingl: Spm-12am 


WUNDERBAR Laura Smith 


DJS 


BAR WILD Bar Gone Wild Mondays: 


Service Industry Night: no minors; 
Spm-2am 

BLACK DOG FREEHOUSE Main 
Floor: Eclectic Nonsense. 
Confederacy of Dunces, Dad Rock, TU 
Hookah and Rear Admiral Saunders 
BUDDY'S NIGHTCLUB Rudy 
Electro latest and greatest in House, 
Progressive and Trip-Hop; 12am- 
2:30am; interested guest DJs inquire 
at kelly@michetti.com; karaoke with 
Tizzy, amateur strip contest; Spm 
12am. 

FILTHY MoNASTY'S Metal 
Mondays: with DJ SWAG. 
FLUID LOUNGE Mondays Mixer 
NEW CITY LIKWID LOUNGE 
Monch on Metal Mondays: "80s 


metal with OJ Sammi Kerr; no 
Minors; no cover 


Tue | 


LIVE MUSIC 


BLUES ON WHYTE Sam Cockrell 
DRUID (JASPER AVENUE) Open 


“MUSIC 


$4.25 


Jager Shots 
ALL NIGHT! 


ALL NIGHT! 
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Heart attack 


Kanye West, 808s and drawing restraint 


BACKLASH BLUES 


J 

wa 

= ROLAND PEMBERTON 
roland @2yueweekly.com 


Believe it or not, Kanye West is following 
a supremely artistic principle for his 
upcoming lovelorn opus 808s & Heart- 
break. He is (perhaps unconsciously) 
appealing to Matthew Barney's concept 
of drawing restraint, creating specific 
parameters that he has to work within to 
achieve a goal. In his case, the goal is 
completing a full album of Autotune- 
assisted singing, limiting himself to 
Roland 808 drum machine sounds and a 
thematic focus on reprisal against his ex- 
girlfriend. | can’t fault him for having a 
purpose behind his hits, but the most 
interesting thing about this obviously per- 
sonal art experiment is how badly he 
needs to share it with his audience. 

There is nothing traditional about the 
release procedure for 808s, which is set 
to hit stores on November 25. He debuted 
a song from the album (“Love Lockdown") 


on live television to conclude the MTV 
Video Music Awards, then posted an 
unmastered version of the song on his 
blog. After outcry on how unfinished it 
sounded, he quickly rolled out the final 
version. Then he unveiled “Heartless” in 
unfinished form, along with an extremely 
low-quality version of the Tears For Fears- 
sampling “Coldest Winter.” Finally, a lis- 
tenable version of that song made it to 
the blogs, along with the mechanically- 
inclined “Robocop.” 

West is clearly aware that his audience 
has a short attention span and he is 
appealing to that fact. He sees that people 
read his blog, notices people talking about 
his new songs and he reacts accordingly. 
Fans talked about how “Love Lockdown” 
was possibly minimalist on purpose to 
inspire homemade remixes. What does 
West do? He releases the stems to the 
song on his blog, creating an online 
onslaught of alternate versions. He's prov- 
ing why he’s one of only a few commer- 
cially relevant rappers in the world today. 


IF THESE SONGS are any indication of the 


artistic direction for his new offering, 
West is following in the footsteps of such 
hip-hop mavericks as Mos Def, Andre 
3000 and Common in embracing tradition- 
al singing after a personal mastery of rap- 
ping. It seems as if once you get to a 
certain level of success and creative 
development that the constraints of the 
fap genre become suffocating. In the case 
of Kanye, he is also attached to the cur- 
rent market forces, as his vocals are 
never without Autotune, the pitch correct- 
ing software used by popular R&B artists 
such as Akon and T-Pain. 

This is not to say his vocals are totally 
flat. Where other vocalists have been 
using Autotune as another instrument, a 
way to cartoonishly stretch their voices, 
West is using it tastefully to compliment 
his impressively rich vocal melodies 
While the songwriting. definitely sounds 
like someone who is just getting their 
legs in the pop world, it makes for bold 
and exciting music. It also helps that the 
author is a person who can accurately 
identify what personalizes the experience 
for their audience. wv 
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THU, OCT 23 / THREE INCHES OF 
BLOOD / STARLITE ROOM 


See more photos and read Phil 
Duperron’s review at vueweekly.com. 
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TICKETS AVAILABLE AT CENTURY CASINO 


ALL. SHOWS DOORS AT 7PM 
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stage with Chris Wynters 


HAVEN SOCIAL CLUB Debate / 
Movie Night 

O'BYRNES Celtic Jam with 
Shannon Johnson and friends 


ROCK PUB AND GRILL Ammar's 
‘Open Stage every Tues night with 
Mark Ammar 

Festuring: Richard Holtort 


SE COND CUP Open mic every Tue; 
7-Spm 


‘SIDELINERS PUB Tuesday All Star 
Jam with Alicia Tait and Rickey 
Sidecar; Bpm 

SNEAKY PETES Open jam hosted 
by Jim, Mario and Jibaroo every Tue; 
Bpm-midnight 


YARDBIRD SUITE Tuesday Jam 
Session 


DJS 


BLACK DOG FREEHOUSE Main 
Floor: CJSA’s Eddie Lunchpail; 
Wooftop: Dub at The Dog with DJ 
Degree 


BUDDY'S Free pool and tourney, DJ 


Arrowehaser, 9pm. 


'S Retro every Tue: 00 
cover with student ID 
FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
B-10pm 
GINGUR SKY Bashment Tuesdays 
RED STAR Tuesdays: Experimental 
Indie Rock. Hip Hop, Electro with DJ 
Hot Philly 
SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 


AND 
Retro Night; 7-10-30pm; www. sports- 


world.ca 


WED 


LIVE MUSIC 


BLACK DOG FREEHOUSE Main 
Aloor: Glitter Guich Wednasdays: live 
music once 8 month 


BLUE CHAIR CAFE Tho Gruff 
BLUES ON WHYTE Sam Cockrell 


HAVEN SOCIAL CLUB Open Mic 
avery Wed: 7pm 


HOOLIGANZ PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 
Kenny 


LEVEL 2 LOUNGE Open mic 
BIATELLO es mucho grande 
O'BYRNES PUB Slowoum 
PAWN SHOP Hayes Carll 
PLEASANTVIEW COMMUNITY 


HALL Acoustic Bluegrass jam pre- 
sented by the Northern Bluegrass 
Circle Music Society every 
Wednesday evening 

ROCK PUB AND GRILL Acoustic 
unplugged jam; 9pm-Tam; no cover 
STEEPS TEA LOUNGE Open mic 
(acoustic) every Wed 

TEMPLE Wyld Style Wednesday: 
Live hip hop, every Wed; $5 


WILD WEST SALOON Five on the 


DJS 


BACKROOM VODKA BAR Deep 
Wednesdays: Soulful Deep House 
with Nic-E and Smoow 

BANK ULTRA LOUNGE Wednesday 
Nights: with DJ Harley 

BLACK DOG FREEHOUSE Main 
Floor; RetroActive Radio: Altemative 
“BOs and ‘90s, Post Punk, New Wave, 
Garage. Brit, Mod, Rock and Roll 
with LL Cool Joe 


BUDDY'S Hump day with DJ Sexxy 
Sean 


FLUID LOUNGE Wednesdays Rock 
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This 

FOX Wind-up Wednesdays: R&B. 
hiphop, reggae, old skool, reggaeton 
with InVinceable, Touch It, weekly 
Quest DJs 
LEGENDS PUB Hip hop/R&B with 
DJ Spincycle 

NEW CITY LIKWID LOUNGE 
AJ/DJ Wednesday: no minors; no 
cover 

WHKIG DIAMONDS Punk and '80s 
metal every Wednesday 


RED STAR Guest DJs avery 
Wednesday 


‘STARLITE ROOM Wild Style 
Wednesdays: Hip-Hop, 9pm 
STOLLI'S Beatparty Wednesdays: 
House, progressive and electronica 
with Rudy Electro, DJ Rystar, Space 
Age and weekly quests; 9pm-2am. 
www.beatpany.net 

URBAN LOUNGE Stephanie Bosch 
WUNDERBAR Wednesdays with 
new Du; no cover 

Y AFTERHOURS Y Not Wednesday 
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Be: , NOVEMBER 8 
ae EDMONTON EVENT CENTRE <4, 


VUE DOORS 7 PM - ALL AFES - TIX ALSO AT MEGATUNES, BLACKBYRD, FS (WEM) 


with guests MOBILE 


NOVEMBER 10 
EDMONTON EVENT CENTRE 


DOORS a PM - aly + a esc 


NOVEMBER 26 © STARLITE ROOM 


DOORS 8 PM © 18+ 10 REO. _— 
SHEAR ae eine VUE G 
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DECEMBER 15 
EDMONTON EVENT CENTRE 


DOORS 6 PM - ALL AGES 


DECEMBER 9 - STARLITE ROOM a bl TICKETS ALSO AT MEGATUNES & BLACKBYRD 


DOORS 7 PM - ALL AGES - TIX ALSO AT IM NEGATUNES & BLACKBYRD floss 
GTR Sg aE OT 


ALSO AVAILABLE ON a 780-451-8000 


~~ MUSIC OCT 30-NOV 5,208 \wureweexny 3 


JHE DEARS 


SEBAYHLN <aimuie 
GRAINGER" Wt 


DECEMBER 17 
SHAW CONFERENCE CENTRE 


Show 6:30 PM - ALL AGES - General Admission 


Tickets on sale SATURDAY NOVEMBER 1 at unionevents.ca, 
charge-by-phone (780) 451-8000, all ticketmaster outlets and ticketmaster.ca 
Limited tickets also at Megatunes and Blackbyrd 


DOWNLOAD THE FREE SINGLE 
“HELP I'M ALIVE” - VISIT WWW.ILOVEMETRIC.COM 


Back in the saddle 


Songwriter navigates a Sea of Stars 


CAROLYN NIKODYM / carolyn@vueweekly.com 
t doesn’t require a lot of listening 
I to be taken in by Laura Smith. 
Her songs are colourful, stripy 
socks with old jeans and T-shirt. They 
are as catchy as they are unassuming. 
You can’t help but take notice. 

You wouldn't be the first, either. It 
was getting a few nods from friends 
while still in high school that made 
Smith see music in her future. 

“I was in Grade 12, and something 
happened and I guess a bunch of peo- 
ple were, like, ‘Wow, you're really tal- 
ented,’ And I was, like, ‘Really? Really?’ 
she says from her North Vancouver 
home. “And so I took off a year off after 
high school and just sort of mulled 
everything over, and then I went to Cap 
College for music and everything just 
kind of blossomed from there.” 

Smith went on to be a member of 
Said the Whale and Prairie Cat, but 
ultimately decided to pursue her own 
project and has just released her 
debut LP—Sea of Stars follows up two 
demo EPs, 

“It was something that I have been 
working on for four years, and just 
now I've been able to fully do a whole 
album. The timing for everything just 
fell into place,” she explains. “I was a 
little sad that 1 had to stop playing in 
other bands, but it’s too much when 
you are starting your own career and 
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they're starting their own careers and 
there’s a lot more extra work going 
into everything all the time.” 


RUNNING HER OWN BAND—she 
hooked up with Andrew Braun, Jeff 
Riedlinger and Greg Bevis for the new 
album—hasn't been too much of a 
stretch; she’s done it before, and it’s 
good to be back in the saddle. 

"It’s a nice change for me,” Smith 
says. “Sometimes if I can be in a dif- 
ferent band, to not have the pressure 
of running everything, I can show up 
and go, ‘Hey what’s going on?’— 
rather than having to know every 
detail. But this gives me freedom in 
my music.” 

The room to breathe lends whimsy 
to Sea of Stars, where vocals float over 
the accordion—which makes it sur- 
prising when Smith admits that she 
isn’t the most patient in the studio. 

“This time I was pretty hands on 
with everything,” she explains. “I was 
there for lots of the recording and 
some of the mixing, and that's just not 
what I’m good at, being patient with 
that. I'd rather just be playing live.” v 
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PAUL BLINOV / blinov@vueweekly.com 
‘m not sure what the exact ratio 
| be, but reaching the age of 
12 has to be pretty huge in band 
years. Few local groups—hell, few 
groups at all—get that kind of mileage 
without derailing somewhere along 
{ Ps the way, yet the Blame-Its’ 12th 
anniversary as a band is fast 
approaching, and singer/bassist Tye 
Blame-It has a few ideas on how the 
group might mark the occasion 

“Twelve years, 12 beers!” he 
laughs, with an attitude akin to the 
rollicking pop-punk music he makes 
with twin brother/guitarist Trad 
Blame-it, rhythm guitarist Chrispy 
Jerkun and drummer Marco West. 
Proclaiming their music “soda-pop 
punk,” the band spent its first six 
years in Hinton before relocating to 
Edmonton. The Blame-Its were origi 
nally a three-piece, but 2007 brought 
about a band shuffle: Jerkun dropped 
the drum sticks in favour of a six- 
string, and the Blame-Its enlisted 
longtime musician-friend West to 
replenish the percussion 

Of course, after more then a decade 
as a trio, they were a little pensive 
about bringing a new member into 
the well-established dynamic, even 
though they knew West's work with 
his previous band, Blacklisted. 

The first time they hit the road as a 
four-piece, then, was a pleasant sur- 
prise 

"We took him on tour the first year 
he was in the band, [and] he automat- 
ically clicked with us, got our jokes, 


THURSDAY OCT 30 - HALLOWEEN BINGO 
FRIDAY OCT 31 - SICK PRESENTS CAPITAL CITY 
BURLESQUE WITH GREG GORY, 
DERVISH AND NAZZ NOMAD 
SATURDAY NOY 1 - HALLOWEEN 2 "THE MASH” 


CASH PRIZES FOR BEST MALE, BEST FEMALE, 
BEST “IN CHARACTER,” AND BEST GROUP 


MUSIC 


were,” says Blame-lIt. “It’s the best 
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spitting out better jokes than we 


thing ever, to be in the band and have 
that something that, y'know, a lot of 
people do, but to have it and keep it 


Happy birthday, 
dear Blame-its 
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going is rewarding.” 


BEFORE THE GROUP turns 12, the 
Blame-Its is stepping out of town for a 
brief tour of BC and Alberta, set to 
culminate in a recording session at 
Hive Studios in Burnaby. 

In working on a follow-up to last 
year’s Shoot the Shit EP, Tye explains 
that the bandmembers have not only 
“definitely wised up, lyrically and 
musically” from the early days, but 
their newly structured line-up offers 
some fresh takes on the songwriting 
process. 

“With Chris on guitar now, he’s 
writing songs now [too], because he’s 
more familiar on how to write a 
song,” he says. “So he’s writing, and 
I'm writing, and Trad’s writing. It’s 
perfect for developing songs, because 
we're working so rapidly now.” 

If their endurance is any indication, 
the Blame-Its don’t need to worry 
about speed. 

“Twelve years ... how many bands 
do that?” Blame-It says. “You look 
back on it, and there were so many 
fans, and so many people. We can go 
back to our hometown and still be 
[told] like, ‘I remember when you 
guys were just voice-cracking 
teenagers, and you're still rocking 
out.’ It’s cool to have people remem- 
ber you. | think that’s what keeps us 
going too: people count on us to keep 
going,» and we will keep going, 
because we still write songs and love 
doing it." w 


On the road again 


Jody Glenham just can’t wait to get on the road again 


EDEN MUNRO / eden@vueweekly.com 

f Tein all fairly new,” Jody 
Glenham'says over the 
phone from Vancouver, 

recalling the origins of the songs on 

her upcoming second album, Focus 

Pull. “1 think ‘Coffee Soaked’ is proba- 

bly the oldest one and that’s maybe 


from three years ago—I started that in _ 


Edmonton—but the rest of them I've 
kind of written between Edmonton 
and Vancouver.” 

These days—and for the past couple 
of-years—Glenham has called Vancou- 
ver home, but before that she did her 
time in Edmonton after leaving her 
hometown of Winnipeg. According to 
Glenham, the move to the west coast 
was a good one, with the Vancouver 
music scene accepting the songwriter 
into its midst. She’s also had the good 
fortune of being in the right place at 
the right time at least once, resulting in 
producer Jesse Gander of the Hive han- 
dling the controls for Focus Pull. 

“I bumped into Jesse Gander at a 
party and we hit it off because we 
owned a couple of the same key- 
boards,” Glenham remembers with a 
augh. “I didn’t even know who he 
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Along with the time-honoured tradition 
of dressing up as a slutty nurse, slutty 
airline pilot, slutty Ghostbuster or slutty 
slut for Halloween, a new trend has 
been emerging over the tes few years 
ne inds dressing up 
ands. It start- 
ere are M0 
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was, but when he mentioned that he 
was involved with the Hive I was 
familiar with a couple of the artists 
like Ladyhawk and Black Mountain 
that had recorded there, and then 
from there all of a sudden we were 
working on an album.” 

The result of that fortuitous meeting 
is an album that differs somewhat 
from Brave New World, Glenham’s 
Chris Wynters and James Murdoch- 
produced debut, in that Focus Pull is a 
truer representation of what Glenham 
sounds like when she performs live. 
She explains that the piano parts on 
Focus Pull are the same ones that she 
plays live, whereas on the previous 
dise Wynters and Murdoch took demos 
of her songs, broke them down and 
then built up a variety of parts that 
worked together as a whole. 

This time around, Glenham and 


loween masters the Misfits. This is the 
third year the band has come together for 
the holiday. 

-"[Misfits] is the best band possible for 
what we're doing for Halloween. Nobody 
can compare to the Misfits on Halloween 
because it’s about ghouls and death and 
your soul and going to hell and all that 
kind of shit,” Yiannakoulias says. “It's a 
natural thing to do and | can definitely 
say they're one of my favourite bands.: 
This group isn’t like that cover 
band that played at your sister's bor- 
ing wedding, though. First of all, 


é there won't be any Third Eye Blind 


ers, ae second of all the band 


~ thing going on at the Starlite Room and 
tke three 


Gander started with the piano and 
then built the music up from there, 
adding drums first. The effect is that 
the various instruments weave around 
the piano, interacting as though a sea- 
soned road band put down the music. 
Glenham is quick to credit the individ- 
ual players for the sound. 
“I think that has to do a 
lot with the players | 
had,” she states. “The 
drummer [Al Boyle], he’s 
basically a math-rock 
drummer and he helped a 
lot with the shaping of the 
songs. It’s very easy fora 
singer-songwriter album to 
have every song sound the 
same and I think Al actually 
took the time to figure out 
complementary things and how 
to add texture to it instead of 
straight cross beats,” 


AS MUCHAS she's enjoyed Vancouver, 
though, it wouldn’t be entirely surpris- 
ing to see Glenham pick up and move 
on sometime in the future. The wan- 
dering spirit admits that the thought 
has crossed her mind in recent times, 


as she’s wondered what places like 


New York or Paris might hold for her. 

While she has no concrete plans to 
pack up immediately, though, her life 
as a touring musician keeps her on 
the move enough, including a trip 
down to Austin, Texas for South by 
Southwest this past spring. That 
experience very much fueled her 
desire to see other places. 

“You get exposed to different types 
of music because every city and every 
scene will have a stronger portion to 
it,” she explains. “I'd love to go back 
to Austin and the surrounding areas 
and learn about and be surrounded by 
that more soulful, country-type of 
music, It’s a looser type of music than 
what I write and | think | might take 
something out of that. It’s all about 
learning and listening. I listen a lot. I 
listen more than I play.” v 


selves, so this year it’s gotta get bigger,” 
Yiannakoulias boasts before considering 
some of the difficulties associated with 
his portrayal of Danzig. “I cant imagine 
how Glenn Danzig and the original Mis- 
fits manage to do a set. With the 20- 
plus songs that we're doing, at least 
from a singing standpoint, it’s difficult. 
The range is high, you're screaming, 
yelling, | don’t know if the Misfits even 
do that many songs in a set.” 

Still, Yiannakoulias is so sure of his 
band's ability that he is willing to go so 
far as to cheerfully start a beef with the 
other tribute nights if that’s what it takes. 
“The first year we did it there were no 
tribute bands doing anything for Halloween 
and the second year there was one other 


or more shaws going 


TARIES AS 


40 THIEVES AS 


LET'S DANCE &$ 


FAT OAVE SC 


RAYGUN COWBOYS AS 


RAMONES 


- DOWN THE HATCH AS 


L 
vBt ing 


Ne 
Bets 


WAVE AS THRASHTIC FIBROSIS AS 


Oka “Enea z Poison Ides 


“TH HE UELUET 
UNDERGROUND y 
&nico 


wf 


DJS. IN THE 


AS 


VELVET UNDERGROUND AS 


oboe 


ELVIS 
COSTELLO 
& THE 
ATTRACTIONS 


THE STARLITE ROOM AS 


_s0030-a02st 


VUE x kK B: ~ Ga 


OCT 30 - Noy. 5. 2008, 


WUE WEEKLY. 


36 


h 


, 1030-102 STREET 
INFO: 428-STAR 


HALLOWEEN! 


BEAR BABES 
CALENDAR BENEFIT Fx 


FEATURING CARSON COLE, 
ASSASSYN, SEAN ASHBY AND THe RED a UuMT 


FOMONTON LIBERTARIAN PARTY 


FUNDRAISER 


THE MICHAEL JAMES BAND 


AURORA 


OH SNAP! PRESENTS 
CALLING ALL JUNGLISTS 5 


ARABIAN NIGHTS 


DJS SPACE AGE, JOY ONE AND SIR THADDEUS 
PLUS WOE TRIBE, LOMA DANCE FUSION, TEREZ AD RA A BELLY 


A/14 Tee RESORTS. 


BVGIDWAY STATE 


——— IVORY 


THE RUBIX CUBE MASSIVE 


24/20 wise isi Pesos 


a EBASSINGECTAR 


KUSH ARORA, SHAMIK AND GUESTS 
3 ROOM PARTY 


eLE 


Su Vv eT 


UnoSeaocRrouno 


IMOSES IMBAYES 


ESHOD IBN WYZA / MRS. MISSILE 


GRINPY HES FROM THE Ui 


TECHNO HIPPY CREW VS GOM' 


WITH AZEDA BOOTH 


ABANDIN ALL HOPE 


SEX WITH THE CITY / PERFECT BLUE 


GHOSTKEEPER 


Vox HUMANA 


LIONS FOR SHEEP 


TEAM CAPTAIN / NOISY COLORS 


UW OFA ROTARACTE—_ 
CLUB FUNDRAISER 


DAPHUTURE BJ'S AND KYLA 


HALE BIRD ANDTHE FLOCK 


MATTHEW DE ZOETE / MEGAN CALLAN 


THIS CIVIL TWILIGHT 


SATURDAYS 


IVIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS [8+ >DOORS ATOPM 


with DEGREE, COBRA COMMANDER, 
DJ BATTERY «WEEKLY GUESTS 


ELECTRIFIED DUBWISE DANCEROCK 


BOOTY BASS MASHED UP PARTY RIDDIMS 


EVERY 240 FRIDAY 


DUS SHINAY & SHAKE PLAY ELECTROPOPDEROGH 


PSY 


DAYS 


H THE TECHNO HIPPY 


RESIDENTS SPACE AGE, PSYCOSMIC & WAY neciPATON 


ZEITLOS PRESENTS 


11/07 AUDI PAUL, ZEMROK AND ORLESKO 


PREVUE 


SAT, HOV (8 
$I PETERS URG STRING QUARTET 
CONVOCATION HALL, U OFA CAMPUS, $10 $30 


MARIA KOTOVYCH / maria @vueweekly.com 

The St Petersburg String Quartet hails 
from Russia, but first violinist Alla Ara- 
novskaya prefers not to play Russian 
pieces. One of the reasons is that the string 
quartet repertoire from Russian composers 
isn’t very big, says Aranovskaya. Instead, 
Aranovskaya prefers to play Mozart, 
Beethoven, Schubert or modem music. 

Favouring composers who have a 
larger repertoire means that the quartet 
members can change their style and 
soutid based on whose music they are 
playing, Aranovskaya says. 

In Edmonton, one work that the Quartet 
will play was penned by contemporary 
Georgian composer Zurab Nadarejshvili. In 
1983, Nadarejshvili wrote String Quartet 
No. 1 to commemorate the people who 
died in Georgia during Stalin's oppressive 
accupation of the country. Dedicated to 


the midw 


the memory of the deceased, the music is 
very sad, mentions Aranovskaya. 

Both the structure and sound of the 
piece reflect its theme. The first move- 
ment takes a historic view of Georgia, and 
contains a meditative tone, Aranovskaya 
explains. Then, the second movement 
tries to depict Georgia's history during 
Soviet time. Being interested in tech- 
nique, the composer gave each voice in 
the quartet different beats and motifs to 


AND 


follow in order to recreate the clamorous 
atmosphere of a noisy demonstration. 

“{It] creates a feeling of crowds with 
people shouting and saying some slo- 
gans," Aranovskaya elaborates» mention- 
ing that this musical technique shows the 
dehumanizing effect of being in this envi- 
ronment. “[Such a situation] has nothing 
to do with human beings’ souls.” 

The third movement is a requiem, a 
funeral song for those who died during 
this violent time in Georgia's history. Ara- 
novskaya says that in Georgian tradition, 
when someone in a village died, the 
men’s choir went to the top of a mountain 
and sang. Being in the mountains, this 
sound would echo all around. In the 
String Quartet, Nadarejshwili created this 
same echoic effect by having the instru- 
mental voices beser 

“We {have} playe this ‘music many, 
many different tim for different audi- 
ences, sometiee me 
very young, and | don’t remel 
instances where Te ‘did not cry,” 
epee Se bic 
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The Lioness sleeps tonight 


BRYAN BIRTLES / bryan@vueweekly.com 

merging like a synth-drenched 
Eom from the ashes of two 

Toronto-based bands, Lioness 
js crossing the country supporting its 
new self-titled EP and bringing a hard 
disco sound with it. Formed by bassist 
Ronnie Morris and drummer Jeff 
Scheven of controller.controller, and 
vocalist Vanessa Fischer of No 


Dynamics, the group got together in 
late 2007 with an eye on touring the 
country and getting noticed, but start- 
ed out playing tiny spaces with hard 
to find entrances. 

“We played a lot of basement clubs 
that you have to go around to back 
entrances to get to. The first place we 
ever played was a place called Tiger 
Bar and you have to go through these 
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hallways and around and it’s kind of 
like a secret but it’s fun,” explains Fis- 
cher of the band’s earliest days. “We 
like small cozy places better than big 
places, it's a better feel.” 

Lioness sounds like the logical out- 
come of the amalgamation of the 
members’ previous bands and the 
chemistry within the group is palpable 
in person and on record. It ought to 
come as no surprise, however, as Fis- 
cher explains that some of the chem- 
istry in the band is 
romantic—something that helped 
push along the formation of the band 
in the first place. 

“Jeff and I, we're a couple, so he 
would always go away on tour and | 
would always go away on tour and 
we always thought that the best thing 
to do would be to join forces,” she 
explains. “If you date a touring musi- 
cian it’s the worst headache because 
you always miss them and you wanna 
be doing the same thing, or at least | 
wanted to. So it was just a good deci- 
sion when his band broke up and 
mine was on the way out.” 


THE BAND'S NEW DISC has been build- 


ing a buzz for them since its recent 


release and Lioness is concentrating 
on building on that buzz, with the 
hope that more music is just around 
the corner. 

“We wanted to get our music out as 
quick as possible, and doing an EP [is 
a good way of doing that), especially 
if you're just starting out as a band, if 
you want people to hear it right away 
and you don’t have a million songs 
yet,” Fischer says. “We're working on 

i re material together right 
full-length—that'll be awe- 


Although Fischer's voice was giving 
out when we spoke and she was 
sucking back liquids in an effort to get 
it back to its formidable form, the tour 
has been going well and she should 
be in tip-top shape when the band 
rolls back through Edmonton on its 
way home 

"This is my first time out on tour 
going across Canada. As of tomorrow 
I'll have seen five provinces in five 
days, which is ridiculous. It’s such a 
strange thing for your body to handle 
Canada's beautiful though.” wv 
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Ryan Adams & The Cardinals return with 


their new studio album, Cardinology, — 
featuring a concise and focused collection 
of twelve unadorned gems including 
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Ryan Adams & the Cardinals, 
Cardinology (Lost Highway) Ryan 
Adams struggled for years to find the 
proper setting for his music, moving 
from early punk bands to Gram Par- 
sons-influenced country with Whiskey- 
town. Once Adams began his solo 
career in earnest, he drifted between 
country and rock ‘n’ roll, occasionally 
steadying himself as a songwriter but 
more often than not seemingly unsure 
of where he was heading, 

A sense of an artist 
discovering himself Mi 
can be an exciting ‘ 
thing, though, as long CA R D) | N 
as there's an eventual 
payoff—and Adams 
did find that payoff, 
once he put together 
the Cardinals, the 
band that has backed 
him on and off for the 
last few years. 

Still, even the Car- 
dinals have not been 
able to save Adams from his own 
wandering mind all the time—Cold 
Roses and Jacksonville City Nights 
marked a strong introduction to the 
collaboration between Adams and the 
band, but those were followed up by 
the solo release 29, the Cardinals- 
backed-but-solo-credited Easy Tiger 
and Follow the Lights, an EP with the 
band. Those three releases, like much 
of Adams earlier work, had moments 
of brilliance but lacked the sort of 
focus that made Cold Roses and Jack- 
sonville City Nights work so well 

Where the band flourished, though, 
was live; while Adams continued the 
idiosyncratic behaviour that he’s 
famous for on the stage, the Cardinals 
settled into a comfortable space, 
where they turned that into any num- 
ber of spectacular performances 
where the band members explored the 
nooks and crannys of the songs, push- 
ing them as far as they can go before 


ist= 


recordsacds 


microcastle 2co 


pulling back right at the edge—and 
occasionally going over. (Check out 
some of the 300-some Adams perform- 
ances at the Internet Live Music Archive: 
archive.org/details/etree for examples.) 

It's that sense of comfort that the 
band shares with Adams that comes 
across on Cardinology most strongly. 
Tracks like “Go Easy” and “Evergreen” 
are pleasant, feeling perfectly at home 
in the hands of these musicians, but at 
the same time they are indicative of 
the songwriting that 
is becoming typical 
of Adams—almost 
predictable in his 
cracking, near-falset- 
to voice, languid 
melody and contem- 
plative lyrics. 

Often, the band 
seems restrained on 
record these days, 
which is not an 
entirely bad thing— 
to be sure, Cardinol- 
ogy works as a restful, slow-moving 
experience, barely getting anywhere, 
yet fading out with a sense that 
Adams is writing from a shaky foun- 
dation that might just collapse at any 
second. 

It’s just that many of the songs here 
sound like initial steps toward some- 
thing else, something a little more 
immediately dangerous. But maybe 
that’s what makes the record a com- 
pelling one, knowing that there’s 
something buried underneath the 
comfort, something that is trying its 
best to escape. 

Of course, there are spots where the 
band stretches out a bit, too—the dark, 
funky soul of “Fix It’ and the sorta-arena- 
rockish “Magick” being the most obvi- 
ous—but for the most part Cardinology is 
the sound of Adams & the Cardinals 
coasting gently forward, not so much 
making waves as slight ripples across 
the water. —EDEN MUNRO / eden@vueweokly.com 
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Hector Fector, We Are Romantic 
(independent) There's something 
sad and world weary about Hector 
Fector’s debut 
album We Are 
Romantic. Utilizing 
Synths and drum 
Sequencing, the 
album catapults 
along, quickly 
paced but quict 
and intimate, dwelling upon an idea 
until it is fully explored and then mov- 
ing along. Of course, the entire album 
dwells upon fucking things up—there 
are a variety of ways it’s done, but the 
result is always the same: gettin, 
scared and getting away. The album js 
full of allusions to movement, 
escape, and the idea that peace o; 
mind is possible through both th: 
movement itself and the sudde 
absence of whatever situation made 
necessary to escape in the first place 
I don’t know if that would work, bu: 
fucking up is universal and listenin: 
to the world-weary sounds of Hectc; 
Fector is cheaper than gas. —BRYAN Bii.- 
TLES / bryan@vueweekly.com 


Lake, Oh the Places We’ll Go (x) 
Albums like Lake's Oh the Places We’! 
Go are interesting because they grasp 
onto a childlike 
innocence, but 
view it through an 
adult filter. Like 
nostalgia, they 
evoke imagined 
feelings of bliss for 
a time that wa 
(presumably) better, without being 
able to say for certain that it wes 
Childhood holds a privileged place in 
the minds of people just entering int: 
adulthood—people who are getting 
their first real job, paying off student 
loans, dealing with car insurance, ren 
and other bills, all for the first time— 
and becomes an idealized form wher 
things were perfect because someon 
did all the work for you and you jus! 
had to make discoveries at your own 
pace in a safe environment. I like th: 
idea of returning to that, and 1 like this 
Dr Seuss-repping album too. —BRYAl 
BIATLES / bryan@vueweekly.com 


Old Crow Medicine Show, Ten- 
nessee Pusher (Nettwerk) The lates! 
from Nashville sextet Old Crow Medi 
cine Show won't 
surprise anyone 
familiar with their 
blend of folk, blue 
grass, country and 
gospel. While more 
subdued than 
2006's Big Iron 
World, the album comes out strong with 
the rockabilly “Alabama High Test.’ 
before bogging down on “Highway 
Halo.” As well as being talented musi- 
cians, OCMS remain deft storytellers 
and clever lyricists who aren't afraid \0 
tackle heavy issues, including the cau- 
tionary “Methamphetamine” and con- 
fessional title track “Tennessee Pusher 
While those weighty subjects are bal 
anced out by jauntier ditties like “ S 
Kitchen” and closer “Caroline,” the 
shifts in mood between tracks are 
sometimes jarring, most notably fr: 
party-song “Humdinger” to the plodding 
“Motel in Memphis,” about the assasst- 
nation of Martin Luther King Jr. —SCOvl 
HARRIS / seatt@vueweekly.com 
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Thievery Corporation, Radio 
Retaliation (ESL Music) Since 
‘teaming up in '95, Washington, DC 
electronica duo Rob Garza and Eric 
Hilton have gar- 
yi od nered praise for 
their innovative 
multilingual 
blends of dub, 
jazz, bossa nova, 
lounge and trip- 
hop combined 
with powerful global politics. The 
wailing of an air raid siren on opener 
“Sound the Alarm,” signals Radio 
Retaliation will be no different. From 
there, Thievery Corporation and a cast 
of international guests (including 
Fema Kuti, Anoushka Shankar and 
Seu Jorge) take us on a beat-driven 
audio tour of the global resistance. 
“Vampires” calls out African dictators 
and the international financial institu- 
tions that supported them, “The Num- 
bers Game” offers a timely warning 
for anyone considering taking 
Stephen Harper's stock market advice, 
while “El Pueblo Unido” offers a way 
out. It's all wrapped up in a massive 
double-sided liner-note poster full of 
Black Panthers, the Intifada and 
enough quotes to get you through the 
next conversation with your activist 
buddy. —SCOTT HARRIS / scott@vueweekly.com 
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Iron Maiden, The Soundhouse Tapes 
(Independent) Originally released: 
1979 “Every so often, one special band 
emerges from the mass of untried and 
unknown hopefuls 
which fill the streets 
of the rock world.” 
Those words, written 
by London DJ Neil 
Kay, accompanied 
the release of Iron 
Maiden’s first record- 
ing, The Soundhouse 
Tapes. Consisting of 
just three tracks— 
“Iron Maiden,” “Inva- 
sion” and 
“Prowler”—culled 
from a session on New Year's Eve 1978, 
the EP marked the beginning of Maiden's 
shift from pub band to the global mon- 
ster that the group evolved into. 

Back in 1979, though, Iron Maiden 
was a very different band from the one 
that it became. First among those dif- 
ferences was the singer, Paul Di'Anno, 
whose gruff voice was closer to punk 
than metal, and one which stands in 
stark contrast to the soaring voice of his 
replacement, Bruce Dickinson. Then 
there was the nearly-constant turnover 
of the second guitarist slot, resulting in 
Dave Murray playing all the quitars on 
The Soundhouse Tapes. And, finally, 
there's the songwriting: there are most 
certainly hints at what was to come on 
these tracks—"Iron Maiden” remains 
firmly entrenched in the band's live set 
to this day and “Prowler” has occasion- 
ally reared its head as well—but the 
songs bear a rougher edge than that of 
the band's later work. “Invasion” is the 
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Instead of eating 


weak link in the trio, sounding very 
much patched together, with occasion- 
ally excellent parts slamming up 
against lesser moments that stumble, 
showing a band that had not yet solidi- 
fied its identity. (Even bassist/song- 
writer Harris seems to agree, having 
later reworked the song into “Invaders” 
for Dickinson’s debut with the band, 
The Number of the 
Beast) 

Both “Iron Maid- 
en” and “Prowler” 
appeared in re- 
recorded versions on 
the band’s self-titled 
debut full-length— 
“Invasion” would 
show up as a B- 
side—but listening 
to the versions on 
The Soundhouse 
Tapes it's clear that 
the production on that full-length is lack- 
ing, sounding thin in comparison to the 
heavy and brutally raw, untouched takes 
of the EP. (The Soundhouse Tapes are 
about as raw as can be—the band had 
intended to do more work on the songs, 
but found that the studio had already 
recorded over the master tapes, leaving 
only the mixdowns that the musicians 
had taken home after the sessions.) 

Another marked difference 
between the tracks is the slightly 
slower tempo of the EP versions of 
the songs, giving them a more insidi- 
ous feel than those on 1980's LP: here 
they sound driven and inevitable, 
whereas on the LP they seem ever-so- 
slightly rushed. 

As rough-hewed Di’Anno departed 
and the years rolled on, Maiden would 
refine its sound considerably, but The 
Soundhouse Tapes captures the band's 
early energy and clearly shows the path 
that Maiden was already moving on. w 


EN FOLDS 
” TO NORMAL 


Eternal smartass 
He elevated Shatner 
| still like this dink 


THE SEA AND CAKE 
CAR ALARM 

THRILL JOCKEY 

Pretty much perfect 


Even when they play it safe 
It's still dynamite 


THE MIGHTY UNDERDOGS 
DROPPIN’ SCIENCE FICTION 
DEFINITIVE JUX 

Tucking my balls in 

Silence of the Lambs-style and 
Dancing on the bed 


SQUAREPUSHER 
JUST A SOUVENIR 
WARP 

Like giant strobe lights 


This is mesmerizing but 
Seizure inducing 


EL GUINCHO 
ALEGRANZA 


YOUNG TURKS 

Trying to bed her? 
Listening to this will help 
And clean up your room 


FRIDAY OCTOBER 31 


| HALLOWEEN © 


$10.00 COVER @ DOOR 
DRESS TO KILL OR BE KILLED! 
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FOR THE WEEK ENDING OCTOBER 30, 2008 


1. Michael Franti & Spearhead - All Rebel Rockers (anti) 

2. Kings Of Leon - Only By The Night (rca) 

3. Chad Vangaalen - Soft Airplane (flemish eye) 

4. TV On The Radio - Dear Science (touch & go) 

5. Rodney Crowell - Sex & Gasoline (stony plain) 

6. Calexico - Carried To Dust (quarter stick) 

7. Jenny Lewis - Acid Tongue (warmer) 

8. Ry Cooder -|, Flathead (nonesuch) 

9. Okkervil River - The Stand Ins (jagjaguar) 

10. Fleet Foxes - S/T (sub pop) 

1. Taj Mahal - Maestro (heads up) 

42. Old Crow Medicine Show - Tennessee Pusher (nettwerk) 

13. Maria Dunn - The Peddler (distant whisper) 

14. Ray La Montange - Gossip In The Grain (sony/bmg) 

15. Wendy McNeill - A Dreamer’s Guide To Hardcore Living (six shooter) 
16. Amos Garrett - Get Way Back (stony plain) 

17. Fucked Up - The Chemistry Of Common Life (matador) 

18. Jackson Browne - Time The Conqueror (inside) 

19. Elliott Brood - Mountain Meadows (six shooter) 

20. Dar Williams - Promised Land (razor & tie) 

21. Ndidi Onukwulu - The Contradictor (jericho beach) 

22. Dennis Wilson — Pacific Ocean Blue (epic) 

23. Holly Golightly & The Broke Offs — Dirt Don't Hurt (transdreamer) 
24. Alejandro Escovedo — Real Animal (back porch) 

25. Jerry Douglas — Glide (koch) 

26. Brian Wilson - That Lucky Old Sun (capitol) 

27. Jay Reatard - Matador Singles ‘08 (matador) 

28, Agnostic Mountain Gospel Choir - Ten Thousand (shoutin’ abner pim 
29. Emmylou Harris - All | Intended To Be (nonesuch) 

30. Joan Osbome - Little Wild One (plum records) 


EAGLES OF DEATH METAL 


HEART ON OW SALE Nagy 


Eagles of Death Metal are set to release 
album three and it's giving me a “Heart On" 
just thinking about it. | should actually stop 
because | am at work and Dave tends to 
walk into my office during the most 
awkward of times. This would leave me 
with much explaining to, although, | think E 
once he's realized that it was the Eagles Of Death 
Metal that led us to the uncomfortable encounter, 
he would understand. 


OMONTOM 


Ak f nla 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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Walk a mile in their shoes 


Maria Dunn inhabits the characters in her songs 


CAROLYN NIKODYM / carolyn@vueweekly.com 

n an interview earlier this year, 
| Maria Dunn mentioned that her 

new album would contain some 
songs that were “more fun to write.” 
While it’s true that some of Dunn’s 
Celtic-flavoured songs have dealt in 
some grittier stories, with all the love 
that is put into them, it’s hard to imag- 
ine Dunn not having fun with them. 

She wouldn't be a songwriter if she 
didn’t enjoy the process of writing, 
she clarifies, but some of the songs on 
The Peddler were more about playing 
than working on a specific theme. 

With “The Elder Sister,” for instance, 
she imagined the traditional tale of sib- 
ling jealousy through the eyes of the 
murdering sister. OK, so not a “fun” 
topic, but as many an actor will tell 
you, portraying the villain of a story is 
a lot more interesting. 

Something like “Sailor Song,” how- 
ever, couples the traditional adven- 
ture song with the story of a young 
woman who has disguised herself as 
a male to travel the world—the kind 
of tale Dunn has been fascinated with 
since her tomboyish childhood. 

“It was a lot of fun to arrange it, too, 
because when the McDade's got 


SUN NOV? 
A DUNN 


5 
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i | (2PM) TRANSAIA ARTS BARS S10 

EE | WITH KARLA ANDERSON, JOE NOLAN, 
SHAR] ULRICH, BARNEY BENTALL, EE 
(@PM) BONNIE DOOW HALL, $18 
WITH THE MEDADES 


involved, they added so much to my 
basic chord progression and they 
added their musical elements. They 
added in terms of Jeremiah’s flute 
playing and Shannon’s fiddle playing,” 
she says. “It’s just really fun to give 
something like that over to musicians 
you really admire and trust to take the 
song and kick it up a notch. ” 


EVER SINCE WRITING SONGS for the 
character of Tiny Tim for The Christ- 
mas Carol] Project back in the ‘90s, 
Dunn has enjoyed writing her lyrics 
from the perspectives of the people 
she sings about, from immigrant coal 
miners to her own grandfather. 

It was the song about her grand- 
father, “Shoes of the Man,” that was 
the catalyst for The Peddler's 
“Chavela, Eva.” While the woman in 
the song was someone Dunn 


PREVUE 
THU, NOW 6 (8 PM) 
54-40 


MYER HOROWITZ THEATRE, $26.50 


BRYAN BIRTLES / bryan@vueweekly.com 
After more than 25 years together 54-40 
has returned with a new album entitled 
.Northern Soul and a tour that will see 
the band going coast to coast. The 
group's first work in nearly three years, 
Northern Soul took some critics by sur- 
prise—mostly because it was so well 
done and from a band that many had 
given up for dead. Being thought of as 
dead doesn’t bother vocalist Neil 
Osborne, however; the affable musician 
takes it in stride and even laughs it off. 
“You get that every once in awhile,” 
he says. “You're out of certain people's 
sphere of influence or know-how in terms 
of where they pay attention, so | guess 
you're just considered nat in existence.” 
The nearly three years it took to lay 
down Northern Soul probably didn't help 


MUSIC 


brought in a bu 


matters, but, as Osborne explains, the 
time the band took to make the record 
was just part of its plan. In fact, if they 
could have, the musicians may have 
taken even more time. 

“The plan was to write 100 songs— 
just pump ‘em out. We came home and 
rented this old funeral home and chapel 
in Vancouver's Downtown Eastside 

pi oie. 


pastes 


enjoyed writing about, the process 
for it was unnerving. 

After hearing “Shoes of the Man,” a 
friend and fan asked Dunn to write a 
song for her grandmother's 100th 
birthday. 

“It was like there’s a serious 
deadline when someone is turning 
100 years old and it’s their birthday 
and it’s a birthday present for them, 
and so, no pressure!” she laughs 
“But it wasn’t a leap to take that 
on—her grandmother's life is a fas 
cinating life and the hard part was 
trying to get it down to a four or five 
minute song form. How do you try 
and capture 100 years of someone's 
life? It’s a bit tricky. 

“The birthday party was in Mon- 
tréal and I was kind of relieved that | 
wasn't going to be standing in front o! 
her singing this for her, because that 
would have made me really nervous,” 
Dunn adds. “When you get to 100 you 
probably aren't going to sit back and 
take it if you don’t like something.” 

Here's to finding out. w 


Maria Dunn is performing as a part o/ 
Homefest. Go to homefest.ca for the 
complete lineup. 


bunch of ideas and the other guys had a 
bunch of ideas and we tried to get them | 
on tape spontaneously, so on the record | 
the drums and the bass and the primary 
guitars were actually sort of captured as 
they were written,” he explains. “We 
got to about 36 songs and our fecord 
company and manager said, ‘Y'know, we 
only just want one album, you can do 
that 100 songs thing all you want but 
we'd like to have another album out in 
the next year or so,” so we had to bear 
down and fine tune [what we had.]" 


: HipHop Thu 
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Rossdale near Telus field © All ages and 
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Eximontoni Chess Club and Society of Alberta Chess Knights 
14-2318) * Learn to play chess; opportunities for all ages 
classes, school programs and toumaments  rovingchess- 


(CINE-CLUB Auditorium du Campus Saint-Jean, 8406 -91 St © 
Bisa fegerese arnt French films with English sub- 
titles © ) Sa conjointe hospitalisée ayant un urgent besoin 
une gretfe cardiaque, Max, ex-voleur de voitures devenu ouvrier de 
a ong ree tagentperien comes © Nov3 


(CLUB DU SOLEIL SINGLES DANCE ttalian-Canadian Seniors 
Association, 9111-110 Ave (780-988-4144) waw.clubdusoleil.com * 
Halloween Spooktacular Castume Party. Free Jive Dance Lessons (8- 
pm). Regular Dance (9pm-1am) * Sat Nov 1 # $13 guests / $8 


liquess * Sat Nov 8 (11am -3pm) ¢ 
pare {11am -3pm) * donations to 
FAITH & 


Maple Leaf Room, Lister Hall, UmeunolAice With 
Worthen © Tue Nov 4 (11am. 40pm) poy 


HEALTH Strathoona Baptist Church back door, 8318-104 St 
Basement’ ‘© Forgiveness is a key to healing the emo- 
‘ional wounds we all experience in life, however many of us struggle 
to to mi ic forgiveness * Nov 6 (6;30- 
9pm) # $10 © Limited to 25 people. Please call to register 


FREE YOGA Lululemon Athletics, Kingsway security entrance 2 
(780-471-1200) © All levels welcome, new styles each weak, mats 
provided © Every Sun (67pm) 

FROM CHADS TO PEACE MEN'S GROUP Location TBA; (780- 
496-5866 or 780-944-5466) ® A free 8 session work group for men 


experienced |, verbal, 
gal ase fon arpa Oe ES 
IMAGES ALBERTA CAMERA CLUB 


ws 
JF ART TALK Stanley A. Milner Theatre, 
contre Public .7 eit Gara Saar 
Twat JS presenting this free talk 
FOR 


‘Association ® Nov 7 * $30 adv, $35 door 
MEDITATION © Gaden Buddhist 
Meditation Society; 11403-101 St 114) wwew.gaden- 
Sertoli ong Kishk Ltsorg Drache, i Tel i" 
intermediate Wee (7pm: advanced Sun (iam ipm) Brake 
Kismeris World Spiritual 208, 10132-105 St (780- 
425-1060) www. bkwsu.org Raja Yoga Meditation * Meditation 
(eDESTSTI th Tose nator Un Ani Kunsang, mye 
available; free; Wed (7pm) i 


enting, Separation/¢ voce or who feel empty or alone ® Nov'73 © 
Call for more info or to register 


RISING SUN THEATRE WORKSHOP (TAKING NEW 
MEMBERS NOW) SKILLS, 10408-124 St (780-484-2113) 
Edmonton's theatre of altematn actors. Weekly workshops 
for both new and current members. The new play will have a satine 
‘westem style and will be written with and for the group * Mon 
‘nights thraugh Noy, (7-2 pm) 


‘SENIORS ASSISTED TRANSPORTATION SOCIETY OF 
GREATER OPEN HOUSE 9907 - 108 Ave (780-732- 


| EDMONTON | 
rete ras em TAN ney ct 
ait ‘our happiness, ‘Our NeW space, gi a 
newsletter, run ournew video, ete, ¢ Fr Oct 31 ariNo? 


‘SMALL BUSINESS OWNER OF THE YEAR AWARDS 
WNCHEON The Westin, 10135-100 St 
Wwww.edmontonchamber.com * Brian Hesje, Chairman of the board 
history company and discusses. 
the challenges of the global economy * Oct 31 (11:30am-1:30pm) 


‘ST. ANDREW'S UNITED CHURCH QUILTING GROUP FALL 

(QUILT SALE St. Andrew's United Church, 9915 - 148 St (780-452- 
4454) @ Precious hand-made quilts and afghans and other comfort 
items for friends, family, and/or yourself. Proceeds are donated to 
charity * Nov 1(1-4pm) 


‘experience 

‘School Open House; Thu Nov 6 ion * Keynote: Hon. Dave 
Hancock, Alberta Minister of Education; Fri Nov 7 

Tea Lounge, 11116 -82 Ave 


(780-988-8105) * SLACKER, | Staring Michael Moore ¢ 


‘Tue Nov 4 (7pm) 


Chamber , 600, 9990 ‘Ave (780-459-5206); Thu 
(6pm) © MicEwane Grant Mackwan College, Rm 7-297E, 10700- 
AE ee RS Foi 

Toastmasters ‘Londonderry nc (Norators.¢ 4 
Wed (7-8:45pm) Pannred ioetemses Casi tha 


I sn ee PL :norwood- 
cane (8-10pm) © Power Speekars Grant 


Rm, Millard Health Buil i 780-495- 
Rte TS A eel 
addamerk@telus.net, Wed (78:30pm) < 
TUESDAY TREATS Free invitation T us 
Mile fara re yarn a am 
‘u2008@grail.cam, (780-909-9355) 


ing a Vegetarian, Vegan or 
teaver Eien 


WELCOME TO THE REEL WORLD Ovi ner Bin (88) 


32S, www.iweek valberta.ca * Global issues Speaker series 
Pe Pa aa Ey enc into the Orwellian 

memory expose a 50-year pattem of deception 

and media spin that has dragged the United into 

after from Vietnam to iraq * Nov 5 te 

WHAT IS UNIVERSITY 

fram Krovdtge as Carola Ucersndea tet Crees ie 


Dittmar Mondel * Wed Nov'5 (1220-2 pm) _ 


*® Silent vigil the 1st and 3rd Sat(10-11am\ every amt in 
lent st Tam) month, 
: i 


\ Dozen Things You 
Ceres aera a 
Nov 1 (930am-4pm) * $30 members; $60 pesriennbers 3 


QUERR LISTINGS 


AFFIRM SUNNYBROOK-RED DEER Sunnybrook United Church, 
Red Deer (403-347-6073) Affirm welcome LGBTO people and their 
fiends, family, and allies meet the 2nd Tue (7pm) every month 


prac ee ies tear th beeps TO te ig 
° lusions Social Club * 3rd 

Edmonton O Society * 2nd Tuesday: Edmonton Rainbow Business 
Association * Every Friday. Philosophy Cate* and Saturday 
DJ SeXXXy Sean 10-3 * Long Weekend Sundays feature the 
Stardust Lounge with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB 117258 Jasper Ave 780-488-7735) * Open 
Pa SSR er es A Ft ay Te WM 
Bianca and Mz Vanity Fair in The Stardust Lounge and GoDiva and 
Donnatella NEI in The GoDonna Show, DJ We ° 
Mon: Amateur stip contest with Mia Fellow, midnight, Du 


underwear contest with 
* Fr: We made 'em famous! DJ Eddy 

Toonflash, come early to avoid lineup, no cover before 10pm * Sat 

‘Undie night for men only, free pool and tourney, DJ Arrowchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian Church of 
Edmonton, 10804-119 St * A group of older gay men and their 
admirers who have common social interests meet the 2nd Sun 
aM Ee 
Quest speaker, discussion panel or a potluck supper Special interest 
Qrouns meet for other social activities throughout the month. email 
edmontonpt@yahoo.ca, www.primetimersww.org/edmonton 
GLBT SPORTS AND RECREATION www:teamedmonton.ca © 
Women's Drop-In Recreational Badminton; Oliver School Gym, 
10227-118 St(780-465-3620); Wed (6-7:20pm) ® Bootcamp; St. 
Alphonsus, 11624-81 St Mon (7-8pm); 

ca * Bowling: Gateway Lanes, 100 


boottamp@teamedmonton, 

3414 Gateway Bhd: Sat (5-7pmk: bowi cae 
NATrpon iver 10s Se 1 Thu (73080 fs 
A foo : ue ; swim 


Marnpal A Te list fall (8 
import Terminal just a recreational 
10pm}; recvolleybalt@teamedmonton.ca; Thu Intermediate; volley- 
ball@teamedmonton.ca * YOGA (Hatha): Free Lion's Breath Yoga; 
every Sun {2-330pm); yoga@teamedmonton.ca 

ILLUSIONS SOCIAL CLUB Boots, 1242-105 St (780-287-3243) « 
Crossdressers, transsexuals, fends and supporters meet 2nd Thu 


‘8ach month http//groups yahoo con groun/edmonton_illusions/ 
INSIDEOUT U of A Campus * Campus-based 
bian, gay, bisexual, trans-i 

Bar.on. trans-entified and queer (LGBTQ) 


UVING POSITIVE 405, 10408-124 St, www.edmiivingpositive.ca 
-97S-9A48/780-488-5768) * 


(1.87. Posies par ap 
(part to people living with HIV © Tue (7- 
sts vein Ive (7-Spm: Support group * Daily 


ingwaves. an * Recreational and competitive oe 
jinners tt 
‘ae ane te lo participate. Socializing after prac- 
PFLAG Pride Centre, 9540-111 Ave * A for 
Shere escteee tater bs 
st June (7- T 
1998 (after Spm: E oe ae ay 


PLAY NIGHTCLUB 10220-103 St. ww, lubca* 0 
Thu, Fri, Sat © The first bar for the ee ee 
decade with DJs Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-111 Ave. wwwpridecen- 
freofedmonton.org (780-488-3234) * Open Tue-Fi 1-10pm, Sat 2- 
6:30pm * LGBT Seniors Drop-in: Mest every Tue/Thu (2-4pm) © CA: 
Meet every Thu (7pm) * Suit Up and Show Up: AA big book study 
(QfOUp meat every Sat (noon) * Youth Understanding Youth: Youth up 
to 25 years, support and social group meat every Sat (7-Spmb 
ica * Womonspace: Board mesting Ist Sun each month 

10:30am-12:30pm) * Trans Education/Support Group: Meat the 1st 
and 3rd Sun (2-4pm) of each month, www.albertatrans.org * Men 
Talking with Pride: Meat every Sun (7pm; facilitator: Rob Wells rob- 
wells780@hotmail.com * HIV Support Group: Meet the 2nd Mon of 
each month (7pm) * Transgender, Transsexual, Intersex and 
‘Questioning (TT10) Alliance; Support meeting the 2nd Tue each 
roe ula Transgender, Transsexual, Intersex and 

lestioning. ition, advocacy and support for men, women and 
youth, PFLAG Edmonton: Meet the Ist Wed each month (7pm) # 
Free short-term, solution-focused drop-in counsefing; every Wed (7- 
10pm) * YouthSpace: drop-in for LGBTO for youth up to 25; Tue-Sat 
(37pm) 
ROBERTSON-WSESLEY UNITED CHURCH 10209-123 St (780- 
482-1587) www.swue.org * Soul OUTing: an LGBT-focused altema- 
tive worship * 3rd Sun every month (7pm); worship Sun (10:30am 
People of all sexual orientations welcome. A LGBT monthly book 
club and a bimonthly film night Call for more info ar email jraven- 
scroft@rwuc.org 


‘ST. PAUL'S UNITED CHURCH 11526-76 Ave (780-436-1555) © 
ee © Every Sun (10am 
up) 


WOMONSPACE www wornonspace ca, womonspace@gmail.com 
{780 462 1794) * A Non-profit lesbian social organization for 
Eximonton and surrounding area. Organized monthly activities from 
dances, games nites, golf toymament, etc. Monthly newsletter and 
reduoad rates included with membership. Confidentiality assured. 


WOODYS 11723 Ave (780-488-8557) # Open Daily (noon) * 
Sat-Tue Karaoke with Tizry and Patrick ¢ Sat-Sun Poo! Touraments 


SPECIAL EVENTS 


ADAY IN THE LIFE OF A UGANDAN CHILD Edmonton Golf and 
Country Club, 6201 Country Club load (Dress Code: No Denim 
please) (780-420-1757) * Photo Exhibit featuring photos taken inde- 
pendently by 20 Ugandan chikiren, providing a glimpse into their 
‘everyday lives. Also a silent auction/sale of unique and interesting 
pieces of arts, crafts, jewelry, decor, etc. all bought from local ven- 
dors in Uganda. * Nov 916-830pm) © $10 

BLACK CAT BALL PROGRESSIVE HALLOWEEN PARTY 
Ukrainian Centre, 11018 97 St It's Halloween so dress up! Fair 
Trade Hallowe'en treats for the first 100 people through the doors, a 
mini-small-press/attemative literature fair and featuring live enter- 
tainment by the critically-acclaimed Edmonton-based alt-folk band 
The Kubasonics * Oct 31 (8pm - tam) © $8 / Free for children and 
low income ¢ all ages w/ licensed 


CANDLELIGHT TOURS & TREATS Multicultural Heritage Centre, 
5411-51 St Stony Plain (780-963-2777) * An event for children aged 
4-12, their families and the young-at-heart. Mask making, sppoky 
tour, storytelling, tarot card readings, ghost patrol, snacks and more! 
# Oct 31 (7:30-10pm) 


(CELTIC REMEMBRANCE A CELEBRATION FOR PEACE The 


Haven Social Club. 1512004 Stony Plain Road (780-716-21 
Donnelly, Stephin’ Green, doh Ups A nla, ela 
‘Sentations, and auctions es by Night of Artists very own Phil 
Alain (6pm doors) * Tickets (780-756-6010) © $20 adv 


CONFIDENCE FORUM & HIRING FAIR Somoron 
Chamber of Commerce, World Trade Centre Edmonton, 4600, 9960 
Jasper Ave (780-474-6158) @ Diversity in the worldorce creates 3 
Se ee eee a nrs fas 
reflective Community. to employers and general public 
Oct 30, Forum (Bam-1pm) $50; Forum & Hinng Fair (Bam [ 
2 registrations (includes lunch) hia 
EDMONTON GHOST TOURS Waltertale Playhouse, 10322 - £3 
wake Old Stathoora Tos Oe iNostucae 
. MonTt 7 
ONLY (7pm) * $5 / person cae ee 


EVENING IN TIBET, SILENT AUCTION Westmount Hall, 10970- 
127 St(780-451-9178) # Tantalize your sense of taste by expenire- 
ng cursine provided by the celebrated New Asian Village. Our Silent 
‘Auction is an unrivaled array of goods and services perhaps for an 
Sp Testes present orp became’ © Sat Nov 8 (20pm) « 


GLOBAL VISIONS FILM FESTIVAL Paramount Theatre, Steniey A 
Milner Library Theatre, Zesdler Hall (Metro Cinema) at the Citadel 
(780-414-1052) wwwglobalvisionstestival.com * A showease of 
films Nov 6-9 © $10 (individual screeningsV/$B (students/sen- 
ors/ members //$80 (Festival Superpass\/$50 (Festival Six Pack) 


HOMEFEST 2008 TransAlta Arts Bams, 84 Ave- 104 St (780-254- 
9900) © Three continuous stages of great music by folk/roots artists 
will be complemented by a children’s area & a room dedicated to 
information talks on many aspects of housing security. Maria Dunn. 
es eat Kec sera Martin Kerr and Jim Serediak, John 
fort . Shari Uinch, Tom Taylor end Bamey Bentall 
children under 12 free si = Jb 


JUST IN TIME FAIR TRADE CHRISTMAS SALE Star of th 
North Retreat Centre 3A St. Vital Ave., St. Albert (780-459 
Build justice into your purchasing and make a difference in some- 
one’s life! * Nov 3(10am-3pm) 


(GDS TAKE OVER THE CARROT ARTS MARKET The ( 
$051-118 Ave (780-481-9015) © For ki 

18 who like to create and do thir 
make jewellery or ather crafty like thin 


MAXIMIZING IMAPACT CONFERENCE Fort Eimonton Park 
full days of top-quality information and expertise tailored for er 

Mental organizations & citizens at large * Nov 8 & 9 (8:3t 
fm) * $55 © register at http/Mwwwalbertaecotust 


i208 


Www.edmontonsmalipress org ¢ A mulfidisoipl 
pendent media & underground art © Through Oct 31 


NORTHERN LIGHTS CLASSIC BALLROOM DANCE 
COMPETITION Polish Hall, 10960 - 104 St * Top amate: 
tors from across Westem Canada showcase competitive 
dancing, * Nov 1 & 2 © $15 for Day, (Sat Sam-4om; Sun 
4pmi: $25-$50 for Sat Evening (6:20-12am) (Saturday evening ticket 
includes entry to Saturday daytime events) 


performing a Bharathanatyam and Kathak producti 
MANCE: Myer Horowitz Theatre. Students Union 
University of Alberta: Sat Nov 1 (7:30pm) 
Strathoona Performing Arts Centre, 8425 Gar 
Nov 2 (24pm) 

ONE STOP HOLIDAY SHOP Cosmas’ One Stop Holiday Shop. 7 
Tache St. St. Albert (780-406-0601) © Over 20 vendors in one 
‘atone time. Come & visit us, finish your holiday shopping & 
Yourself to an aftemoon of fun! All proceeds oo to the fight agains 
Diabetes * Nov9 * 1am-3pm * $2 


(OTHER VOICES AND NOTEBOOK MAGAZINE FALL ISSUES 
ARTY The Artery, 9635 Jasper Ave; www.othervoices.ca: 
wwinot ca * Musical performances by The D8 
Buxton Revue and Jesse Dee. Come together to support your local 
purveyors of the finest poetry, fiction, creative non-fiction, and art of 
all sorts, * Sat Nov 8 (pm) * Free 


RUSSIAN MASQUERADE PARTY Belmead Community Hall, 
9109 - 182 St (780-240-5886) * Dinner, dance, entertainment * 
Now.1 (6pm-lam) # $40 


STH ANNUAL HALLOWEEN PARTY 
Esmereldda’s Night Club, 11830 Kingsway Ave (780-701-7777) * 
‘Anyone can lean Sultry Latin moves with the FREE expert dance 
instruction from Salsaddiction Dance Company starting at &:45om. 
No partner required! # $15 Adv $20 Door, TIX on the Square 


STRATHCONA SINGLES NETWORK HALLOWEEN DANCE 
Shenwood Park Log Cabin. 50 Spruce Ave, Sherwood Park (780-467- 
3783) © Prizes for best costumes. Everyone weloome * Sat Nov 1 
(doors Bom; dance Spm - lam) # $13 


= | fii ASTROLOGY 
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ARIES (MAR 21 - APR 19) 

What perplexing defeat was inflicted on you once upon a 
time—a defeat that you still can’t figure out how to rise above? 
What painful memory continues to lurk at the edges of your 
‘awareness, taunting you with its implication that you'll never be 
Whole? This is the time and this is the place, Aries, to solve a 
‘Tiddle like that so that you can move on to the next chapter of 
your life. You will get unexpected help and inspiration if you 
‘make it your intention to heal what has been hard to heal. Hal- 
loween costume suggestion: a doctor or nurse wearing a sign 
that says, “Physician, heal thyself" 


TAURUS (APR 20- MAY 20) , 

You don’t have to be anything you don't want to be, Taurus. 
Please read that last sentence again, drinking it in as if it were 
an elixir you've | for since you were 13 years old, 


GEMINI (MAY 21 - JUN 20) 

On some occasions in the coming week, you'll be wise to act 
loyal, playful and unironically enthusiastic. At those times, you 
will attract the influences you need if you adopt the mindset of a 
dog that loves to play Frisbee. On other occasions, Gemini, | 
advise you to be cannily self-possessed, fiercely attuned to your 
‘own needs, and determined to move at your own pace. Cat-like 
behaviour will be rewarded at those times. Halloween costume 
suggestion: half-dog and half-cat. 


CANCER (JUN 21 -JUL 22) 

“(like the dreams of the future better than the history of the past, 
said Thomas Jefferson. It might feel a bit unnatural to live as if that 
were your matto, Canosrian, but | hope you'll try it for a while, Here's 
the experiment | propose: whenever you have a spare moment, visu- 
‘lize @ pleasurable and interesting scane you would like to create for 
‘yourself in the future. Ifa fearful image paps into your mind as you do 
that imagine yourself rolling thatt image up into a ball and throwing it 
into a roaring fire. Meanwhile, any time your attention begins to 
wander off in the direction of the old days and old ways, pounce on it 
‘end redirect it into a vision of a fulfillment to come. Halloween cos- 
‘ume suggestion: the person you'll be five yeers from naw. 


LEO (JUL23-AUG 22) 

According to San Franeiseo’s Famous Wayne, the shoeshine 
king of the world, very few women get their shoes shined. 
Meanwhile, Ngo Thi Lam, the proprietress of the nail salon 
near my house, says that only a tiny percentage of her pedi- 
cure customers are men. | hope that you Leos buck these 
trends in the coming days. It's high time for you to try new 


approaches to the lowest part of you, You need to become 
more grounded, and an excellent way to expedite the shift 
will be to pay close, creative attention to your feet. Hal- 
loween costume suggestion: find or create gorgeous, extrava~ 
gant shoes that don't make your feet hurt. 


VIRGO (AUG 23-SEP 22) 

If you and | were members of the French Resistance during the 
German occupation of our country in World War Il, I'd want you 
to serve as the communication hub for our community. With 
understated ferocity, you would gather data about what's going 
on behind the scenes. You'd be precise and economical in 
relaying messages between your comrades and allies, accu- 
rately representing the information people entrusted you with. 
You would be alert without being overwrought, and disceming 
without getting distracted by inefficient rage. In that dire set- 
ting, Virgo, | bet you'd be indispensable. | challenge you to 
bring those same skills to bear in the relatively benign circum- 
stances you're now in the midst of. Halloween costume sug- 
gestion: French Resistance leader 


UBRA (SEP 23-01 22) 

“If you don’t make mistakes,” says Nobel Prize-winning physi- 
cist Frank Wilczek, “you're not working on hard enough prob- 
lems. And that's a big mistake.” Take that to heart, Libra, Here 
are some of the questions you might want to ask yourself in 
the coming days: 1) "Am I dallying with minor challenges that 
are beneath me?” 2) “Are my current dilemmas truly worthy of 
my soulful intelligence?” 3) “Should | go in search of more 
interesting prablems?” 4) “Is it time to upgrade the level of 
mistakes that I'm risking?” Halloween costume suggestions; a 


magnificent klutz, a daring clown, or a pioneer wearing a big 
band-aid on your booboo. 


SCORPIO (OCT 23-NOV21) 

In the coming week, you can generate a lot of good karma for your- 
self by being an initiator. That's why | advise you to never sit back 
passively and merely watch what's unfolding, but rather formulate 2 
vision of what you'd like to see happen, set your intenton to make 
it happen, and then plunge into action with brisk aplomb. Hal- 
loween costume suggestions: fire-starter, seed-planter, fertility god 
or goddess. 


SAGITTARIUS (NOV 22 -DEC 21) 

Medical insurance is out of reach for 46 million of my fellow 
Americans. Our country is at war in Afghanistan and Iraq a5 
well as with a ghostly omnipresent foe known as terrorism. 
Our national debt is stupendous, our stock market has plunged 
and many companies once thought to be towers of strength 
have failed. Meanwhile, right naxt door, Canada has universal 
healtheare and a budget surplus. Am | jealous? Of course. Am! 
planning to emigrate? No. I'm going to stay here and keep agi- 
tating for goodness and justice and beauty. After evaluating 
your astrological omens, Sagittarius, | suggest that you do the 
‘equivalent in your own life; stand your ground as you work to 
fix the flawed situation you've been given; don't flee to where 
the grass seems greener. Halloween costume suggestions: an 
elder statesman, wise crone, or charismatié teacher. 


CAPRICORN (DEC 22 -JAN 18} 
‘You have the potential to throw the best party ever, and also to 
levate the radiance of other people's parties through the forcs of 
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your personality. Your social instincts are superb, by which | mean 
‘they're bailliant when it comes to mixing business and pleasure 
and knowing how to strengthen alliances while invoking maxi- 
mum fun. Your knack for getting people to work together in a 
noble purpose is at a peak Halloween costume suggestion: 2 
cross between 2 party animal and a community organizer. Or you 
and your friends could re-enact the Boston Tea Party. 


AQUARIUS (JAN 20- FEB 1) 

If |were dressing you for Halloween, | would be inclined to 
draw on the inspiration of those old fairy tales that feature 
the theme of restoration; like the prince who. because of 4 
curse, has lived for years as a frog, only to be returned to his 
rightful body and role through the kiss of 2 merciful soul: or 
like a princess who is stolen as a baby from the royal family 
by an old bear and raised by the beast in a forest cave, but is 
finally tracked down and rescued by the queen on one of her 
endless searches. | bet your actual life will feature a storyline 
similar to those, 


PISCES (FEB 19- MAR 20) 

If you knew how perfect a time it is for you to dance the forbid 
den dance, you would begin immediately. You would break out 
the sexy, world-in-upheaval grooves you sometimes slip into 
during your ecstatic flying dreams. You would unleash the 
words that have never been spoken, crack the codes that have 
never been broken, and give the love that has previously been 
verboten. Please, dear Pisces. have faith in your ability to theve 
in the wild frontier where many of the rules are negotiable and 
every fantasy is ripe to be mutated. Halloween castume sug- 
gestion: the dancer who dances the forbidden danoa_se— 
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I'm working with Marshall Watson, 
Heather Zwicker and Todd James from 
Exposure: Edmonton's Queer Arts and Cul- 
ture Festival on an event that will see 
Exposure rent out Steamworks Bathhouse 
for an evening during the festival and pop- 
ulate it with the work of 20 visual and per- 
formance artists, transforming the space 
into a one-night-only art installation. It 
will give those who have never been 
before an opportunity to visit a bathhouse, 
and diversify the experience for those who 
have. From the fantasy of anonymous 
casual sex to their gender exclusion, bath- 
houses loom large in our collective queer 
experience and psyche. 

| first heard about bathhouses as a 
young man, when the Down Under Bath- 


house opened near 124 Street. People in 
the neighborhood were complaining about 
it, and | remember feeling that they were 
not just condemning the bathhouse but 
also homosexuality. | couldn't help but feel 
personally attacked when they threw 
around words like “moral” and “decency.” 
For me it all added to the transgressive 
allure of the bathhouse. 

As | learned and thought more about 
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DEADLINE 1S NOON THE TUESOAY BEFORE PUBLICATION 
EDUCATIONAL 


Actors Needed ... 
Must include professional attitude and 
desire to succeed 
www.vadastudios.com 


HELP WANTED 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 - 124 Street 


Drivers wented: $15+/hr, Wed (night). Thu (day), 
pem/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 780-907-0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs quar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941 


HOUSING 


Room(s) 4 rent near Northgate (+bus). Vintage condo 
beside lake. Parking yes. Brand new room furniture. 
$50 & share util. Gay & Artsy types wecome. 
Call Marty at 780-819-7887 


FRAMING 


MOVIE DOSTER SHOE 


Affordable picture frame options. Music Posters. 
8126 Gateway Bivd, 439-0408. 


MUSICAL INSTRUCTION 


MODAL MUSIC INC, 780-221-3116 
Quality music instruction since 1981 
Guitarist. Educator. 
Graduate of GMCC music program 


WORKSHOPS 
Have You Had 


? 
oP 
Sat Oct 18 2-4 pm 
TransAlta Arts Bams 
10330 - 84 Ave Edmonton 
780-490-1129 
Presented by ECKANKAR 
www.eckankar.org 


ARTIST TO ARTIST 


FREESFREEoFREE*FREESFREE 
ARTIST/NON PROFIT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. Ads 
more than 20 words are subject to regular price or cruel 
editing. Free ads will run for four weeks, if you want to 

renew or cancel please phone Glenys at 780-426- 
1996/fax 426-2889/e-m glenys@vueweekly.com or drop 

it off. Deadline is noon the Tue before publication. 

Placement will depend upon available space 


Casting Call _ 

Actors needed for short films. Various Rolls. 18-45yrs. 
Male & Female. 10am-5pm. Nov 1. NAIT HP Centre, 
Rim. W116. (780-264-0099 for more info) 
andrewjsilke@gmail.com 


ADFA Edmonton Region invites entries for Stage 
Struck! One-Act Play Festival, March 6/7, 2009, 
Walterdale Playhouse. Previously produced or new 
works, 10-60 minutes. Deadline Nov 30. 
xzDetails/registration, Mary-Ellen Perley, 
780-481-3716 or mperley@shaw.ca. 


The Alberta Student Film Festival 2009 has opened 
it’s call for submissions. To enter your film or for info 
visit asfilmfest.ca or email asfilmfest@gmail.com 


bathhouses | knew that sooner or later | 
would have to visit one. Like a lot of guys 
the idea of visiting a bathhouse in my own 
city was out of the question. The fear of 
running into someone | knew—naked!— 
was too much to overcome. | thought to 
myself if | was ever in another city with a 
hankering to go to a bathhouse, ! would. 
Last year on a cold night alone in Cal- 
gary | did just that. To be honest, the expe- 
rience was anticlimactic. For all the build 
up and curiosity the bathhouse was not the 
den of sexual utopia or even transgression | 
wanted it to be. | was hoping that the bath- 
houses would be a place where the physi- 
cal and the flesh was seen as a gateway to 
deeper experience and knowing, where 
people acted with pride and curiosity, 
understanding that their body is a tool from 
which they can understand all there is to 
know. | wanted naked bodies to be working 
in abandoned fashion in concert with other 
bodies. Maybe somewhere this vision is a 
reality but that night the bathhouse just 
seemed like a refuge where men who did- 
n't have anywhere else to go met to have 
sex. | guess | was hoping that the bath- 


Gallery at Milner call for submissions 
Oct. 10. More info: 780-496-7030 


The Works Festival—Calls to Enter ¢ Churchill 
Square 2009 Artisan Market and Food Street Vendors. 
Reduced rates if you apply by feb. 15, 2009, Contact 
dawn@theworks.ab.ca for more info. Deadline: Apr. 
15, 2009 ¢ Churchill Square 2009 Street Stage. 
Deadline: Feb. 15, 2009 » 2011 exhibit ine: 
Aug. 25, 2003 © 2nd Annual Chalk Art Contest. 
Prizes are awarded on Canada Day, base your entry 
on the 2009 Festival theme HEAT! Deadline: June 1, 
2009 © 2nd Annual Smaller than a Breadbox. Base 
your entry on the 2009 Festival theme HEAT! 
Deadline: 1, 2009 * Download applications at 
www.theworks.ab.ca 


Festival organizations in Norther Alberta (north of 
Highway 16 corridor) are encouraged to apply for the 
TransAlta Festival City Mentorship/Partnership Grant. 

Info and application forms available from the 
Edmonton Arts Council website 
www.edmontonarts.ab.ca or call Sally Kim at the 
Edmonton Arts Council 780-424-2787, ext 226 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam,snider@gmail.com 


MUSICIANS 


56 year old drummer looking to find musicians to jam 
with. Old rock and blues. Northside prefferable. 
780-461-8437 


5-piece hard rock cover band requires dummer—dedi- 
cation and ambition a must. A professional part time 
band, booking in Western Canada. Please call Rod 
780-232-6373, leave message 


Mature drummer and singer/guitar player seeking 
commited bass player for modern rock power trio 
780-288-3445 


Local band Southroot is looking for a bass player. We 
play original hard rock. Call 780-987-0098 


Youth rock band available to play non-profit events. 
Visit www.st-rock.com for booking 
Part of www.therockgeneration.com 


Wanted drummer and bass player/singer for “Metal” 
band. Infl. Black Label Society. Must be hard, heavy 
and fast. Call Critter 780-434-8349 leave message 


Drummer needed: Serious inguiries only. Experience 
and creativity an asset. Quality gear required, Must 


house was about exploration, but that 
night it seemed more about desperation. 
While reviewing the submissions for the 
bathhouse Exposure programming chair 
Todd Janes said something that in a way 
explained my experience at the bathhouse. 
He said, “Because of AIDS Bathhouses have 
lost two generations.” Later, with Exposure 
Chair Heather Zwicker's help, | came to 
understand that what he meant was the 
first generation was lost to HIV/AIDS and 
the following generation was lost to fear. 
Janes is right—not just about what has 
been lost at the bathhouses but what has 
been lost in gay culture altogether. A few 
weeks ago Richard Berkowitz was in town for 
the Edmonton Intemational Film Festival for 
the screening of Sex Positive, Daryl Wein's 
documentary detailing Berkowit’s role as one 
of the architects of safer sex in the ‘80s. 
There is a moment in the film when 
Berkowitz talks about how the gay sexual 
psyche has changed in the face of AIDS. 
Before AIDS gay men came together to have 
the raunchiest hottest sex imaginable, under- 
standing that they were living out a fantasy. 
But, from Berkowitz’s perspective, gay men 


be willing to commit. Call Sean 780-990-0888 
amazaria@qmail.com 


Experienced country lead guitarist would like to jam 
with mature country singer who likes traditional 
country music. 780-421-1250 


VOLUNTEER 


Volunteer website for youth 14-24 years old. 
www.youthvolunteer.ca 


Bring laughter, smiles and simple delights to child and 
back into your life! Be a Big Brother or Big 
Today! Cal! 424-8181. Remember you don't have to 
change your life to change theirs! 


=E;CLASSIFIEDS FOUR LINES FOR $20 
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Phone 426-1996 from Qam-5pm Mon-Fri ¢ Email rob@vueweekly.com * 10303-108St. Edmonton 


Deadline Tues at Noon + Print legibly on lines at right * Up to 45 Characters per line « Every letter, space or mark counts as one character * Allow one space following punctuation 


Fun and Inspiring 
Employment 


Public Outreach Is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. 


* — 

now come together and have the same kind 
of sex but with no awareness of fantasy or 
that they are working out the shit that the cul- 
ture continues to put on them. It is this dis- 
connect and lack of internal engagement that 
creates the potential for bathhouses to be 
gathering grounds of the fearful rather than 
playgrounds for the curious. 

At the end of the day, all our political 
gains and cultural cache are worth nothing 
if we have forgotten what it is to be gay on 
our own terms. In a very real way bath- 
houses are a battleground. We must wres- 
tle them back from the brink of the 
unspoken and integrate them back into 
healthy sexual practice. We must not judge 
them, we must open them up and we must 
support them in an effort to, as Sarah Race, 
the photographer of the photo above, sug- 
gests with her title: live a bit more. w 


Bathhouse happens Tue, Nov 18 (7 pm - 11 
pm) at Streamworks bathhouse (11745 
Jasper Ave). Live A Bit More: Sarah Race 
runs Fri, Nov 14 - Sat, Nov 22 at Naked 
Cyber and Espresso Bar (10354 Jasper Ave) 
For full details, visit exposurefestival.ca. 


Special needs "Leam to Bike" courses at Gold Bar 
Park are looking for volunteer experienced: cyclists to 
help with this course. Thu evenings wetil 16 
John at jbcollier@shaw.ca 


Red Cross's Humanitarian jssues Program: need 
volunteers to help promote humanitarian issues to the 
Edmonton Community. We are hoping to expand our 
youth team (12-24 yrs old). Contact Laura Keegan at 
laura.keegan@redcross.ca 


The CRC is seeking energetic, caring, committed vol- 
unteers to become Prevention Educators for its 
RespectED: Violence and Abuse Prevention Program 
Canadian Red Cross/RespectED Training Program 
begins fall 2008. www.redeross.ca/cnar, Education 
Coordinator: 780.702.4158 / E: 
edmonton.respected@redcross.ca 


As part of an Outreach Team, you will engage In meaning- 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar- 
ships this Is an ideal employment opportunity! 


$14 / Hour 


No Commission 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 
or call 780.436.9896 
www.publicoutreach.ca 


Print your ad here... 
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tively just outside my reach. 
____ | have found the toy that does the job 


oe y »» 
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+ vey ; 
don't know if this is really considered a 


_ problem or just a modified version of a 


commitment issue. | recently have 


become very interested in having a G- 


spot orgasm. | feel the sensation and 


y the orgasm is literally and figura- 


(the Nubby G from babeland) and | know | 
am on the verge. The only problem is that 
| need to be thrusting the toy in and out 
at a fast rate to really get me to the peak 
and right before | am about the come the 
"sensation is too much and | literally can- 
not continue as the sensation is too 


in need 


“intense and | lose some strength and con- 


trol in my arms. | know this could be rec- 
tified with a partner doing the heavy 
lifting but is there a toy or a technique 
you could suggest for someone who is 
contined to solo play? 

SINCERELY, G-SPOT BLUE BALLS 


DEAR BLUE: 
Commitment issue haw? Do you feel like 
your sex toy is somehow failing to fulfill a 
promise it made to you? (I can sort of see 
this, actually.) Have you told it that you 
need to talk? 

lt seems that your real problem is not 
that the vibrator cannot deliver but that 
you literally can’t hold on long enough to 
Give it a chance. It's not it, it’s you. Maybe 
it's just not the right toy for you at this 
time in your life. You need to let it down 
easy. 

| think you need something that you 


taking antidepressants) for various stud- 
jimbursement for expenses provided. Call 407- 
3221 (depressed only), 407-3906 (healthy or 
depressed), or 407-3775 (female healthy or 
depressed, including pregnant and just delivered) for 
more information 


anerea! Research Program at U of A 
bey is seeking healthy and depressed subjects 
r oa 


Tandem Captains-Cyeling with the Blind 
Tandem Captains required. Please contact Jolin 
Collier at 433-1270 


Dr's Appointment Buddy—Accompany new refugee 
immigrants to their medical appointments to give sup- 
port and assist with paperwork. Thu, 10:30am- 
2:30pm. Transportation not required. Leslie 780-432- 
1137, ext 357 


Instructor Support Aide—Assist Health Care Aide 
Training instructors in a program for immigrant 
women to present course materials, and students. 
4hrs/wk, 8am-noon, or 1-4pm, Mon-Fri. Northeast 
location. Leslie 780-432-1137, ext 357 


Elder Abuse Victim Advocate—Assist, provide tele- 
phone support. Mature volunteers, 35+, with calm 
manner and excellent communication skills wanted. 
Volunteers receive intensive training and support. 
Commitment: Two 2 hr shifts/month, plus attendance 
at monthly staff meeting. Daytime Mon, Tue, or Thu 
Bam-Spm. Leslie 780-432-1137, ext 357 


Volunteer for your local Red Cross. tele us make our 
mission of assisting the most vulnerable in our com- 


munity and around the world possible. Volunteer for 
Red . To volunteer call 780.423.2680 / E: we- 
edm-dm@redcross.ca 


Rise Up: Radio Free Edmonton on CJSR FM 88 
seeking people with a critical ear who will be at 
otests, picket-lines, blockades, any sites of struggle 
Bice people, corporations or governments to sim- 
ply bring a recorder and send us the footage. 
E; riseupradio@ojsr.com; Sam Power, 492-2577 ext. 4 
for recording equipment and more details 


Break the Code! Help and adult to read and write. 
Call Jordan Centre for Family Literacy 421-7323 
www famlit.ca 


Senior's Birthday Entertainment 
fgourestioniart ity centre needs volunteer 
for moi 


Senior u 
west message Karen Tere ica 


Volunteers Needed to work with new immigrants in 


variety of tasks and with some great fun events and 


jutings! xciting shifts available! Call Judy 
ema ea, 208 


Volunteers Needed! to assist new im on first 
time shopping trip for essentials. 2-3 hrs. occas. 
teu. Call Judy 424-3545. ext 249 


Volunteers Needed! to help adult immigrants learn 
‘English. Shifts day/ eve,, days/wknds, 3-4hrs/wk. No 
_ exp. feq,, various locations, Judy 424-3545. ext 249 


can use hands-free, some kind of G-spot 
Bluetooth device. At first | looked on the 
few sex-toy guides specifically geared 
toward people with disabilities, figuring 
that even though your hands Officially do 
work, they don’t work When it counts so 
why not? There isn’t a lot out there, 
though. | pondered the many long-necked 
and flexible G-spotter devices, all of 
which look uncomfortably medical but 
most of which work pretty well, or so say 
the reviews, but | couldn't see how even 
adjusting the ergonomics was really 
going to do it for you. There's still a small- 
ish handle or base and you're still going 
to end up with the same old problem, or 
close enough. Same goes for the compli- 
cated in-and-out-and-round-and-round 
numbers, the Rabbit Pearl and its succes- 
sors in faux-discretion, the oscillating 
wombats and so on. They do some of the 
work for you but you still have to hang on. 

No, the answer for you, | think, was 
available all along on the very same site 
where you found your well-meaning if 
finally disappointing current squeeze, Mr 
G. They are dual stimulation devices with 


Meals on Wheels, volunteer kitchen help and drivers 
needed, weekdays 10am-1pm. Call 429-2020. 


Volunteer for ElderCare. Help with daily activities for 
seniors, Call 780-434-4747 Ext. 4 


Canadian Mental Health Association-Edmonton 
Region Board Recruitment. For info visit www.cmha- 
edmonton.ab.ca, click on Volunteer. Contact Abigail 

Parrish-Craig at grammaabby@shaw.ca 


ECAW.AR. (EDMONTON COALITION AGAINST 
WAR AND RACISM) Volunteers welcome. 
Www.wage-peace,.com for info/contacts, 780-988-2713 


Become a distress line volunteer. The Support 
Network, 732-6648. www.thesupportnetwork.com 


A call for volunteers - Action for Healthy 
Questions about AHC philosophy & 
programs? 944-4687 Visit: www.a4he.ca 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic volunteers for presentations and special 
events. Call Carmen at 444-1547 


Join in the hottest new trend of personal history. 
Unique volunteer opportunity to develop your artistic 
and iting skills by helping to put together a collec- 

tion of life history stories of Edmonton elders. 
Interviews have been conducted, we now need some- 
one to assist with transcription, storywriting, and/or 
layout and design. 434-4747 ext 4 for info 


Volunteer for the AGA and meet other art enthusiasts, 
get a free membership after 30 hrs of volunteer work, get 
invitations to events and movies. For info contact Priscilla 

Wagar at 422-6223 or pwagar@artgalleryalberta.com 


Would you like to help people/families affected by 
Alzheimers? Socialize with seniors while assisting 
with games and activities. ElderCare Edmonton, 780- 
434-4747 ext 4 


Help to broadeast news nationally for the 
blind and print-restrictad! 
Email edmonton@voiceprintcanada.com, 


= or call 780-451-8331 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) 


provides crisis intervention, information, counsel- 


ing, public education services. For a customized 
entation T: 423-4102/F: 421-8734/E: 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line: 423-4121 


Canadian Mental Health Association, 

www. Education 

ram is pleased to offer workshops to give 
skills to intervene with people who may 


Prot 
iu 
a be at risk for suicide. Follow the links to 
ASIST 
or call 414-6300 


pd polenta rst @ 12-Step fellow- 


ship for family members and friends of sex addicts. 
Ph 780-968-4411 for meeting locations and info, or 
' visit www.sanon.org 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext. 4 


IS DRINKING A PROBLEM? 


CEIGEASSIFIEDS 


names like the Rock Chick (you insert it 
and you ... rock) and the Snugglepuss. 
They stay in and leave your hands free to 
do whatever they need to do, make shad- 
Ow-puppets or do a Liza Minnelli imper- 
sonation or clutch your heart and go “Oh 
God. Oh God. Oh God.” Whatever. The 
important part is, they do the G thing 
without your having to do any pumping. 
Of course it's always possible that even 
as loyal and steadfast a companion as 
the Snugglofugus will let you down, but 
there's a good chance it won't. Open your 
heart and let yourself love again. 

Of course, should you have tons of 
money and no compunction about tossing 
demi-tons of it at a matter of personal con- 
sequence but no world-shaking import, 
there are always ride-on sex machines like 
the original, the Sybian. There is some- 
thing about these devices which always 
struck me as kind of ‘70s, like something 
which would have had its own VIP room at 
Studio 54, but actually the Sybian was 
invented by a very earnest quy named 
Dave, about whom little biographical infor- 
mation seems to exist, but it really 


appears that he was just trying to help. It 
took considerably less earnest pioneers 
like Howard Stern, who seems to have 
regularly popped female quests onto the 
studio Sybian, which one hopes was sant- 
tized between uses, to give it the unsavory 
aspect it has today. Well, that and the 
Sybian dealers currently accessible via the 
web, like the one whose site makes this 
claim: “The female will lea how to have 
better and bigger orgasms. She will literal- 
ly explode on it.” 

But I'm assuming you weren't in that 
market anyway. No, what you need is 
either the hands-free insertable doohick- 
eys described above, or something like 
what you've got already and a way to 
immobilize it so you can crouch on it, as 
with the Sybian, but less explodey. You 
could try one of those harnesses which 
attach a dildo to the partner's knee or. in 
your case, to random household furnish- 
ings. Either way be sure to tell any new 
sex toys how you really feel, and practice 
active listening. Communication is the 
key, you know. 

LOVE, ANDREA 


SEX TRADE WORKERS 


Temptations Massage 
The girl next door studio 
13 ladies to choose from 
15122 Stony Plain Road 

(780) 483-6955 lic # 68956959 
www.thenexttemptation.com 


LEGENDS FLAT RATE $350/hr Outcall 
www. flatratefun.com 
(780)932-4739 
Top Girls! Pay what we quote! 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www.freewebs.com/asiantouch (780) 695-3523 
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18+. No Tlabiliry. Restriction’ apply. 
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Christie's Outcall Massage 
Hot German blonde 
780-964-7361 


ADULT HELP WANTED 


Experienced working manager needed for an upscale 
Massage studio on Vancouver Island. 
750-714-5739 
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Had Enough? 
Cocaine Anonymous 425-2715 


eth tee ee Oy 


airis! Calgary 403-313-3311 
Nightline. Other cities 1-877-834-4044 , 


Mobile pay, text “SCORE” to. 96669 


1-900-561-5555 s2s/sonin sk 


"1-900-451-3333 scm 


Edmonton 


780-665-080 


B+ Na habiity Bestrichare app! 
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The New 2009.V8 Genesis 


=\ a NOW IN ior 


» with 


= 


ON SELECTED MODELS 


$13,095 $10,006 $14,103 $9,995 


) Sea ars S, GREAT ON GAS! 


Nor sia 


eee = 


W4S= 560. 


STORE HOURS MON-THU 8:30AM-8PM, FRI & SAT 8:30AM-6PM 


/ 


“All prices net of any factory rebates or allowances. 
Valid at Northstar Hyundai onty. Located at 13636 St. Albert Trail, Edmonton, Alberta, Canada ~— 
Cannot be combined with any other special or offers. See dealership for more details. 
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